AHKeTa « BAXTHHCKOI0 BeCTHHKA)
K 125-nemuro M.M. Baxmuna

[Iponomxas Tpagunuro xypHana «/luanor. KapHasai. XpOHOTOH»l, penakuus «baxTuH-
CKOT'O BECTHHMKa» IIPEJIOKUIIA HECKOJIBKO BOIIPOCOB UCCIIENOBATEIAM U3 PA3HBIX CTPaH.

Mpl GiiarogapHbsl BCEM OTKIMKHYBIIMMCS, HaJeeMCs Ha MPOJODKEHUE TMallora U yBepe-
HBI, YTO «HOOWJICHHBICY Pa3MBILLUICHUS CHITPAIOT BXKHYIO POJIb B JajbHeinieM pasputun Bakhtin
studies.

OTBeThI yOIMKYIOTCS B IOPSAJIKE MOCTYIUIEHUS B PEIAKLIHUIO.

Bonpockl aHkeTbI:

1. Korna Ber BriepBbie ycnbimanu umss M.M. baxTuHa U MO3HAKOMUJIKCH C €ro paborta-
Mu?

2. Kakoit Tekect M.M. baxtuna Bbl cunTaete caMbIM BaXKHBIM U TTOYEMY?

3. Kakue unen M.M. baxtrna npeacraBisiorcs Bam Hanboee akTyaIbHBIMU CETOJTHS?

4. Bame Bugenue Bkiaga M.M. baxTiHa B TyMaHUTapUCTHUKY.

5. Kak BeI onienuBaere coppemenHoe cocrosiuue Bakhtin studies?

6. Bame Bunenue Oyaymiero pa3BuTHs 0axTHHOBEICHHUSI.

Questions:

1. When did you first hear the name of Mikhail Bakhtin and become acquainted with his
works?

2. Which work of Mikhail Bakhtin do you consider to be the most important and why?

3. What ideas of Mikhail Bakhtin seem to you the most relevant today?

4. What is your view of Mikhail Bakhtin’s contribution to the humanities?

5. How would you assess the current state of Bakhtin studies?

6. What is your vision for the future development of Bakhtin studies?

' Ha BOITPOCHI PEIaKITNH 0 MOBoAY 30-JIeTHs CO BpEMEHH BBIX0J1a BTOPOro m3manusi KHuru M.M. baxtu-
Ha 0 ®.M. [locroeBckom oTBeuaroT bynanosa H.®., 3axapos B.H., [Tonomapesa I'.b., Penanckuii A.JL.,
Opugenaep I'M.// duanor. Kapuasan. Xponoron. 1994. Ne 1. C.5-15; IIpodeccop I[TpuncTOHCKOTO
yauBepcutera K. DMepcoH oTBevyaer Ha Bonpock! penakimy // JJuanor. Kapaasan. Xponoromn. 1994. Ne 2.
C.5-13; Ha Bonpocs! anketsl oTBevatroT C.I'. bouapos, N.JI. Boarun, b.®., Eropos, A.W. Xypagnesa,
10.I'. Kynpsisues, U.b. Ponusuckas / Iunanor. Kapaasan. Xponoron. 1994. Ne 3. C. 5-22; Ha Bomnpocsl
penakiuu 1o moBoay S0—nmerus 3amutel M. M. baxtunsim nucceptammu «@. Padne B ucropun peanns-
Ma» otBedaroT: M. A. AbGpamoga, Jlee Anaunckuii, B.C. bubnep, E.1O. I'eanesa, A.f. I'ypesuyu, A.H.
KenoxoBues, borycnas Kunko, Bagum Koxunos, Banum Jlunenkuii, B. JI. Maxnun, E. M. Menetun-
ckuii, JleB Ocnorar, H.JI. Tamapuenko, Caryl Emerson, Ken Hirschkop // [lnanor. KapuaBan. XpoHo-
torm. 1996. Ne 4. C. 5-45; Ha Bompocs! pexaknuu 1o noBoxy 5S0-inetus 3amutsl M.M. baxTuasim auccep-
taiuu «@. Pabne B nuctopun peanusma» orsevarotr: Bsu. Be. MBanos, I'.K. Kocukos, C. 1. [luckyHosa,
bopuc Ilnaiinepman, XKepyza Ilupec Deppeiipa, Craig Brandist, Augusto Ponzio, Galin
Tihanov //Iuanor. Kapuasan. Xponorom. 1997. Ne 1. C.5-33; Ha BOIpOCH pemakiiui 0 OaXTHHCKOMN
TeopuH KapHaBana orBedaroT Roumiana Deltcheva, Andrew Favell // duanor. Kapnasan. Xponoror.
1997. Ne 2. C. 5-16; Ha Bonpochl penakuuu o 6axTHHCKON TeopuH KapHaBajia oTBevaroT A.ll. bonnapes,
H.K. Bonerkas, M.1O. Peyrun, UK. Crad // Huamor. KapuaBan. Xponorom. 1997. Ne 3. C. 5-11; Ha
BOIPOCHI pellaKINK O OaXTUHCKOW TeopuH kapHaBaia oteedaror M.JI. Aunpees, ['.JI. ['aues, I'.C. [Tome-
pani, O.A. CeernakoBa // uanor. Kapnasan. Xponoromn. 1997. Ne 4. C. 7-25.



Bumanuii JIveoeuu Maxnun, Mockoeckuii neodazozuueckuil 2ocyoap-

cmeennwtii ynugepcumem (Mockea, Poccus)

1. 3umoit 1964 r. s yBUIEn Ha NMPUIABKE KHMKHOTO Mara3uHa Ha KHpOBCKOW HOBYIO
KHUTY B roiy0oii o6noxke — «I[IpoGnemsl nmostuku locroeBckoro». Mms aBTopa (M. baxTuh)
HUYEro He TOBOPUJIO, HO B aHHOTALIMM COOOIAnach, YTO MEPBBHIM H3JaHHMEM KHHUTa BHINLIA B
1929 r. Oto noOyauiio caenars Mokynky. [loMHIO mepBoe BrieyaTIeHUE OT MPOUYUTAHHOTO: UH-
TEPECHO A0 U3YMJICHHsI, HO HUYEero He MOHATHO. Takoe ke mepBoe BreyaTieHne ObLIO IOTOM OT
«Pabne» 1 Bcex MOCIHEAYIONUX MPUKU3HEHHBIX M MOCMEPTHBIX MyOMUKalnuid OaXTHUHCKUX TECK-
CTOB.

2. Ha sToT BOIpOC €/1Ba T1 MOXHO OTBETUTH 0JHO3HAYHO. B 1960-¢ rT. baxTun nopasui
nByMsi cBouMmu MoHorpadusimu. B 1970-e — navane 1980-x rr. B ieHTpe BauManus B CCCP u nHa
3amaje oka3aics HM Ha KOTO HE IMMOXO0XHH JIMTEpaTypoBe/, (GUIOIOT U TEOPETHK T'YMaHUTAPHOTO
MBIIUIeHHUS, a TTocie 1986 r. 1 0coOeHHO B MOCIETHUE IECATUICTUS HHTEPEC €CIIU HE YUTATENeH,
TO WCCIIEJIOBATENIC 3aMETHO CMECTUJICS B CTOPOHY HCTOpuH Quiocopuu u, mupe, UCTOPUU
MBIIUICHHUS.

3. CIIoBO «aKTyallbHBI», HA MOW B3IJISA, — AaHAXPOHU3M, WHEPIHS sI3bIKa (KaK U CIIOBO
«pa3BUTHE») NIBYX MPEAIIESCTBOBABIINX CTOJIETUH E€BPOIEHCKONH HCTOPUH (TaK Ha3bIBAEMOTO
«MoJiepHa»). B OTHOIIEHMU HayK MCTOPUYECKOTO OIbITa, Yalle HA3bIBAEMBIX «TyMaHUTapHBI-
MUY, CJIOBO «aKTYyaJIbHBII» 3BYYUT BOOOIIIE HEIOBKO (KaK U CIOBO «MOJa»), TeM 0oJiee CeroJHs.
B name Bpemsi baxTuH He «akTyaJeH», HE «PE30HUPYET», HO, KOHEUYHO, HE MOTOMY, YTO OH
«TIpEeoJI0NIeH», U He TIOTOMY, YTO MoJa mpoiia. Kak 1 MHOroe ipyroe B HAay4YHO-T'yMaHUTaPHOM
MBIIUICHUN €IIe HEIaBHETO U yXK€ TaKOTro JAJIEKOTO MpoLuIoro, uaeu baxTuHa Kak Obl «3aBHUC-
JIN» B CJIIOKMBILEHCS, KaK OH ObI CKa3all, «COUaNIbHON aTMoc(epe» COBPEeMEHHOCTH MOcie KOH-
1a HoBoro BpeMeHHU B MPOIIIOM BeKe. DTy TIT00ATBHYIO CUTYallUIO U aTMOoc(epy 00IIecTBeHHO-
HCTOPUYECKOTO OMBITa MUPA KU3HU, OCOOEHHO YYBCTBUTENIBHBIX JIJISI HAYK UCTOPHUECKOTO OMbI-
Ta, MOKHO OXapaKTePU30BaTh HA SA3bIKE OAXTUHCKOW MBICIH KaK HOBOE OYEPETHOE «OTHAJICHHE
OT a0COMIOTHOTO OynyIIero», Kak OTHAEJICHHE «O(HUIMAaTLHOT0» OOIIECTBEHHOTO CO3HAHHS OT
«HEODUITUATHHOTO» (OT «KHTEUCKOW HJICOJIOTUN»), XOTSI 3TO OTJACICHUE, WIIK OTCIOCHHUE, BbI-
[JIAIUT TENeph UHAYe, YeM 3TO ObLIO B COBETCKOE BpeMsl. 371eCh HE MECTO TOBOPUTH 00 3TOM MO-
JIpoOHO; TTOJIe3HEee CKa3aTh, YTO, KaK HU MapaloKcaabHO, UMEHHO Teneph, Koraa Moaa Ha baxTu-
Ha npouuia B Poccuu u Ha 3anajge, OTKPBIBAIOTCS TaKHME€ BO3MOKHOCTHU HMCCIEIOBAaHUS U MOHHU-
MaHUs, 0 KOTOPBIX MIPEXK/IE HEb3s OBLIO J1aXke MOMBICIUTD. Bce mMeeT cBOr0 000pOTHYIO CTOPO-
HY, U HE BCeTJa 000pOTHAsl CTOPOHA XYXKe, YeEM Ta, KOTopasi BICTABJIeHA HAIMOKa3.

4. Ecnu naHHBIM BONpoC UMEET B BUYy TO HOBoe, 4uTo M.M. baxTuH «BHEC» B UCTOPUKO-
dunonorudeckoe u, mmpe, Gpunocohcko-ryMaHUTAPHOE MBIIUICHUE U TMO3HAHUE C «OTO3/IaHHU-
em» Ha 50 — 70 5eT, TO 3/1eCh MOKHO OTMETHUTH JIBa OCHOBHBIX (hakTa. Bo-mepBhIX, 1101 Ha3BaHU-
€M CHayvalla «IIpUYaCTHOW aBTOHOMHIY UM «aBTOHOMHOM MPUYACTHOCTHY, a MO3/IHee YIoTpeo-
Jsi1 TEPMUHBI «IHATIOTY, «IHAJIOTHYHOCTBY, «IUAJOTHU3YIOMHUK (HOH», «THATOTHYECKHUE OTHO-
HICHUS», «IAATIOTU3M» U T. 1., BaXTUH BBEJ OTHOCUTEILHO HOBBIM COLUABHO-OHTOJIOTUYECKUMA
MIPUHIIMIT BUJICHUS] M TIOHMMaHHUSI BCEX BOOOIIE SBJICHUM JTyXOBHO-HJICOJIOTHYECKON U HAy4YHOU
KYJIBTYPBl — OT 3CTETHKH O TOJUTHKU U OOTrOCIOBUA. DTOT MBICAUTENs B Havane 1920-x rr.
POJyMaJl, HO JIIIb OTYACTU OCTaBUJ B TEKCTaX HOBYIO PYCCKYVIO (hunocoduio, HE IOXOXKYIO HU
HA HayYHO-MATEPUATUCTUYECKYIO (COBETCKYIO), HM Ha PEIUTHO3HO-HICATHCTUYECKYIO (IOpPEeBO-
JIOIMOHHYIO ¥ TTOPEBOJIIONMOHHYIO) MeTa(hU3UKy U MEUTATEIIbCTBO «O TJIaBHOMY». BO-BTOpBIX, —
U B 9TOM baxTuH, moxaiyil, yHUKaJIeH, — B YCIIOBUSAX TOCIIOJCTBA «HOBOW OOTOCIOBCKOMN IIKO-
ael» (kak HazBai [.I1. ®enoToB OONBIIEBU3M B 3TAMHOU JIJIT POCCHMCKOTO MCTOPHYECKOTO CO-
3HaHusl crtatbe 1926 r. «Tpareaus uHTENIMreHUMNU») baxTUH CyMeln MepenoXuTh U pa3BUBATh
OT JECATUJIETHSI K JNECATHIICTUIO MPOTPAaMMHBIE UMITYJIbCHI UJIEW CBOEH paHHel ¢unocodpun u
XPUCTOJIOTUA HA TIOJICOBETCKHX «SI3bIKaX» KOHKPETHBIX T'YMAHHTAPHBIX TUCIUIUIMH (2 B TaK
Ha3bIBAEMBIX «CIIOPHBIX TEKCTaxX» Jake Ha si3bIke Mapkcu3Ma 1920-X IT. U B MOJIEMHUKE C HUM).
Taxoit «mepeBoa» Griocodun Ha UCTOPUKO-(DUTOTOTHIECKHE S3BIKK U TTPoOsieMbl ctan B 1960—
1980-¢ rr. ceHcarueit (1 OJHOBpEMEHHO JIOBYIIIKOH) Y Hac 1 Ha 3anaje. [IoMHI0, Kak TTOKOWHBIH



narpuapx 3amagaeix Bakhtin studies, amepukanckuit nccinenobarens u ouorpad baxtuna Maiiki
XonkBUCT MpH HamieM 3HakoMmcTBe (1.2.1986) ckazanm MHe, BAPYr mepeiiis Ha PYCCKUHM SI3BIK
(rmasza ero mpu 3TOM KaK-TO OKPYIJIMIIUCH U PACHIUPUIIUCH): «ITO... 3TOTO.., TAKOTO HET HUTJIE,
HU y KOro...». Mallki umen B BUAY TPaKTaT «ABTOp U Iepoil B 3CTETUUYECKON JESATEIbHOCTHY
(1922/23, ony6ma. 1979, a 6e3 kymiop B epBom tome Cobpanus counHenuii, 2003), B KOTOpoM
KaK OBl MIPEIBOCXUINEHO «00eAHIIOIIee oOoramenne» GuIocoPCKoil CHCTEMBI 3a CYET CHCTEMa-
TUYECKOT0 aHaliu3a BceX (POpM CIOBECHOrO TBOPUECTBA OT UCHOBEIW 10 JUpHKU. OJHAKO 3Ta
pabota Oe3 Hauana, 0e3 KOHIIa 1 0e3 aBTOPCKOTO 3aryiaBusi, KaKk BCKOpPE OKa3aloch, ObLIA JIUIIb
¢dbparMeHTOM IrpaHIUO3HOTO 3aMbIcia — IepecMOTpa Beeil 3anaaHoi metagusuku ot [lnarona o
HEOKAaHTHAHCTBA (paHbIlle M TOYHEE Apyrux o0 3ToM Hamucan cam M. Xonksuct). Heynupu-
TEJIbHO, YTO JaXke cerojHs (Jaxke OoJblie, YeM Mpek/e) s MHOTHX 3alaJHbIX ynTareneil bax-
TUH — CIIUIIKOM «PYCCKH», a ISl PyCCKHUX — CIHMILIKOM «EBpPOTEe»; I (PUI0JIOTOB OH OCTAEeT-
cs1 ckopee «pusocopom», 4eM «ydeHbIM», a s pustocodoB, HAOOOPOT, — yepecuyp «puroio-
rom» (4TOOBI HE CKa3aTh XYKe).

5. B 2TOM OTHOIICHWH TOJIOKEHUE Bl TOKe HeoaHO3HayHO. C OIHON CTOpPOHHBI,
«0axXTUHUCTHKA» KaK HEKOTOpBIA TpeHa B Poccun u Ha 3amaze, Kak MEXIyHapOAHOE cOOOIIe-
CTBO U COJIPY>KECTBO MHHUIIMATOPOB M IHTY3UMACTOB, 3asBUBILIEE O cebe B koHle 80-X — Havaie
90-x TT. IPONIJIOTO CTOJETHS, MIOCTEIIEHHO YTPAaTHIIO CBOHM «IpaiiBy» M pacmajioch B «HYJIEBBIC»
rOJIbl, OCTaBUB IOCJIe ce0s HEMHOTHUX NEPBOOTKpPHIBATENICH U MOCie0oBaTeNel, KOTOphIe B MO-
CJIEIHUE TOJIbl YXOAAT U3 )KU3HU OAMH 3a ApyruM. C Ipyroil CTOpOHBI, 3a MOCJIEIHUE IBAIATh
JeT CIeIaHO MHOro HoBoro. B mepByro ouepens 3710 oTtHocuTcs K CoOpaHUI0 COYMHEHUMN
M.M. baxtuna B mectu/cemu tomax (1996-2012), moAroToBICHHOMY W H3JIaHHOMY TPYIIION
uccinenopareneii moa pykoojactBoMm C.I'. bouapoBa. bounbiioit Guorpaduueckuii ¥ UCTOPUKO-
KYJIBTYPHBIN MaTepuall ynainock coopare H.A. [TanpkoBy u uccnenoBatensim u3 Capancka. On-
HAKO, MOKET ObITh, IJ1aBHOE MPUOOpPETEHNE MOCIEIHUX ABYX JIECATUIETUNH — 3TO yTpaTa Mpex-
HUX WUIIO3UH HacueT JOCTYNMHOCTH baxTuHa M BO3MOXKHOCTH MOHSTH ATOrO aBTOpPA JIy4lle, YeM
OH caM ce0s MOHMUMAJT; OTCIO/Ia — OTXOJ M OCBOOOXK/IEHHE OT MPEIB3ATOCTEN U MPEAPACCYTKOB
BTOPOM MOJIOBUHBI MPOIIOTO CTOJETUs (OJJHOBPEMEHHO C MOMYJISIpU3aluei U JAerpajanueii He-
KOTOPBIX KOHIleNIMii baxTuHa B HU3MHAX «MaccKyiabTay). B Halle Bpems, Korja MoJia npolia u
baxTuH, B ouepeHON MCTOPUYECKHUI pa3, MOXKET MOKA3aThCsA «OTCTABLUIUM» U «OBIBIIMMY, IO-
CTEIIEHHO OTKPBIBAETCS «CTapbld HOBBIM baxTUH», MECTO KOTOPOro B Hay4HOU KyJIbType XX B.,
U CHELMAIIbHO B PYCCKOM KYJIBTYpE, €Ille IPEICTOUT HAalWTH, OCMBICIUTD U ONHCATb.

6. bynymee Tak HaspiBaeMoil OaxTuHHUCTUKUA B Poccum u 3a pyOekoMm, Ha MOW B3I,
OyJieT 3aBUCETh OT CIIOCOOHOCTH OCBOOOJIUTH MBIIUICHUE W Hacieaue baxTuHa, Mo ero ke BbI-
PaKEHHUIO, W3 IIJIEHA BPEMEHN», HE MOJEPHU3HUPYS U HE DCTETU3HUPYs YTPAuEHHOE IMPOILIOE, B
KOTOPOM HAac, HEHAyYHO BBIPAKasiCh, «HE CTOSIION». 3a/1a4a, KaK MPeACTaBIsAETCS, COCTOUT B TOM,
4yTOOBI ONarojaps Kak pa3 Halled CeroJHSIIHEN «BHEHAXOJUMOCTU» TOH, MO-KAaHTOBCKH BBIpa-
KasiCh, «PEBOJIOLUHU B CIIOCOOE MBIIUIEHUS», B KOTOPO baxTHH ydyacTBOBai MMEHHO KakK pyc-
CKHMI MBICIUTENb, MOMBITATHCA PA3AEIUTh U «IIOBTOPUTHY» (B I'€PMEHEBTHUKO-IHATIOTHYECKOM
cmbicie storo cinoBonoHatus C. Keepkeropa) Bompocsl U nmpobiieMbl baxTuHa 1o Ty CTOpOHY
(beiKoBOH «aKTyalbHOCTHY, B IEPCIEKTHBE «a0COIIOTHOIO OYIyLIETr0».

Caryl Emerson, Princeton University (Princeton, USA)

1. I was first introduced to Mikhail Bakhtin in the 1970s, as a PhD student studying under
Sidney Monas and Michael Holquist at the University of Texas in Austin. It was a strange time
in literary studies, full of fashionable abstractions and various — isms, very influenced by French
schools of thought. Structuralism co-existed alongside post-structuralism and Deconstruction.
Those approaches to literary creativity did not attract me at all. 1 was older than my graduate-
student peers, and old-fashioned. Mechanical grids, impersonal theories, envy of the natural sci-
ences, and a suspicious or cynical attitude toward the word struck me not only as inappropriate,
but (when carried too far or applied too rigidly) even dishonest: if one chooses to work with
words, then one must believe in their ability to accomplish real deeds, retain real meaning, and



communicate to others. Would structural engineers build bridges without believing in the
strength of concrete or iron? Would radiologists continue to practice, having lost faith in the
power of x-rays to reveal true (if concealed) images? Professionals in any field cannot do serious
work without faith in their own tools.

And then Bakhtin appeared, like a breath of fresh air: a thinker who not only had faith in
words, but who loved the bodies that spoke the words and insisted on a human face. My in-
volvement in Bakhtin was simple good fortune. Midway through my graduate-student years,
Bakhtin died in Moscow. His Collected Works were still twenty years in the future, but the first
editions of his unpublished work were slowly appearing. Holquist traveled to Moscow in 1975
and obtained English-language rights to translate essays from one of the early “omnibus” anthol-
ogies: M. Baxtun. Bompocs! jauteparypsl u sctetuku. MccnemoBanus pasubix jer (M., 1975).
Holquist recruited me as co-translator, and over the next five years we produced translations of
Bakhtin’s now-famous mid-career essays (on epic and novel, the word in the novel, the chrono-
tope, the prehistory of the novelistic word), publishing them together in a volume titled The Dia-
logic Imagination (1981). Our hopes were modest: just to get Bakhtin’s word out in the market-
place, and to provide some alternative to cold faceless structuralism and the dismemberments of
deconstruction. Neither Holquist nor | ever expected this volume to become a global bestseller.

But after a few years, | was addicted. My next major Bakhtin project was undertaken on
my own, when | was already teaching Russian Literature at Cornell University: a translation of
Problems of Dostoevsky’s Poetics (1984).

2. My preferences have changed over the years, as the Bakhtin Boom took off in Europe
and then spread around the globe. I think the position of a translator inevitably influences one’s
choices, as does the timing of available texts, which did not appear in chronological order. The
texts I came to know first were mid-career Bakhtin. During my most intense translating and edit-
ing years (1975-1990), it was necessary to identify with Bakhtin’s worldview and inner logic as
the first step toward reflecting it accurately in English. As | created an inner zone for Bakhtin,
support and justification for his ideas on dialogue, polyphony, heteroglossia became automatic
and uncritical. I initially saw Bakhtin as a personalist and a traditional humanist. | was much less
enthusiastic about the carnivalesque and cultures of laughter, especially in their materialistic,
secular, collective and ‘revolutionary’ reception.

After a decade of translating, during which | became increasingly intimate with Bakhtin
and conversant with his mental and spiritual framework, a healthy counter-turn began, an “inner
dialogue” that created a second, more critical voice inside my own consciousness. | began to
sense acutely where Bakhtinian readings fell short or failed. There were periods when those
shortcomings were all | could see. In the 1990s, | began to examine the classic objections raised
by Mikhail Gasparov, Sergei Averintsev, Alexei Losev and Viktor Shklovsky. These critiques
were harsh and at times unkind, but always invigorating. Bakhtin himself would have smiled at
these strong readers, and encouraged them. The more difference, the better.

Two other shifts occurred at this time. First, I became more sympathetic to Bakhtin’s
concept of carnival, which | began to see not as a socioeconomic model but as a spiritual concept
akin to Aristotelian energy, a tribute to transitoriness, growth, and the movement of all living
things, and also as a plea for fearlessness in the face of individual death. And second, belatedly,
the profile of Bakhtin was hugely enriched by the so-called “early manuscripts”, “K ¢bunocodun
noctynka” and “Asrop u repoii...”, which entered world scholarship in the 1990s. For several
years in my own thinking, “Bakhtin as philosopher” took precedent over Bakhtin as literary crit-
ic. Finally it had become possible to trace the development of Bakhtin’s thought from the 1920s
through the 1960s.

My most recent Bakhtin phase (2015 to 2020) has focused on volume 5 of the collected
works: fragments and unfinished essays of the 1930s-1940s. Bakhtin wrote on many fascinating
and unexpected topics in this period (on Flaubert, on poetry, on Shakespeare and theater more
generally), especially during the war years. A major scholarly forum was published on several of
these fragments in 2017, and by the end of 2020 a new volume of “The Unpublished Bakhtin”



will be available in English, drawing largely on the entries in Volume 5. The long-delayed trans-
lation of the Duvakin interviews has transformed our knowledge of Bakhtin’s life (or at least,
how he looked back on that life).

So I do not have a single most important work. My favorite text changes as the outer con-
text changes. What is important is that the entire corpus of Bakhtin’s work be made available in
as many languages as possible, so that individuals can choose. Readers evolve just as authors do.

3. Overall, five basic idea-clusters mark the evolution of Bakhtin’s ideas. Each is relevant
today, but in varying degree and in response to different problems.

The first chronologically is his “Kantian” phase, concentrating on vision, the individual
body in its own time-space, responsibility, and value. What Bakhtin adds to Kant are the specific
duties of being outside [Buenaxomumocts]: what does the fact of “being outside” and uniquely
different from others permit me to know, and oblige me to do? All questions of tolerance, social
ethics, and social justice start with this question, in my view, and American culture during its
current race-related crises could learn a great deal from it.

Bakhtin’s second phase opens with the Dostoevsky book, where individuality is increas-
ingly invested in language, which benefits from maximum multi-voicedness and multiple voice-
centers. Problems of Dostoevsky’s Poetics is peculiar in that it is not a treatise on ethics or virtue:
the goodness or badness of an individual word or idea (its moral status) is less important than the
fact of its co-existence and interaction with other words or ideas. Here too we see a lesson in tol-
erance: not tolerance toward individuals who look or act differently from us (spatially or visual-
ly), but tolerance for plurality, mediation, interaction, and co-existence (however imperfect) as
principles. The Dostoevsky book is saturated in Great Time, which ignores the politics of the
present. Great Time, too, is threatened whenever crisis situations are politicalized and polarized
(as American unrest and degraded civic discourse during the past year has been marked by impa-
tience and intolerance, from both the far left and the far right).

In the 1930s, two Bakhtinian idea-clusters develop in parallel: the double-voiced word
and the double-bodied image. The first is an extension and deepening of the dialogic word into
the heteroglossia [pasnopeune] that is characteristic of all novels; the second is a return to the
body (the visual-spatial concerns of the early writings), but now expanded into cosmic, commu-
nal, laughing carnival. Carnival is most usefully appreciated, I now believe, not as subversion or
satire but as personal enablement and a route to individual liberation. | suspect that these last two
1930s idea-clusters are less relevant today (or feel more ‘dated’ to us), to the extent that both are
progressive and optimistic in a Hegelian sense. The 21 century has lost that communal, optimis-
tic belief in organic human unfolding. Hegelianism also infuses the forward dynamic that fuels
Bakhtin’s historical account of the chronotope. It is noteworthy that Bakhtin’s wartime frag-
ments show a darker, more pessimistic side of his conceptual universe.

In his final phase Bakhtin emerges as a broad-ranging intellectual Stoic, integrating and
moderating his life-long insights and experimenting with a civic voice. He rejects all panic and
refuses to focus on the “small time” of the present. In this Great Time zone, he ventures to ad-
dress collective communicative “bundles” larger than the individual utterance, attempts to
ground human studies in hopeful projections stretching over millennia, and restates his faith in
responsive organic growth and the relationship of philology to creativity.

4. In his final phase, Bakhtin addressed this theme on several occasions. He did not dis-
parage science or depreciate its wisdoms or benefits, but he was convinced that the humanities
should not imitate scientific procedure (with its “mechanical” reasoning), nor should humanists
envy the special type of precision available to students of the natural world.

| believe two principles — or better, two distinctions — are crucial to Bakhtin’s philosophy
of the humanities. The first is the distinction between inside (‘I’/myself) and outside
(‘you’/others). The second is that between open (laughing, unfinished, mobile: a personality
[mmanocTs]) and closed (serious, completed, static: a thing [Bemis]). All of human life moves be-
tween these two poles, or cognitive limits. The optimal state for the humanities as a discipline



and worldview is the personality pole, always marked by curiosity, a fluid metrics, and an inclu-
sive, unthreatened attitude toward difference.

We also must not minimize the inspiration of Bakhtin’s own physical survival: overall a
sanguine optimism sustained through a life of constant pain, and a personal example of dignity,
modesty, and gratitude. All of us today could learn from it.

5. It is in great flux, together with today’s world. Bakhtin developed his ideas in contexts
very different from our own. His mature life was spent in a culture where genuine dialogue was
difficult, precious, carried on in sheltered places, and often dangerous for its participants. Cen-
sorship and ideological conformity were the norm, and against its dangers, Bakhtin developed a
worldview that trusted the singular speaking face. He was not fond of polemics, politics, official
meetings, governmental power, or the telephone. He assumed that organic inner growth took
time.

Today, dialogue is instantaneous and altogether too easy — too easy to start, too easy to
fake, too convenient to continue non-stop on our ubiquitous personal mobile devices. Bakhtin
imagined dialogue as creating a socium or a speaking collective. Today, our speaking devices
can actually isolate us from others by personalizing our individual worlds beyond anything
Bakhtin could have imagined. The result is that each of us lives much of the time in a re-
centered, egocentric, exclusionary dialogic situation, stimulated by our own tailor-made “news
feeds,” separate from communally shared time and space. Even before the global pandemic and
its incalculable costs, it takes a discipline that we have not yet developed, to balance the tangible
with the virtual.

Of course Bakhtin’s fertile, multi-faceted ideas will always continue to inspire individual
readers. But our current definition and global practice of “philology” — love of the word — might
have become unrecognizable to Bakhtin, who always connected the use of words with an an-
swerable consciousness and the obligation to assign value. Bakhtin Studies has begun to
acknowledge this state of affairs. One of the final documents authored by Michael Holquist be-
fore his untimely death in 2016 was a conference paper on the future of the humanities. In it he
lamented the fact that the academic study of literature was now in a “Kuhnian phase of unnatural
science,” because of the sheer unmanageable number of available texts. The digital humanities,
“distant reading,” and the existence of translation programs that can bypass the human brain (that
is, no single “brain” is obliged to know any language at all, only statistics and algorithms) are all
attempts to find a new consensual identity for what constitutes valid meaning and the assignment
of value. In Bakhtin’s spirit, Holquist reminds us that both words and numbers are based on ap-
proximation. Numbers, however, have always seemed more precise, more truth-bearing — and
modern science inherits this privileged status. To the extent that global philology is connected to
numerical methods as the only way to “process” millions of texts, the glorious diversity of the
natural languages will inevitably lose ground. The proper Bakhtinian response, surely, is to insist
on the immediate and local response to the text at hand, over the global abstraction. But this can
be seen as private, elitist, exclusionary.

Let me say also that a Boom is not always good news. During cults and booms, ideas are
detached from their origins, applied indiscriminately, diluted to catchwords and cliché. Every
time communication happens, Bakhtin does not need to be invoked. Not every dialogue need be
“Bakhtinian.” As Serguei Oushakine remarked in a Bakhtin Forum in HJIO in 2006, academic
discourse has become so permeated by Bakhtinian terms that they routinely turn up in disciplines
very distant from literary or philosophical concerns: “studying human rights in Mexico, describ-
ing the Yucatan Dancing Pig’s Head festival, or organizing online help for those suffering from
obesity in the USA” are all marketed as applications of Bakhtin. And then the mere fact of fame
can encourage a postmodernist cynicism toward Bakhtin’s person and legacy. One recent lamen-
table example is the misinformed and disrespectful JX3JI biography of Bakhtin by Aleksei Ko-
rovashko (2017), which announced itself as ‘mythological novel’ intent on telling the story not
of an actual person but of a ‘dying and resurrected god’. The subject of that biography is less
Bakhtin the man and thinker than it is the Bakhtin as trickster, and the folly of his reverent recep-



tion in the West. Korovashko has not, to my knowledge, been taken seriously by scholars and
hopefully will not be translated out of Russian. Bakhtin, a man of rare flexibility, perseverance,
and apparently impervious to personal insult, would probably shrug it off with a smile. He has
become a classic, which means that his ideas will continue to grow.

6. My visions and predictions for a future Bakhtin studies have been mistaken in the past,
so here I limit myself to three hopes.

First, as Bakhtinian ideas become a shared global currency, we need to integrate (alt-
hough not necessarily to reconcile) the dominant competing images of him — at least the Russian,
British, American (both North and South), and recently, post-Shanghai, 2017, the Chinese, Japa-
nese, and Indian variants. Given Bakhtin’s non-technological personalism, more contact with the
East-Asian Bakhtin could be very productive. Parallels between Bakhtinian thought and the
world’s more ancient contemplative cultural traditions might help us to retrieve some depth and
answerability from the frantic, unreflective shallows of the current media revolution.

A thinker is kept alive in stages. Bakhtin first became popular in the 1970s, when little
was known about his intellectual origins. Early interpretations of his thought were inspirational,
but often fanciful and speculative. Over the past three decades, primarily thanks to British and
Russian scholarship, the textology and larger context of his life have been filled in. But as Bakh-
tin himself remarked, to understand something as it was in its own time is an important chal-
lenge, but “our understanding can, and should, be better.” The survival of a worldview or a phi-
losophy into new presents creates unforeseen contexts and perspectives. Although we must not
do this work of idea-extension recklessly or profligately, ideas become stronger and richer not
when they are purified, but when they are pan-humanistically re-applied.

To take only one example of Bakhtin’s incipient globalism, the final paragraphs of his
fragment “On Flaubert” [<O ®nobdepe>], 1944/45. Bakhtin’s training was thoroughly European,
grounded in the Classics and in the German scholarly tradition. But in this essay on Flaubert
(which ignores Madame Bovary to focus on religious Near-Eastern themes), Bakhtin strongly
criticizes Eurocentric, progressively linear ‘Hegelian’ thinking, which posits a simple primeval
origin from which all later cultural complexity evolves. The multiplicity which Bakhtin cele-
brates in the novel is now “democratized” in time as well as in space. Here, perhaps, is a per-
spective more relevant to us today than the implied Hegelianism, or dialogue with Lukacs, of the
chronotope essay or “Epic and Novel.”

Second, we need to integrate the worldviews of dialogue and carnival. Bakhtin saw no
necessary contradiction between the two — the double-voiced word and the double-bodied image
— but many of his commentators (including myself) have opposed them in the past. In my view,
the most productive approach to integrating the dialogic word with the carnival body was again
suggested by Michael Holquist, in his idea of Bakhtin’s organicism. An organic view of life is
based on coexistence and simultaneity, two values celebrated in the Dostoevsky book (but often
overlooked in favor of interpersonal dialogue). For a long time, Bakhtinian dialogue was under-
stood as a lateral, linear, largely secular thing, a matter of voices conversing (speaking, listening,
answering). Thus understood, dialogue spreads out and piles up in time, chaotically and unsys-
tematically. Without denying this forward dynamic, Holquist returns our attention to the “same-
time-ness” of Bakhtin’s cosmic worldview, its insistence on the continuous integration of dissim-
ilar things and on the uninterrupted, unsegmentable feedback loops that are essential to all living
systems at every second of their existence. Of course timing can fail and individual organisms
can fail. But in Bakhtin’s ecosystem, governed equally by words and bodies, the whole never
fails. It remains to be seen if humanity on our planet can protect this ecological whole.

And finally: future scholarship should strive to integrate the “secular” and “reli-
gious/spiritual” Bakhtin. Their artificial division has caused much unrest and distrust among
Bakhtin scholars in the past. Bakhtin is neither a utopian thinker nor a tragic one. He is not a
revolutionary nor a proselytizer for any particular belief system. But he developed an original
understanding of the theological or graced virtues — faith, hope, and love — that makes a rever-
ence for matter and a respect for the body fully compatible with a metaphysics of love. Dialogue



cannot deliver us from distrust or violence, but it can make us more patient and other-oriented in
the midst of both.

Huxonaii Heanosuu Huxonaes, Hayunasa ouoauomexka um. M. I'opvkozo
Cankm-Ilemepoypeckoco  2ocyoapcmeennozo  ynugepcumema  (Cankm-
Ilemepoype, Poccus)

1. K coxanenuto, He MOTy cKa3aTh, Korja BriepBble ycislian ums M.M. baxtuna. Bo
BCSKOM cllydae, niepBoe u3aanue ero kHuru «lIpodmemsl moatuku JloctoeBckoro» 1963 r. mpo-
[IJIO MAMO MEHS, @ TOTOM €r0 HWIJE Helb3sl ObUIO HAMTH, pa3Be YTO TOJNBKO B OMOIMOTEKaX.
Jlums B 1972 1. s cMoOr ocTaTh, Kak TOrJa FOBOPUIIM, BTOPOE €€ U3JIaHHE. 3aTO HECKOJIBKO JK-
3eMIuisipoB «TBopuectBa @pancya Pabne» 1965 r. u3ganus HanUIOCh B KHM)KHOM MarasuHe Ha
okpaune Jlenunrpana. SI mpuoOpen 3TH SK3EMILISAPBI U pa3aapui Apy3bsim. Toraa, B 1966 r., 310
uMs OBUIO M3BECTHO YK€ BCEM. 3aTeM CTal CICAWUTH 3a KaKJOW HOBOM MyOJIMKalueill TEeKCTOB
M.M. BaxTuHa u cTapajicst uX NOJIY4uTh. Yke B KoHIe 1970-x — Hayane 1980-x rr. MHE yganoch
npuobpectn  «I[Ipobrmembr  TBopuectBa JloctoeBckoro» (1929), «@peiiauzm»  (1927)
B.H. BonomunoBa u «®opmanbHbiii MeTon B nuteparypoBeneHun» (1928) I1.H. Mensenesa.
Knura «Mapkcusm u ¢pmnocodus sizeika» B.H. Bonommnosa vHu B iepBom 1929 r., H1 BO BTO-
poM 1930 r. u3aHuM Tak MHE HU pa3y B OYKMHUCTUYECKUX MarasuHax J10 CUX IOp HE IOIanach.

2. Bce tekctel M.M. baxTrHa, KaKk ITOCTaBUBIIME €My CIIaBy, TaK M Ha MEPBBIA B3JIS
IPOXO/IHbIE U HE3aMETHBbIE, JOJKHBI ObITh COOpaHbl U CHAOXKEHbI KOMMEHTapUsAMHU. DTO OTHO-
CUTCSl U KO BCEM €r0 BBICKA3bIBAaHUSIM, BCTPEUAIOIIUMCS B MOCBSILEHHBIX €MY BOCIIOMUHAHUSIX.
To xe oTHOCHTCA M K ero nucbMaM. OJHaKO HU BOCIIOMHUHAHUS O HEM, HHM €ro MUCbMa J0 CUX
IIOp BMecTe HE cOOpaHbl U He u3/aHbl. Peub ke uzner o kpynuenmem Meicautene XX B. Toapko
II0CJI€ 3TOT0 MOXKHO OyneT X0Ts Obl MPUOIU3UTENBHO NPEACTaBUTh BECh 00BEM KaK CKa3aHHOTO,
TaK U HE CKa3aHHOT'O UM.

3. Becb cBog uzeit M.M. baxTuHa B €ro 1eJOCTHOCTH /0 CHX IOp HE OCO3HAH U HE
OCMbICJIEH. JIMIIb KOe-4TO TO TaM, TO 3/I€Ch U3 €ro TPYJIOB BBIXBATHIBAETCS B 3aBUCHMOCTHU OT
MOJIHBIX B JaHHBII MOMEHT YMCTBEHHBIX TEUEHUN U HACKOPO IIPOrOBapUBAETCS MOJ BUAOM aHa-
nu3a. CeplLieBHHA €0 UIel HUKAaK HE yXBaThIBAETCS IIyTEM TaKUX OIEpaluil.

4. Henb3st orpannuuBaTh Tpyasl M.M. baxTtuna cioBom rymanurtapuctuka. Ero ¢guioco-
(bust OTKpBIBAET HOBOE aHTPOIIOJIOIMYECKOE U3MEPEHHUE, IOHITh KOTOPOE U SBJIsIETCS 001IeH 3a-
naueil. B 3ToM 1 cocTouT ero BKIJIaj B MUPOBYIO (husocoduro.

5. CoBpeMeHHOE COCTOsSIHME M3y4eHHs TpyaoB M.M. baxtuna cienyer onmpenenuTh Kak
katactpopuynoe. Ilycts wm3mano Tpymamu C.I'. bouapoBa, HauaToe UM BMecTe C
B.B. KoxuHoBbIM, yHUKaIbHOE MO cBoMM MarepuasnaM CoOpanue counHenuit M.M. baxTtuna,
HO B HEM KaK pa3 M3-3a IPOTUBOACUCTBHS YaCTH OTEUYECTBEHHBIX M 3alla/IHbIX IIPEICTaBUTENIEH
«Bakhtin studies» OTCyTCTBYIOT KHUTH U CTaTbu, uW3naHHble M.M. BaxTuHbpIM 1OJ MMeHaMu
cBoux Apy3ei B 1920-e rr. baxTHHCKOE aBTOPCTBO ITUX KHUT M CTAaTEW HECOMHEHHO U HE €lIH-
HOXIBI Joka3aHo. HeoOxonumo HOBoe — Ha ypoBHE ToMOB CoOpanusi counnennit M.M. baxtuna
— KOMMEHTHPOBAaHHOE U3JaHUE dTUX KHUT U CTATEH.

6. U3yuenue tBopuectBa M.M. baxTuHa AOIKHO OTOWTH OT yCTapelsbIX BOIPOCOB THIIA
«baxTHH H...» ¥ BO3BPAaTUTHCS K JI€TAIBHOMY PACCMOTPEHHUIO, AAaKE€ IOCIOBHOMY, €TI0 TEKCTOB,
TEKCTOB BCEX BHJOB — IMHCbMEHHBIX W YCTHBIX. HeoO0XoauMo Ha OCHOBE CBUIETEILCTB
H.M. baxtuna, M.H1. Jlonarro u JI.B. IIyMIIIHCKOTO pEKOHCTPYUPOBATh BUICHCKUM, OJECCKUN U
nerporpajackuii (mo Hesens) mepuonas! xxu3nu u TBopuectBa M.M. baxtuna. HyxHo momnbItaTecs
3aHOBO paccMOTpeTh BO3HHKHOBeHHE ¢minocopun M.M. baxTuHa B HEBEIbCKO-BUTEOCKUN Iie-
pHOJ C MPHUBIIEYEHUEM, C OAHOU CcTOpOHBI, TpyAoB M.U. Karana u JI.B. IIymnsiaCckoro, a ¢ apy-
roif — BCEro MaccuBa 3apoxjaromiericss HoBoil eBpormeiickoil ¢punocopun XX B. bornee Toro,
HE0OXOMMO BHOBb IIyTEM MEJJICHHOI'O YT€HUs HAWTH T€ MOHATUS M UJIeU eBporneickoi duio-
copun XIX — XX BB., KOTOpbIE HCIOJIB3YET U C KOTOPhIMU mMonemusupyer M.M. baxtun npu
CO3/1aHUU CBOEH 0€3yCIIOBHO OpUTHHANBHON (UI0COPUH.



Onez E¢pumosuu Ocoesckuit, Mopooeckuii 2ocyoapcmeennslii neoazozuue-

ckuit ynugepcumem um. M.E. Eeceevesa (Capanck, Poccus)

1. Tpagunms BONpOCOB, MPeII0KEeHHBIX Mpodeccopom Caernanoi J[yOpoBcKoii, BOCXO-
JUT KO BpeMeHaM KyJa Ooiyiee paHHMM, Hexxenu aHkeTsl «/IKX». Ha Bcex «baxTHHCKHX MOCH-
nenkax» 1980-x — nayana 1990-x rr. pacckaz 0 TOM, KaKk MX YYaCTHUKHU MO3HAKOMMIKNCH C TEK-
ctamu M.M. baxTuHa, HEM30€)KHO BXOJWI B COCTaB «IeTH-kE» B nyxe Denopa Muxaiinosuua
J10CTOEBCKOT0, pa3bIrphIBABILIKXCS 110 BeYepaM. XOpOILIO IOMHIO, KaK Ha baXTHHCKUX YTCHUSX B
Maxaukane B okTssOpe 1990 r. nHa stoT BOmpoc otBedanmu B.H. Typ6un, K.I'. Ucymos,
B.JI. Maxmnumn, JI.I1. bak, Oynymuii modernsiii akageMuk PAH 3. [leypanen u copemakTop mnep-
BbIX OaxTuHCKUX cOopHUKOB JI. KyroHmxuu.

Cka3atp, Korja s BIepBble yciblmana uMsa baxTuHa, MHe 10BONBHO TpyaHO. Jlto0as pe-
KOHCTPYKLIMSI MOXET BITOJIHE OKa3aThCsl PE3YJIbTaTOM MOUX OaxTUHOBeI4ecKux (anrtazuit. OHO
MOTy CKa3aTh TOYHO, 4YTO, nepeexaB B Capanck B 1967 r., Hamia ceMbsi HeM30€kKHO OKa3anach B
KpYry Jozei, xopomo 3HaBmux M.M. baxtuHa ¥ ¢ HUM OOmaBIIUXCS. MHOro mo3aHee MO
oTell, JOJTue ro/ibl 3aBeJ0BABIINI Kadeapoil negaroruku U MCUXoJOruu MeJUHCTUTYTA, BCIIO-
MHUHAJ, KaK 3aBelylomuil kadgenpoi mureparypsl B To Bpems bopuc Bmagumuposuy KupesiHoB
(HamM ceMbU OJM3KO APYXKHIIM) MPUIJIAIIAT €ro M03HAaKOMUThCS ¢ M.M. baxTuHbIM, B 10M KO-
TOpOro OH ObUT BX0K. OTHAKO OTEIl MOCYHUTAI HEBO3MOXKHBIM OOPEMEHSTh CBOMM BH3HTOM He-
MOJIOZIOTO Y HE OYEHB 3/I0POBOT0 YEJIOBEKA.

IlepBrrii ke TekeT baxTrHa s MOTY Ha3BaTh onpeneraeHHo — «IIpodiemsr mostuku Jlocro-
eBckoro». [Ipumepno B 1973 r. kuury mue gana B.A. Mupckas, npusTeabHIIa MOUX POAUTENEH
U KOJIJIeTa, TeTeph XOPOIIO M3BECTHAsE 0aXTUHOBEIAM BCETO MHpa Oyarogapsi OImyOJIMKOBaHHBIM
€10 3alMCsAM CBOMX CTYAEHYECKMX JIeKIMi. Jlymaro, 3T0 ObUIO HE BTOPOE, a TPEThE, TOIBKO YTO
BhIIIe/IIIEEe M3/1aHue (OOJIOKKY 51 IOMHIO CMYTHO), HO aBrorpad baxTtuna Ha Heil ObuT coBep-
LIEHHO TOYHO. Hy»XHO /11 TOBOPUTH O TOM, 4TO, YECTHO IIPOYUTAB KHUTY, 1 POBHBIM CUETOM HHU-
Yero TaM He MOHsUI, OJJHAKO BOIIPOC, KOTOPBIH 10 MPOYTEHUH BO3HUK Y MEHS, SIBHO CBUJECTEIb-
CTBYET O TOM, YTO B IOHBIE T'O/bI 51 ObUI MHTEJJIEKTYaIbHO HeOe3HanexeH. COOCTBEHHO, UM U
CEro/IHsI MPOJOJKAIOT 3a]]aBaThCsl BCE JIOCTOEBCKOBEbI MuUpa: «3Hal Jin JlocTOeBCKUl O TOM,
4TO OH NMpHUAYyMa MoJU(POHUUYECKUI poMaH?»

B 1979 r. 1 xynun B capanckoMm «KHMXHOM Mupe» «cBoero» baxTuHa. 910 ObUIO YET-
Beproe uznanue «lIpobnem mostuku JlocroeBckoro». ITorom B Moell Oubinoreke MOsSBUIACH
«3JcTeTrka cioBecHOro TBopuectBa» (1979), a yueba B MOpIOBCKOM YHUBEPCUTETE 3aKOHOMED-
HO IpUBeJa K YTeHUIo KHUrU o Pabie u «BompocoB nutepaTypbl U scTeTUKU». Ha nmonkax 4u-
TaJbHOIO 3ajJa YHUBEPCUTETCKOM OMOIMOTEKH OKa3aJ0Ch U HECKOJIBKO 3K3eMIUIsIpoB «lIpobiem
TBOpUecTBa J[OCTOEBCKOrO», TAK YTO M € ITUM TEKCTOM baXxTHHaA MOT JIETKO TO3HAKOMUTbCSI JIFO-
0011 3aMHTEPECOBAHHBIN YNTATEb.

2. JInst MeHs Kak Juis uynTatens baxThHa caMbIM BaKHBIM OKa3bIBa€TCsl TOT €T0 TEKCT, KO-
TOPBIM S YMTal0 B JJaHHBIM MOMEHT. Y baxTuHa-aBTOpa ecThb mopasuTesbHas COCOOHOCTH BO-
BJI€KaTh YUTATENs B JUAJIOT C COOOM, 3aCTaBNIATh €r0 pa3MBIIUIAThH JHOO0H cBoel cTpokoil. B
TOM CMBICJIE HE3aBEPIICHHBIN (DparMeHT, OTPHIBOK, HECKOJIbKO, Ka3ajloch Obl, CIy4yailHBIX
CTPOK, HECYT B ce0e TaKylo K€ 3apsOKarollyl0 MOIb OAXTHMHCKOIO I€HHsl, YTO U €ro 3aKOHYEH-
HbIEe pabOTBHI.

3. IloBTopio Benen 3a Butanuem MaxiuHbBIM €ro JIOOMMYIO MBICIB O TOM, 4TO baxTuH
TaK U HEe IPOYMTAH HAMU JI0 KOHIIa, €CiIM BooO1Ie npounTald. Kpyr 0axTHHCKUX U Mbl MOKEM
OTIpeNIeNIUTh KpaitHe MPUOIU3UTENBHO, U, €CIIM KaKHe-TO U3 HUX CTaJld CBOETO POJia BUSUTHBIMU
KapTOYKaMU YY€HOT0, 3TO BOBCE HE 3HAYUT, YTO TOJILKO TUAIIOrOM, KapHaBaJloM, MOIU(POHUEN
WJIM XPOHOTOIIOM MCUEPIIBIBAETCS MOTEHIMAN €ro MbICIH. KOHEYHO, Kak rccienoBarens s OUYEHb
00110 U 0aXTUHCKYIO W0 TMONMMGOHUH, U UACK KapHABaJIbHOCTH, MOJIaras, 9T0 MMEHHO OHU
CO3J1al0T T€ (OPMYIIBI, C TIOMOIIBIO KOTOPBIX JINTEPATYPOBEA MOXKET OMMCcaTh AJIs ceOs HeKue
MIPEKHUE U HOBBIE COCTOSIHUSI CIIOBECHOCTH, MEXAHMU3Mbl aBTOPCKOro MblnuieHus. OaHako, mo-
BTOPIO, B JIGUCTBUTEIBHOCTH 3TUX UJAEH ropasao Ooiblile, OHM OYKBaJIbHO pacChIllaHbl MO CTpa-



HUIIAM OaXTUHCKUX TEKCTOB M, BO3MOXKHO, HAaC JKJIET €Ille HeKas «HIUKIoneaus uaei» baxrtu-
Ha, KOTOpast MO3BOJIUT OLIEHUTh BECh MAcIITal ero OTKPHITUH.

4. CeroiHsi COBEpIIEHHO OYEBUIHO, YTO baxTUH — O71HA U3 caMbIX T'€HUAIBHBIX (QUTYD B
HCTOPUHM 4eJIOBEYECKOM MbICiM. He 3Haro, BcTaeT nu oH BpoBeHb ¢ KanToM wium I'erenem, onna-
KO ITOHMMaHHUE TOr'0, YTO OH OJMH M3 KpyHmHeHmmx mbicautenell XX croiaeTus, — olliee MecTo
BCEX OIBITOB IOCTPOEHUS MHTEIUIEKTYaJIbHBIX UCTOPUM IPOLUIOro Beka. baxTuH He mpocTo co-
3[aJ1 TUI HOBOW eBponeickoil ¢unocopuu, HO, CKopee Bcero, 0003Hauua CBOUM TBOPUYECTBOM
KOHTYpPBhI HEKOETO HOBOTO CJIOBA O YEJIOBEKE M YEJIOBEYECKOM OBITHH, KOTOpOEe OyneT OKOHYa-
TEJBHO YCIBIIIAHO U IIOHATO, I0-BUAMMOMY, YK€ HE HALLIUM, HO CJIEIYIOIIUMHU TOKOJEHUSIMHU.

5. Cnenyer HayaTh C TOrO, YTO B OJIMKalIIue rojAbl Mbl cMOXeM oTMeTuTh 100-nmetue
YCIOBHOTO OaXTHMHOBEIEHHUS, €CIIM BO3bMEM 3a TOUKY OTUETA T€ IEpPBbI€ OLEHKU JIMYHOCTU U
TBOpUYECTBa baxTHHa, KOTOpPbIE CONEPHKATUCH B U3BECTHBIX MUChbMaxX €ro Jpy3ei Hauana 1920-x
rT. B obnactu usydyenus Hacinenus baxtuHa ObUIO clenaHO HEMalo, U, TyMaro, s He Oynqy opu-
THUHAJIEH, €CJIU MEPBBIM U CAMbBIM Ba)KHBIM JTOCTH)KEHUEM Ha30BY «baxXxTMHCKOE CEMUKHUKBE) —
HIECTh TOMOB €ro coopanus counHeHuil. Cpenn (yHIaMEHTaIbHBIX PadOT, CTABLUIMX COOBITHS-
MU, MOKHO Ha3Bath HamucaHHoe C.I'. bouapoBeivm, B.B. KoxkxunoBeim 1 B.H. TypOunbiM, my0-
mukanuio 6ecenq M.M. baxtuna ¢ B.Jl. lyBakunbsimM, ToMa «baxtunckoro coopuuka» u «IIpo-
O6mem OaxtuHONMOTHMY», TeKcThl B.JI. Maximna, K.I'. Ucynosa, H.W. Hukomnaesa, monorpadun
H.A. ITanbkoBa u M.JI. [TonoBo# 1, KOHEYHO, MHOTOE Apyroe. S oueHb BHICOKO IIEHIO OHorpa-
¢uro baxtuna K. Knapk u M. XonkBucra (paBHO Kak U Jpyrue pabOThl 3TOTO 3aMeYaTeIbHOTO
ciaBucTa), onecrsamue uccnenoBanus ['.C. Mopcona, K. Dmepcon, padots! [I. lllennapaa, nas-
Hue u HenaBHue nyOnukanuu K. bpsnaucra, K. Xupmkona, I'. Tuxanoa, M. ®@paiize u ap.
JloOpBIX CIIOB 3aciy’KUBAeT U TPy CapaHCKUX OaXTUHOBEAOB: Ouorpauyeckue pa3bICKaHHs
C.C. Konkuna, B.W. Jlantyna, H.JI. BacuneeBa u W.B. KimtoeBoii. Oco60 X04y OTMETHTH pe-
3ynbTathl padboTsl C.A. JIyOpoBcKoil — ee MOHOrpad U0 0 CMEXOBOM CJIOBE B PYCCKOM JIMTEpATY-
pe (2017) 1 moAroTOBJICHHBIE IBE KOJUICKTUBHBIE MOHOTpaduu o baxtune (2019, 2020).

6. Ha moii B3ruisiz, nanpHeiee pa3BuTue GaXTUHOBEIEHUS CBSI3aHO C HECKOJIBKUMHU TJ10-
OanbHBIMM 3aJja4aMu: 1) IpOJOHKEHHE apXMBHBIX Pa3bICKAHUN M MEPEBOJ 3TOTO Ipolecca Ha
Ka4eCTBEHHO HOBBIA YPOBEHb, IIPEXKJE BCEro 3aBeplieHne oOpaboTku apxuBa baxTuha, mepe-
JaHHOTO B PoccHiicKyI0 TOCyIapCTBEHHYIO OMOIMOTEKY, U OTKPBITBIN JOCTYI K HEMY HCCIEN0-
BaTeJIel; CUCTEMaTHYECKUI MOUCK HOBBIX JOKYMEHTOB M IIEPEOCMBICICHUE Y)KE€ HalJIEHHOTO B
OTEUYECTBEHHBIX U 3apyOE€KHBIX apXMBaxX; 2) MPOJOJKEHHE paboThl HaJ TOJKOBAHHUEM M KOM-
MEHTHPOBAaHUEM OaXTHHCKUX TEKCTOB, IOJArOTOBKA CIEIHMAILHOIO CJI0Bapsi TEPMUHOB TOTO, YTO
Tak ynauyHo Oputo HazBaHo H.JI. TamapueHko «OaxTHHCKHM Te3aypycom»; 3) HEOOXOIUMO CO-
3/1aHM€ HOBBIX IUIOIIAAOK JUIS MEXIYHAPOJHOIO COTPYIHMYECTBA. 3/1€Ch XOTENOCh Obl BHJIEThH
00npuIyt0 akTUBHOCTh M baxTuHckux nentpos lleddunackoro u MoproBckoro yHuBepcure-
TOB, ¥ pelakunil «baxTUHUAHB U «baXTUHCKOTO BECTHUKA». ONpeneneHHbl ONTUMU3M BCEMY
TOMY npuAaeT nojanep:kka Poccuiickoro gonma gpyHaameHTanbHbIX uccienoBanuii (POOU),
OKa3aHHas B MOCJEIHUE TOJbl TAKMUM MPOEKTaM, Kak «baxTuHCckas sHUuKIonenus», «Mcropus
uei CKBO3b MPU3MY UCTOPUU PYKOMUCEH: TEHETUYECKOE MCCIIEOBAHNE TEKCTAa U TOJrOTOBKA K
u3ganuio pykonucu M.M. baxtuna ,,®pancya Pabne B ucropuu peanuszma‘» u «baxtun, Poccus
Y MUp: pelienuus uaeil u TpyJaoB yueHoro B uccienoBanusx 1996-2020 rogosy.

Banepuii Hzopeeuu Triona, Poccuiickuii zocyoapcmeeHHvlil cymaHumap-

Hotii ynusepcumem (Mockea, Poccus)

1. B 1964 r. s cran crynentom MI'Y u narknysncs Ha «[IpoGnemsl nosatuku JloctoeBcko-
ro» (1963) B ynTanbHOM 3aJie CTYI€HYECKOT0 OOIIEKUTHS. MOJIOIBIM U HE OY€Hb YK€ MOJIOIBIM
COBPEMEHHUKAM, BEPOATHO, TPYJHO cede MpeAcTaBUTh, YyTo (amuius JlocToeBckoro Oblia s
MEHsI CTOJIb K€ HeBeloMa, Kak 1 (pamminsa baxtuna: B mkose /[ocToeBckoro He U3ydaiu U Jaxe
HE YIOMHUHAJIH.

2. OTO upe3BbIYAHO TPYAHBIM Bompoc. Y baXxTuHa HET HEBaKHBIX Uil MeHs paboT. by-
Iyud (QUI0JIOTOM, OPUEHTHPOBAHHBIM JBOSIKO — B PAaBHOI CTENEHM KaK «ICTETUYECKW», TaK U



«PUTOPUYECKN» (IUCKYPCOBEIUECKH), — I OCOOEHHO BBICOKO IIEHIO TPYIbl «ABTOp U Tepoil B
ACTETHYECKON aearenbHOCTU» U «lIpolieMa pedeBbIX JKaHPOBY», a TAKKe (parMeHTapHbIC 3a-
MeTKH baxThHa, KOTOpble MOPa3UTEIbHO KPEaTUBHBI, HECYT B ce0e MOIIHBIE MBICIETBOPUYECKUE
TOJIYKH.

3. lnsg meHs HauOoliee akTyalbHOW T'yMaHUTApHOM TEHACHLIMEW Halllero BPEMEHH Ipe-
CTaBJISIETCA HappaTojorus (HE CTPYKTYpPAIUCTKas «TpaMMaTHKa pacCKas3blBaHUSA», a «IOCT-
KJIaccuueckas», Guiococku opueHTHpoBaHHas Happarosnorus B ayxe [lons Puxépa). ns co-
BpPEMEHHOW HappaToJIOTHu 0c000 3HAUYMMBI CIEYIoNe OaXTUHCKUE HIeU: HHTEHIIMOHAIBHOCTh
COOBITUSI («TJIABHOE JIUIIO COOBITUSI — CBUACTENb U CYIUs»); ABOSIKAS COOBITUHHOCTh HappaTHB-
HOTO JTIUCKYpca («paccKka3aHHOE COOBITHE» + «COOBITHE CAMOTO PACCKA3bIBAHMS, B KOTOPOM MBI U
CcaMH y4acTBYeM»); HEOTOXKIECTBUMOCTh HappaTopa U aBTopa, «0OJIEYEHHOI0 B MOJYAHUEY; Ie-
Teporyioccust (aHriuiickas Bepcusi 0AXTUHCKOIO «Pa3sHOPEYHs») POMAHHOTO U MOCT-POMAaHHBIX
HappaTUBOB KaK BHEUIH:S MaHU(ecTalus NOTEHIUATbHON «I10JIU()OHUNY» CO3HAHUI.

4. Dror BKIan OBLI MpENeNbHO JAKOHUYHO U TOYHO C(HOPMYJIHPOBAH B CBOE BpEMs
H.A. ITanpkoBbIM: «/lnanor, kapHaBai, XxpoHoTon». Hy, a roBops 1o cyiiecTBy, Bkiaj baxTtuna
B TYMaHUTApHOE MBIIIJICHUE MPAKTUYECKH HEU3MEPHUM, MOCKOJIbKY 3/1€Ch OYEHb MHOI'O TOKOB
€ro MpsMOro U KOCBEHHOT'O BJIUSHUS, a TAKKE ONEPEIKAIOIIETO yJIABIUBAHUS HEMPOSCHUBIINUXCS
emie B ero BpeMs TeHaeHuui. [loutu 3a aBa aecstuietus 1o «Apxeosnoruu 3Hanus» Pyko bax-
TUH 3aHsJICs pa3paboOTKO KaTeropuu AUCKypca (CeTys MPH 3TOM Ha OTCYTCTBUE MOJIXOMISIIETO
TEPMHHA JUIsl TEOPUM BbICKa3biBaHUM). [lonp Pukép, oOpaTtuBIIMCh K HAppaTOJOrHYECKON Mpo-
OnemaTuke, ccpuiancs Ha «ypoku baxtunay. IIpeaBapun baxTuH u Beayilyro poiib KaTeropuu
«JIpyroro» Jjisi COBPEMEHHON T'yMaHMTApUCTUKU. B "yacTHOCTH: «1 HE MOry cTaTh co00I0 0€3
npyroro». OnHako Hauboliee CyIIECTBEHHYIO POJIb sI Obl OTBEINl «IMAJIOTy COTJIACHs» KakK BBIC-
i€ CTYNEeHW IUajlOrM4ecKUX OTHOIICHHWH MeXAy CO3HaHMsAMH. Bennkass OaxTHHCKas MbICIb
rinacuT: «VcTuHa ecTh, HO OHA B MPHUHIIMIIE HEBMECTHMA B OJIHO CO3HAHUE, MMOCKOIBKY TpedyeT
MHOKE€CTBEHHOCTH CO3HAHMI».

5. B mocneanue necsaTuiieTuss MpoIUIOro BeKa baXTHH y 3amaJHbIX UHTEIIEKTYajIoB BO-
1ieJ B MOoy. OTa MOJia 3XOM OTO3Bajlach y HAac, COBIAB 110 BPEMEHU C IMOCTCOBETCKUMHU IIPE00-
pa3oBaHUsMHU. Moja e — SBJICHHE «Majoro BPeMEHU», a caM baxTHH — siBJIeHHE «OOJBIIOro
BpEMEHU». YBIJICUCHHE «OAXTUHOJOTHENH» OKa3ajJoch aMOMBAJICHTHBIM, y HEKOTOPOW YacTH
HalllUX TYMaHUTapUEeB OHO BBI3BAJI0O OCKOMHHY BIUIOTH /10 IO3BIBOB OCBOOOIUTHCS OT 3TOTO
«HaBAXKACHUS», PUHU3UTh 3HAYMMOCTh OAXTHMHCKOM MbICIU. BaXTWH 37€ch HM NpHU 4eMm, MOo-
CKOJIbKY Ha camoM Jene baxTul u Moja — siBieHus: HecoBmectumble. Ceituac «Bakhtin studies»
BEpPHYJIACH, s IOJIArar0, B HOpMalbHOE pycio. Jlaxxe Heckonbko yBsnu. Ilo kpaiiHeil mepe, B
Poccun. Ha 120-netue baxTHa Mbl IOYTH HUKAaK HE OTpearupoBaliv, TOTJa Kak 3a pyOexoM B
HEKOTOPBIX CTpaHax IOOMIIeH OTMETHIIN MEXIYHApOIHbIMU KOHQepeHIusIMU. S moObIBal Ha Ta-
kux B Benrpun u Kutae. Ocobenno nopaszun Kurail, rie 1aBHO yke IepeBeieH U M3/1aH BeCh
baxTtuH, rae akTuBHO paboraeT Accouuanus OaXTUHOBEAECHMS, Ha MOMEHT KOH(EpEeHIUU
HacuuThIBaBIas poBHo 100 uneHoB. He ckporo, oTnpasisisch Tyna, s OblJT HACTPOEH HECKOJIBKO
CKEeNTHYECKH. Y JII0/Ie MOEro MOKOJIECHUS B TOJIOBE BE/Ib €IIIE OCTACTCS MAaO[3¢TyHOBCKHI 00pa3
kpacHoro Kuras. OgHako nocie A0KIal0B (MHOTHE ObUIM MPOYUTAHBI HA PYCCKOM S3BIKE), MO-
cie Oecerl ¢ KoJJIeraMH s MpuIIes K yoexaeHuto, yTo baxTuHa TaMm JeHCTBUTENBHO IOHUMAIOT U
HEYTOMHMO UCCIIEYIOT.

6. Sl onTHMHCT, TOATOMY OPHEHTHUPOM JUISI MEHS CITY)KUT KHATaiCKasi accoruanus 0axTu-
HOBEJIOB, C OJTHOW CTOPOHBI, U — KaK (DYHKIIMOHAJIBHBIA 00pa3el — OOJBIION MeXIyHapOIHBIN
npoekT «EBpomeiickas Happaronorudeckas cetb» (ENN) — ¢ apyroi. Xopormio ObI HEYTO TO-
no6Hoe Bocnpou3BecTH y Hac. [louemy Het?

Eugene Matusov, University of Delaware (Newark, USA)

1. I believe it was in 1979. | was a college student studying computer science at Moscow
Automobile and Road Construction Institute. However, by that time my interests shifted to de-
velopmental psychology. | graduated from Moscow math school 91, which was also Vasilii V.



Davydov’s pedagogical lab. My physics teacher, Alexey Yu. Korosteloyv, was Davydov’s grad-
uate student. He gave me to read VVygotsky and Piaget.

Once, when | visited my physics teacher at school during the late morning, he asked me
to go to a local bookstore “The House of Book,” located on the Kalinin prospect, to buy a new
book for him and his psychology colleagues that just was released. I asked him, “Who is the au-
thor of that book?”” He pronounced the name, I'd never heard it before, “Bakhtin.” T asked, “So, it
is another book about psychology?” and he said, “No, it isn't about psychology.” I asked him,
“What’s it about?” and he replied, “It’s about... like, literary criticism, but very important so I’d
recommend you buying it for yourself as well.” | did. There was a very long line at the bookstore
to buy this book.

The book was called “The aesthetic of verbal art,” which was not a book written by
Bakhtin, but it was a collection of fragments, from different writings by Bakhtin. It was the first
book that was published since probably the 1960's by Bakhtin in the Soviet Union. Initially, it
was very difficult to read for me — I remember the first part was almost entirely incomprehensi-
ble for me, — it was called “Author and Hero”, very difficult. And then there were fragments
from his book on Dostoyevsky “Poetics of Dostoyevsky”, and from many other books and texts
by Bakhtin. But, | got very excited!

| became very excited especially about his essay on methodology of humanitarian scienc-
es. It gave me a completely different view on science making. It called to address people, to ask
for their replies, to dialogue with people rather than to finalize them, objectify them, measure
them, calculate them, label them, predict them, and sort them — as we did in Davydov’s lab. So, I
remember | said to myself and my high school teachers, graduate students in educational psy-
chology, “Well, there should be a different psychology after that.” But my psychology col-
leagues were not as excited as me. They were saying that Bakhtin’s texts were interesting but
esoteric... I remember their advice, “You should stick with Vygotsky.”

Before that, | was reading a lot of Vygotsky and Piaget. Again, there was not much pub-
lished in the USSR by then, but | went to a very interesting library, the Ushinsky pedagogical
library in Moscow, where they kept old texts, forbidden in the USSR. | forgot who helped me to
get a permission to go there, since, at that time it was very difficult to get such permission. In the
library, there were a lot of books saved from destruction during the Stalinist time. There were a
lot of old texts of Vygotsky that were published in the 20's and 30's that miraculously survived
thanks probably to unknown brave heroes and heroines. | found even old Russian translations of
Nietzsche there — during the Stalinist time these authors were forbidden and their books were
destroyed. There were many rare and forbidden publications from the Tsarist time and the earlier
20s when Soviet censorship was much lighter than later, so | was reading things other than
Vygotsky. | also read early Piaget that was published in the 20s and the early 30s. The library
had many very good sources. | was very interested in Vygotsky until 1 met Bakhtin. I should ad-
mit that after reading Bakhtin, my heart was not with VVygotsky, never again. | realized that tradi-
tional psychology, including work by Vygotsky and Piaget, involved finalizing, objectivizing,
and calculating people (mostly children). Bakhtin called for a dialogue with them.

2. Although it is difficult for me to say because I love many of Bakhtin’s books, it would
choose his book on Dostoevsky as my favorite work of his. The reason is because | see his most
important contribution in his philosophy of dialogism, which he articulated in this book (or
books, considering its different versions).

3. One important thing that | really liked about Bakhtin — at that time it was not so much
for education, that idea came later — but for psychology; that idea that science should be not
about people, but it should be with people. I learned from Bakhtin that | should not objectivize
people | study or teach. I should be asking people what they think about any observation that was
done, not for the purpose of verification and checking with them whether is it right or wrong. Of
course, discovering patterns of human actions and behavior can still serve that purpose as well,
but that was not the primary reason that | was interested and excited about that. Involving myself
in authorial meaning and judgment making about observed patterns with my mind and heart



while addressing and replying to other people makes me excited about humanities and social sci-
ences. The primary reason | was excited with it was the idea to share with the people what you
observe about them. That the people know what other people think about them or even what
people have noticed about them, so they can reply, change, transcend — and do something about
it, whatever they want to do. It's the humanistic part that | really like in Bakhtin.

About today’s relevancy of Bakhtin’s ideas. Currently, I think humanity has two major
threats, two major oppressions. One is coming from Positivism, or Modernism, of managing
people through big numbers, through objective truths, through Al, through rationalized bureau-
cracies, through calculating people. The other is coming from Social Engineering, Fake News, or
what I call “Neo-Premodermism,” focusing on creating new realities. I think Bakhtin’s moral
dialogism provides a humanistic alternative to these oppressions. Bakhtinian philosophical dial-
ogism is based on four pillars:

1). Dialogism is inescapable and ubiquitous in any human relations, even if in a distorted
way.

2). Meaning is a dialogic relationship between genuinely interested questions and serious-
ly provided answers.

3). Dialogism is based on “consciousnesses with equal rights” when people take each
other seriously. Consciousnesses themselves cannot be equal to each other — only their rights —
because consciousnesses are immeasurable, unfinalizable, and opague both oneself and to each
other.

4). Morality is based on self-limitations embedded in personal, authorial responsibility —
the person’s commitment to seriously reply to other’s and the self’s challenges to their unique
deeds.

Voices and deeds are authored by people via creative transcendence of the culturally, so-
cially, and politically given, recognized by others and themselves in a dialogue. This recognition
of authorship is always evaluative, involving the ethics of humanly “good” or “bad.” People ac-
cept voluntary and, at times, are forced to accept responsibility for their authorship by answering
challenging questions raised about their authorship. Through this process, they gain and lose
their alliances and reputations and receive rewards and punishments for their authorship.

4. For me, Bakhtin’s biggest contribution to the humanities is his moral dialogism that
promotes authorial judgments and personal responsibility. It calls for non-positivistic, dialogic,
science without complete rejection of positivism.

5. 'm not sure I'm knowledgeable enough to make a judgment of the current state of
Bakhtin Studies. In my experience, the Studies are alive and well providing inspiration for me.
I’m very thankful to many of my Bakhtinian colleagues working in their own fields, even if these
fields can be far from mine, Dialogic Pedagogy. Reading their work or listening to their presen-
tations, | often feel being in dialogue with them despite our diverse disciplinary foci. Bakhtin has
engaged us in the Big Dialogue.

6. Hmmm. Again, | feel this is a too big question for me to chew. Maybe 1 just need to
talk about my own studies. I’'m working on capturing the teacher-student relationship within the
Bakhtinian moral dialogic framework. Specifically, I try to examine the teacher’s fiduciary obli-
gations to their students by trying to promote students’ voice and interest that is not there yet. |
see two major pitfalls in the teacher’s fiduciary obligation to their students: 1) Kantian paternal-
ism and 2) slavish following of the students’ wishes. I want to explore the teacher’s opaque oth-
erness — pedagogical, epistemological, and personal — that the student desires and expects from
the teacher. I think Bakhtin’s notion of “Beprocts” (fidelity?) may be helpful for my analysis...

Baaoumup Muxaiinoeuuy Annamoe, Hucmumym sazvikoznanua PAH

(Mockea, Poccus)
1. Uma baxTuHa 51 ycasllan B CTyI€HUECKUE TOBI, Cpa3y MOCIIE BIX0AA B CBET B 1964 r.
KHUTH 0 [locToeBckoM. Sl poc B TyMaHUTApHOU cpelie, TAe KHUTa cpa3y cTaja MHPOKO U3BECT-



HOM. O Hel MHOI0 TOBOPWJIM, M A TOrja ke ee mpounTan. OHa mokaszanach MHTEPECHOM, HO s
ObUI CTYZCHTOM OTACNCHHS CTPYKTYPHOM M MPUKIATHON JIMHTBUCTHKU U HE BUAET Kakou-1100
CBSI3U MEXJly HEH M TeM, K 4eMy Hac roTOBWIU. B oTnuume oT qpyrux oraeneHuid guidaka Mbl
HE U3y4yalld KypChl IO JIUTEPAType U JOJDKHBI ObUTH pa3BUBATh TOYHBIE METOJIbI B JIMHIBHUCTHUKE,
a KkHura 6su1a cosceM 00 nHOM. C ipyruMu paboramu baxThHa s M03HAKOMUIICS MHOTO IIO3KE U
ik ¢ 1980-x TT. MU Bcepbe3 3aMHTEPECcOBAJICS, B TOM YHCJIE U Kak JUHTBHCT. Hayunas napa-
JUIMa K TOMY BPEMEHH CTala MEHATHCS.

2. 51 3aTpynHAIOCH OTBETUTH HA 3TOT BOMPOC. baxTHH OBbLI yueHBIM 0COOOTO CKIIaaa; U3
TeX, KeM s 3aHuMaJics, Takumu emie optn U.A. boaysn ne Kyprens u otyactu E./l. [TonuBaHOB.
Oto «Beunble TeopeTukn». Kak y bomysna, Tak u y baxTtuHa B m000M TEKCTE MPHUCYTCTBYET
TEOpus; Be3Jle, JaXKe 3aHUMAasACh KOHKPETUKOW, OHU IPUXOIAT K TEOPUU U BBICKA3bIBAIOT HEUTO
TEOPETUUYECKH MHTEPECHOE; SIPKUM MIPUMEP — CTaThsl O CTHJIMCTHKE Ha YPOKaX PYCCKOIO S3bIKA.
OpHaKko TakUM y4eHbIM ObIBa€T TPYAHO MOATOTOBUTH 3aKOHYEHHOE, KAHOHMUYECKOE U3JI0KEHUE
CBOMX MJIEH, KOTOPBIE BCE BpeMsl U3MEHSIOTCS, XOTS U COXPAHSIIOT HEKOTOPHIM MHBapuaHT. 1lo-
3TOMY B OTJIMYMe, Hanpumep, oT Coccropa, Hellb3sl MONYYUTh IPECTaBIeHHe 00 MX UIEsIX Ha
OCHOBE KaKOH-TO OJHON (yHIaMeHTanbHOW paboThL. J[F0OOW TEKCT y HUX MOMKET OKa3aThCs
BaXKHBIM.

3—4. 5 — MMHTBHCT W KBaTU(PHUIMPOBAHHO MOTY CYAMTH JIUIIb O JIMHTBHCTUYECKON YacTH
ero uccienoBanuii. CyObeKTUBHO MHE Ka)KeTCsl BaXKHOM 3a ee IpezeaMu OCTaHOBKY BOIpOca
0 POJIM «JIpyroro» u o auaiaore. J[ymaro, 4To BIHUSHHE HAa HETO PYCCKOW PEBOIIOLUU OBLIO 3Ha-
YUTENIBbHO, KaK Obl OH IOTOM OT 3TOT0 HU OTKpELIMBaJICs. XapaKTepHO, 4TO, Harnpumep, B Sno-
HUH, OCBAaUBABIICH €BPOIEHCKYIO KYJIbTYPY C MO3ULMN U3BHE, CPEIU PYCCKUX MBICIUTENEH 00-
Jee Bcero ObUIU MOILYJISIPHBI T€, KOTOPbIE ObUIM CBS3aHbI C UIESIMU CIIPABEUIMBOCTH M OTHOILIE-
HueM K «apyromy»: Toncroi, Kponotkus u JleHuH. bpuTaHiel 1 aMepUKaHIbI, IIPEKIE BCETO,
YUWIN UJESIM UHIUBUAYaTIbHON ¢B0OOIbl. OIHAKO €elle pa3 MOAYEpKUBaI0, YTO 3TO MOe CyOBeK-
TUBHOE MHEHUE. B o0macTu nUHrBUCTUKM € BaXTMH BakeH Kak 4eJIOBEK, KOTOPBI B AIOXY
TOCIIOZICTBA CTPYKTYpaJM3Ma Ipeasarajl eMy HEKOTOpYyro albTepHaTuBy. Hano yunTeiBaTh npu
3TOM U «MapKcu3M U GUI0COPHIO S3bIKaY; s HE CTOPOHHUK Bepcuu 00 aBTOpcTBe baxTmHa, HO
JyMaro, 4TO B KHUI€ NPUCYTCTBYIOT MHOTHE €r0 MJEH, KOTOpPBHIE Mbl 3HAEM UYEPE3 MOCPEACTBO
BosommnHosa. Tpu rinaBHbIX BOIpoca JTUHTBUCTUKHM — W3Y4Y€HHE YCTPOWCTBA, pa3BUTHA U (PyHK-
LIMOHUPOBAHMS sA3bIKa. TPAaJIUIIMOHHO HayKa O A3BIKE 3aHMMAaJIach IEPBBIM BolpocoM, B XIX B.
Ha HEKOTOpOE BpeMsl Iepeluia KO BTOPOMY, 3aT€M B CTPYKTypajlu3M€ BEpPHYJIaChb Ha HOBOM
YPOBHE K MEPBOMY U OYEHb MAJIO 3aHMMAJIaCh CaAMBIM CJIOKHBIM, HO M CAMBIM Ba)KHBIM BOIIPO-
coM O (YHKIMOHMPOBAHHH, 00 YNOTpEOJEHUH S3bIKa YEIOBEKOM (32 PEIKUMHU HCKIIOUEHUSIMU
Bpoze ['ym6onbaTa). baxTn u BojomHoOB ke moka3aiu, 4To U3y4eHHUE sI3bIKa BHE TOBOPSILETO
Ha HEM 4YeJIOBEKa HEeJI0CTaTO4YHO. B Hally THM MMEHHO 371€Ch IEPEHNUM Kpail IMHTBUCTHUKH.

5. Baxxno, uro unen baxtuna cpa3y mocie ux oOHaponoBanus B 1960-e rr. momyuunu
MexayHapoaHoe 3Bydanue. OHu He cMorim ero uMeTh B 1920-1930-¢ rr., maxe mocie nepBoro
W3JIaHUs KHUTH O JIOCTOEBCKOM M KHMI BOJIOIIMHOBA, HE TOJNBKO 110 BHEIIHUM, HO U 10 BHYT-
penHuM npuunHaM. [lokasarenpHa 3aech nmo3unus SIkoOcoHa, KOTOpBIA HE Mpuaai OOJbLIOro
3HAYeHUs STUM KHUTAM IOCJ€ WX MOSBIEHUS, HO CTall UX nmponarasauctoM B 1970-e rr.: npu-
nuio ux Bpemsi. Ceiiuac, 6€3yCIOBHO, P BCEX BHEIIHUX M BHYTPEHHUX Oaphepax baxTun cran
KJIACCUKOM MHPOBOI HayKH, U 3a MpoLIe/IIee BpeMss HHTEpeC K HEMY OCTaeTcs CTaOMIIbHBIM.

6. Pazymeertcsi, poccuiickasi Hayka — 4acTh MUPOBOW HAayKH, U Ha poJuHe baxTuHa UM
IIPOJOJDKAIOT 3aHUMaThesl. ONHAKO, K COXAJICHUIO, 3aMETHBI OpPraHU3allMOHHBIE TPYIHOCTH.
Bonwsmmm ymapowm crana 6ose3ns, a 3ateM cmepth H.A. [lanpkoBa. [Ipyroro takoro sHTy3HacTa
MOKa He BUJIHO. XO0ueTcs HaJesIThcs Ha Oy/yliee M3MEHEHUE CUTYalluu K ny4iiemy. B Tom unc-
Jie HeJIb3sl He OTMETUTH TO MHOTO0€, YTO AenaeTcs B CapaHcke.



Tamvana I'ennaovesna Illedpuna, ncypnan «Bonpocwvt ¢unocogpuuy

(Mockea, Poccus)

1. C tBOopuectBOM M.M. baxTuHa s mo3HakoMmiIach, KOTJa Y4YMJIach B aclUpaHType
(criermmanbHOCTH — UCTOpUs (rinocodun) J1ansHEBOCTOYHOTO TOCYAAPCTBEHHOTO YHHBEPCUTETA
(ABT'Y). Moii HayuHBIi pyKOBOAMTENb — JiekaH (akynbrera GUiiocoPpuu U KyIbTYpPOJIOTHH —
Anexcanap AnexcannpoBud BuHEBCKHN yTBepXkaaid TEMbl JTUIUIOMHBIX pa0OT, U OJHA U3 €ro
CTYACHTOK B3sjIa TEMY, CBA3aHHYIO ¢ baxTuHbiM. 3amura coctosuiack B 2000 r., BEeCHOH, a JI€TOM
K HaM Bo BrnaamBocTok mpuexana 3aBeayromas kadenpoii punocodpun MIIT'Y JI.A. MukemuHa,
KOTOpasi OYeHb BBICOKO IIEHWJIA TpyAbl baxTuHa, 1 UMEeHHO Ha 3Tol Kadeape pabdoran toraa (4
IIPENoAaeT CErojiHsl) M3BECTHBIM uccienoBarens TBopuecTBa M.M. baxtuna — B.JI. MaxmnuH.
Korna Jlroqmuna AnekcanipoBHa y3Hala, YTO Y HAc MUCAIM AUIUIOM 1o baxTuHy, oHa OoueHb
oOpazioBanach U MpUIJacUiIa 3Ty CTYACHTKY B aCIUPAHTYPY K BEAYIIEMY CHELUAINUCTY 110 TBOP-
yectBy M.M. baxtuna — B.JI. Maxnuny. [lo3xxe Butanuii JIbBoBUY cTam MOMM HayYHBIM KOH-
CYJABTaHTOM IO JAOKTOPCKO# auccepranuu. OH O4eHb MHOTO PaccKa3biBall 00 MIESX YYEHOTO,
napui oTtucku crateil u kuuru (baxTuHckue cOopHukH pasHbiX JeT). Ero 6epexHoe oTHOIIE-
HUE K CJIOBY (BbICKa3bIBaHUI0) baxTuHa cTano as MeHs cBoero poja o0pa3LoMm, Kak HaJlo «pas3-
rOBapUBaTh» CO CBOUM 3aCly>KEHHBIM COOECETHUKOM.

2. MHe TpyIHO CyIuTh, KAKOE U3 MPOM3BEICHUN caMoe BaxHOe. S Tymaro, 94TO KaxIbIi
COBpPEMEHHBIN HCCIIeIOBaTEeNb-TYMaHUTAPUN TOJKEH 3HATh €r0 TBOPYECTBO M MOXKET CaM BBI-
Opatp a5 ce0s Haubosee co3BydHoe. MHE OYeHb IOMOIIM B paboTe HaJ| KOHLENLUEN «pa3ro-
BOpa» Takue pabotel baxtruna, kak «K ¢unocoduu mocrymka», «ABTOp U repoi B ICTETHUECKOMN
nesitenibHOCTHY, «IIpobnemsl TBopuectBa JlocToeBckoro» u «Ilpobnemsl noatuku JloctoeBcko-
ro», a TAaKXKe APYrue padoThl 10 METOJOJIOTUU TYMAHUTAPHOTO TMO3HAHUSI.

3. I monararo, 4to mpoOieMa MOHUMAaHHUs IEIOCTHOTO BBICKAa3bIBaHUS, MIPOOIeMa BbIpa-
KEHUS («BBIPA3UTENLHOTO M TOBOPSIIETO OBITHS»), KaK UX pa3padarbiBal U WHTEPIPETHPOBAI
M.M. baxTuH, SBISIOTCS BeCbMa aKTyaJbHBIMH CETOMHS IS Grutocohuu M ryMaHUTAPHBIX HC-
cnenoBanuii. KoneuHo, HeNb3si HE OTMETUTH TAKXKE UJIEU XpOoHOTONAa (Kak 0co0oil cdepsl pasro-
BOpa, B KOTOPOW CTAaHOBUTCS BO3MOXKHBIM IIOHUMaHKE) U BHEHaxoauMocTu. [Ipu sTom, s nymaro,
4TO HE TOJNbKO uaen baxTuHa, HO cam baXTuH Kak sBIE€HUE PYCCKOW MHTEIIEKTYalbHOU KYJb-
TYpHbI BCE €l1le HE TPOMBICIIEH HAMH OCHOBATENIbHO U IIyOO0KO.

4. KoneyHo, MOxHO ObLIO OBI CKa3aTh, YTO BaxTHH MOBEpPHYN yYEHBIX-TYMaHUTApUEB K
npobsieme auanora. OgHaKo cka3aTh TaK CEroJHs, 3TO 3HAYUT, HUYETO HE CKa3aTh, IOCKOJIbKY
caMo TIOHSITHE «JIUaJIor» ObLIO, M0 METKOMY 3aMeyaHuio B.B. bubuxwuna, u3nuiiHe «3axBaTa-
HO», €ro «3areoperuzupoBanny». S nymaro, 4ro baXTuH — 3TO yyacTHUK OOJIBIIOTO Pa3roBopa
¢bunocooB U y4eHbIX-TYMaHUTAPUEB, KOTOPBIH Hadancs B XX B. H MPOJOHKAETCA 10 CUX TIOP.
A ero uzest «BbICKa3bIBaHUS» JUIsSl IPYTOro, Ha MO B3I, camasi MPOIYKTUBHAs (0COOEHHO /1Jis
COBPEMEHHBIX HCTOPUKO-(PUIOCOPCKUX HCCIETOBAHU).

5. Kak s yxe ormerusna Bblllle, MHOTHE WJeH baxThHa ObUIM M3JIUIIHE «3aTEOPETHU3UPO-
BaHbI», IOTEPSUIN CBOIO KOHKPETHYIO O(OPMIICHHOCTh M CMBICJIOBYIO OIPEINIEHHOCTH (3TO 0CO-
OEHHO BMJIHO IO TEMaTUYeCKOMY sJpy KoHpepeHIuil O6axThHUCTOB). OJHAKO HMMEHHO 3THU
TpaHcopMaIiK MO3BOJIUIN UHTEPIPETHPOBaTh baxTuHa «10-cBOEMy» McHXo0JIoraM U (uiono-
ram, COIMOJIOTaM U UCTOpPHKaM, ()EHOMEHOJIOraM M METO/0JI0raM T'YMaHUTApHOTO IMO3HAHUS.
Kaxip1ii Buzien B HeM cBoero J{pyroro, Ho Majio KTo — 3aciyKeHHOTO cOOeCeHUKA.

6. Ceromus, korja w3gaaHo Benukonernnoe CoOpanue counHenuit M.M. baxtuHa ¢ mpo-
CTPaHHBIMH HCCIIEI0OBATEIHCKUMU KOMMEHTAPUSIMU-UHTEPIIPETALUIMH, OAXTHHOBEICHNE BOIILIIO
B HOBYIO 3I10XY, KOTOPYIO MOKHO XapaKTepHU30BaTh KaK MEPUOJI «[T03HAHUS MO3HAHHOT0». MBI
y>K€ HE MOXKEM IPOCTO YUTaTh caMOro baxTuHa, 3HAKOMUTHCS C €r0 KOHLENTYalbHBIMH yCTa-
HOBKaMH, HO BCErJa BUJMM €ro HIEH CKBO3b MPU3MY KYJIbTYpHO-HUCTOPUUYECKOTO CO3HAHUS, B
Jajore ¢ APYTUMH — C €r0 pealbHbIMU COOECeTHUKaMU U COBPEMEHHBIMH HCCIIEI0BATEISIMU
ero TBopuectBa. CoBpeMeHHOE OaXTHHOBEIEHNE, 00OTAIlIEHHOE 3TUM BEJTUKOJIETTHBIM apXUBHBIM
U3JIaHUEM (C OTIIMYHBIMH YKa3aTeJsiIMH), Ha IIOPOTe HOBBIX METOJI0JOTHUYECKUX IEPEOTKPBITUH U
NepernepeBoI0B.



Baaoumup Heanoeuu Hoeuxos, Mockoeckuii 2ocyoapcmeennslii yHusep-

cumem umenu M.B. /lomonocosa (Mockea, Poccus)

1. B 1965 r., B OMcKe, ermie AeCATUKIACCHUKOM, TpouyuTan B «Bompocax nmreparypbi»
muckyccuro o kaure «IIpoGiembr mostuku JloctoeBckoro». B3sin B pyku ee yKe OCEHbIO, B
Mockse, noctynuB Ha ¢unonorndeckuii paxynprer MI'Y. M Toiapko mocie 3TOro cMor mo-
HacrosmemMy yntaTth JlocroeBckoro. To ecTh uaes monn$oHUN sl MEHS OKa3aJlach HE KaKUM-TO
U3BICKOM, @ HE0OXOAMMBIM KIIFOYOM K nucarento. Ha Bropom Kypce nocetumi cemunap 1o «bpa-
TbsiM KapamaszoBeim», koTopslii Ben I'.H. IlocnienoB — aBTop nonemudeckont crateu «llpeysenu-
YEeHHUs OT YBJIEYEHUSD» B TOM caMoM HoMmepe «Boruieii». [locnenoB Obu1 4€CTHBIM y4€HBIM (KCTa-
TH, B MEMOPHAJILHOM OaxTHHCKOM KaOuHere B CapaHCKe s yBHJIEN OJHY €r0o KHWTY, IpPHUCIIaH-
HyI0 UM Muxanny MuxaitsioBuuay B 1972 1.), HO JIsl IPOHUKHOBEHUS B BBICIIIMA CMBICIT TTOCIIE/I-
Hero pomana JIOCTOEBCKOTO OJHOM YeCTHOCTH OBLIO Majo, Hy)KeH OblT OaXTUHCKUI WHTEIUICK-
TyaJIbHBbIA U SMOLMOHAJIbHBIN ITOJIET.

2. JIns MEHsI KaK TeopeTHKa BakHee Bcero ctarbs «lIpobiema conepxanus, MaTepuaia u
(GhOopMBI B CIIOBECHOM XyJIOXKECTBEHHOM TBOopuecTBe» (1924). Ilpu Bceit paznuie mexay OITO-
A30om u baxTuHelM, y HUX ecTh 001as 6a3a — KaTeropusi MaTepuasia. Y OIosi30BLEB eMYy IPOTH-
BOIIOCTABJICH MpHUEM (WM cTUIb), y baxTuHa — «acTeTndyeckuil 00bekT». Bepro B npuHIunuaib-
HYI0O BO3MOXXHOCTb CONPSDKEHUS 3TUX JBYX TEOPETUYECKHX CHCTEM, B PaBHOW Mepe IMpPOTHBO-
CTOSIIUX CTPYKTYpPAIU3MY, HOCTCTPYKTYpalIU3My M TaBTOJIOIMYECKOMY, KBa3U(pUIOCOPCKOMY
CJIOBOOJIYIMIO HA JIUTEPATYPHBIE TEMBI, MOIYYMBIIEMY PAacIpOCTPAaHEHUE BO BTOPO MOJOBHUHE
MUHYBILIETO BEKa.

Kak npozanky-npakTuky MHE 0coOeHHO Jopora pabora baxTtuna «ABTOp U repoii B 3cTe-
TUYECKOH N1eATeIbHOCTU», BIEPBbIe ONYOJIMKOBAaHHAs B KHUIe «DCTETHKa CIIOBECHOIO TBOpYeE-
ctBa» B 1979 r. B3sBumics nucatb cBoi «PoMaH ¢ s13bIKOMY, 51 HOTAHYJICS K 3TOMY OaXTUHCKOMY
TEKCTY, 4YTOObI CBEPUTh C HUM CBOU aBTOPCKHUE OIIYILEHUs. 31€eCh s Hallleld OIpaBIaHue TOH My-
KH, KOTOpasi COIMyTCTBYET POXKIEHHIO Jpyroro. [lucate o cebe caMoM — CIIMIIKOM JIeTKO U Oa-
HaJIbHO. BpICKa3bIBaTbCS Ha/lO 4Yepe3 OTHOLIEHUE «aBTOP/Tepoil». baxTHMH moMor MHE H3XUTh
ATOLEHTPU3M, IIOCJIE YEro 3aXOTENIOCh MUCATh TOJIBKO O APYyrux — Tak poauiuch JK3JloBckue
kauru o Ilymxune, binoke u Beiconkom. KaxaoMy U3 repoeB 3TMX KHHI 51 MBICIEHHO CKazal:
«Homo tu es, homo ego sum», a 6aXTUHCKOE NMOHMMAaHHUE aBTOpa U repos ObUIO MYyTEBOJHOU
3BE€37101 B IIPOLIECCE NTUCAHUS.

3. Unest mepBast — «MBICITUTH TOYKaMH 3peHus». B kaure «[Ipobmemsl mostuku JlocToes-
CKOT'0» €CTh Takoe MecTo: «B Kax1oil MbICIN JTMYHOCTh Kak Obl JaHa Bcs HenukoMm. [loatomy
CoYeTaHWE MBICJIEN — CcoueTaHHUE IIEJIOCTHBIX TO3UIMH, coueTaHue JUYHOCTEeH. JlocToeBCKuU,
rOBOPS NapaZOKCAIbHO, MBICIINI HE MBICIIIMH, & TOUKaMHU 3pEHUS, CO3HAHUAMHU, FOJI0CaMU». DTa
uzes Uisi MeHsl oco0eHHO 1eHHa. OHa NoMOrJla MHE, B YaCTHOCTH, MOHSTh 3CTETHUECKOE CBOE-
oOpa3ue mupa Bricorkoro. YMeHne «MbICIUTh TOYKaMU 3PEHUS» - 3TO TO, YEr0 HE XBaTaeT CO-
BPEMEHHOH MPO3€ — U OTEUECTBEHHOW M MUPOBOI. B OBNasieHny TakuM MBILUIEHUEM, B oOpeTe-
HUU SMOLIMOHAIbHO-UHTEIJIEKTYaJIbHOTO BCEIIOHUMAHMs 1 BUXKY IJIaBHYIO 3a/lady T'yMaHUTap-
HOH KYJIBTYDBI.

Bo-BTOpBIX, Hles «4yKOro CJIOBay Kak crnoco0a coYeTaHUsl pa3HbIX TOYEK 3peHUs. DTO
MOHSTHE MPEICTABIEHO U B MO3TUYECKOM MBIIIIEHUU JBAJIATOrO BEKAa: «M BOT YYXOE CIIOBO
npocrynaer» («Iloama 6e3 reposi» A. AxmaTtoBoil). [IpecnoByras «MHTEPTEKCTYalIbHOCTbY — 3TO
COBCEM HE TO, UYTO UJIES «UY>KOTO CJI0Ba», 3TO MOJHBIN CHEKYJISATUBHBIA METO/I, TTO3BOJISIIOIINMA
BUMTHIBATh «MHTEPTEKCTHI» B JIIOOBIE TEKCTHI HA YMCTO BHEITHUX OCHOBAHUSAX, 1100 BooOIIE Oe3
OCHOBaHUM.

Hy, u unges amMOMBaleHTHOrO cMexXa, COUYETAIOIIEro OTpHIIaHWE W yTBepxkiaeHue. OHa
HY)KJaeTcs elle B KOHKpPEeTHU3allH, B MPUMEHEHHUH K TBOPUYECKOMY OIBITY MacTepoB cMexa, a
TaKXe TaKMX reHueB-yHuBepcaiaoB XX B., kak byiarakos, Habokos u [InaronoB. Xopomio 66110
OBl OmepeThCs M Ha ONBIT COBPEMEHHOM PYCCKOM CIIOBECHOCTH, HO U3 HEE CMEX HE MPOCTO YIIEed,
a yoexan. Mbl OKa3alich B «HecMerolleiics amoxe» (BelpakeHne biaoka u3 crateu «poHUsL»).
MosxeT ObITh, BaXxTHH elie MoMoXKeT BhIOpAaThCs U3 3TOTO JIUTEPATYPHOTO 060510Ta (IIOMHIO, KaK B



koHie 1960-x — Havanme 1970-x rr. mucaTenu BIOXHOBISIUCH Madocom pabiiesmaHcTBa B Oax-
TUHCKON UHTEPIPETALIUN).

4. Conpspxkenne puocoduu ¢ pumonorueit. Kynprypa dunocodcTBoBaHus ¢ OMOpoid Ha
CJIOBO €r0 CTETUYECKON (PYHKIIMH U KYJIbTypa aHaJIN3a S3bIKa C YCTAHOBKOW Ha BBICUIMIA CMBICII
CnoBa. Muaye roBopsi, B Mupe baxtuna yenoBek ectb CiioBo, a CI0BO €CTh YEJIOBEK.

5-6. CocrosiHne OaxXTMHCKOM OTpaciu TYMAaHHUTapHOW KYJIbTYphl — CTAOHJIBHOE, HOP-
MasnbHOEe. XOTenoch Obl OOJbIIeH KOHKPETHOCTH, OOJIbIIEr0 BHUMAaHUS K >KU3HEHHOH cyabOe
baxtrHa u ero TBopdyeckuM npuemam. MHe 1o ayme npoekt «baxTHHCKas SHIMKIONEIUs», C
HMHTEPECOM YHUTAI0 €r0 MaTepualibl U BEPIO B yCIeX 3TOro HaumHaHus. [lo-mMoemy, HyKHaA KOM-
nakTHas Oworpaduueckas KHIKKa 0 baxTuHe, BKIIOYAIOIIAs MOMYISIPHYIO SKCIUTHKAIIUIO €0
WJIeH, JKeJIaTeIbHO B €IMHCTBE C JMYHOCTHIO MbiciauTenss. Kuura A.B. Kopopamko B XK3JI
CJIMIIKOM CyObEKTHBHA, IPUXOTIMBA U IPOCBETUTENILCKOM 3a1aun He pemaet. Oanako B XK3J1, B
KOHIIE KOHIIOB, €CTh U Maias cepusi, TaM MOXXHO M3/aTh aJlbTEPHATUBHYIO Ouorpaduio (cama
uness Manoil cepum, KCTaTH, U3HAYAIBHO COCTOSJIa B TOM, YTOOBI HE MOBTOPATH boubiiyio ce-
pHI0, 9YTOOBI U aBTOP ObLIT APYroii, u coaepkanue apyroe). Hopolit untarens baxtuna ourytumo
HY)KJaeTcs B Onorpaguaeckoil KHUTe — OAXTHHCKOM U TI0 TEME, H IO JTyXY.

Mammuac @paiize, I'éemmunzenckuit ynueepcumem umenu I'eopza-

Aezycma (I émmunzen, I'epmanus)

1. BriepBble s ycabiman uMsa baxTuHa BO BTOPOM CeMECTpe MOUX CIIABSHCKHUX (PUIIOJIO-
TUYECKHX 3aHATHH, BO «BBeneHuu B ciaBsHCKYI0 Teoputo» Bonbda [lImuga. Toraa s Bocmosb-
30BJICSI BO3MOKHOCTBIO, YTOOBI B3SITh Ha ce0sl OTBETCTBEHHOCTD 3a MPE3CHTALHI0 uaeil baxTu-
Ha. Ha npe3eHTaruu, HaxoIs1Cch B XOPOIIIEM HACTPOCHHH, S B3sUI HA ¢e€0s1 CMEJIOCTh KPUTHUKOBATh
cooctBennbii B3rsia IIMuaa Ha «ciioBO ¢ ABOMHBIM rojiocom» baxtuna. K cuactero, mun, ¢
XOpOUIMM YYBCTBOM IOMOpPA, MOXBAJIMJI MOK KPUTHKY Kak XOPOIIUA IPUMEpP HE3aBUCUMOIO
MBIIICHUS.

2. Ha mpoTsiKeHHH BCeX 3TUX JIET 5 MHTEPIPETUPOBAIT U SKCILTyaTUPOBAJ TEKCThl baxTu-
Ha, €r0 3CCe «ABTOP M TEKCT B ICTCTHUYECKOM JEATEITHHOCTH» OBLIO JUISI MEHS CaMbIM IPOJTyK-
THUBHBIM M BIOXHOBIIAIOIIKUM. OHO sIBIsieTCs cepaueM yueHus: baxTuHa, mnoTtoMy 4to onpeaesnser
OCHOBHBIE TMO3UIIMH KaXJ0T0 auaiora. B ucropuu, B )KU3HU, B JTUTEPATYpPE MBI BCETJa aBTOPHI
W/WIIN TE€pOH.

3. Haubonee akryasibHO#M mieeit, 0COOCHHO CETOMHS, s cuMTaro uac baxTtuHa o nuaio-
TUYECKOHW MPHUPOJIE CTIOBA, TOTOMY YTO 3Ta HJIes Bce OOIBbIIE TEPSETCS C PACIBETOM «IIH(PPOBBIX
TyMaHUTApHBIX HAyK». ['yMaHUTapHbIC HAYKW HE SBISIIOTCA IU(POBBIMHU, OHU JUATIOTUYHBI, U
€CJIM TYMaHUTapHbIE HAYKU OTKAXKYTCS OT 3TOH (yHIaMEHTAIbHON UCTUHBI, OHU MOTEPSIFOT BCSI-
KO€ MTOHUMaHHWE TOTO, YTO €CTh YETIOBEYECKOE B TYMaHUTAPHBIX HAYKaX.

4. B nomonmHeHHE K TOMY, O YeM S IUCall B MpeblaylieM MyHKTe. baxTuH oOHapyxui,
YTO HE TOJBKO SI3bIK 110 CBOEH CYTH SIBISIETCS TUATOTUUECKUM, HO M OOIIIECTBO, PEITUTHS, TICUXU-
Ka, TUTEparypa, BpeMsi, IPOCTPAHCTBO, IO3HAHKUE, UCTOPHUSI.

5. MHe kaxxeTcsi, 4To OaXTUHCKUE UCCIIEOBAHUS CIUITKOM MHOTO KOHIIEHTPUPYIOTCS Ha
9K3ere3nce 0aXTUHCKHUX TEKCTOB, a TAK)KE HA MOCTMOJIEPHUCTCKUX MHTEPIPETAIMSIX €r0 YUeHHSI.
Mpb1 ye BBIXOJWIN 32 PAMKH MOCTMOJIEPHU3MA, M HOBOE TMOKOJIEHHE YUYEHBIX MOXKET U JIOJDKHO
pa3BuBaTh ujeu baxtuHa ganblie.

6. D10 manmpHElIIee pa3BUTHE IMO3BOJIMT MCCIIEI0BATh TUATOTHYECKYIO PUPOY BCEX SIB-
JIEHUHN, C KOTOPBIMHM CTaJKUBAIOTCA T'YMAaHUTAPHBIE HAYKH, @ TaKXKe AUAJIOTHYECKYIO TPUPOAY
CaMHUX TYMaHUTAPHBIX TUCIUTIINH.

Onez Anexceeseuu Knune, Mockoeckuit 20cyoapcmeeHHblil yHUGEPCUNem

umenu M.B. /lomonocosa (Mockea, Poccus)
1. 45, moxeTt ObITh, 46 €T TOMY Hazal. 3BYYHUT Kak ¢ Toro csera! Becnoit 1974 r. k Ham
Ha )xypdak MI'Y mpuiuia yutaTh JIEKIMU IO COBETCKOM nuTepatype ['anuna AnapeeBHa benas.



Brinaromuiicss yemoBek, ydeHbiit! Mbl Torza cpasy MOHSUIM, YTO OHA HEOObIYaliHas. YHUKAIIb-
Hast! A BOT IPO HEMPOCTYIO Cyas0y yueHoro y3Hanu mnozxe. Eme Oynyun acnupantkoit UMJIN
AH CCCP, ona Bmecte ¢ b.E. Tarepom u JI.LK. IlIBenoBoii He moanucana nucbmo npotuB Cu-
HsABCKOTO U Jlanusns. BpeMena yxe OblUIM OTHOCUTENBHO BererapuaHnckue. Tarepa Bckope OT-
IpaBUJIM Ha neHcuio, [lIBenoBy cocnanm Ha HEOKPECThIHCKUX MO3TOB, benoil He naBanu 3amu-
TUTh HAIMMCAHHYIO JIOKTOPCKYI0 auccepranuio. Kak pas ciyumncs unpapkt y A.I'. Bouaposna,
KOTOPBI OOBIYHO YHTAJI CTYJEHTaM COBETCKYI0 nuteparypy. IIpodeccop MI'Y B.A. Kosasnes
Berpetun [.A. benyro B kade LIJI u npeanoxxun 3aMeHUTh 3a00JIEBIIETO JIEKTOpa ¢ OOCIIaHM-
€M IOMOYb C 3aIIUTON JTOKTOPCKOH. BoT 3Ty-TO M padoty (B Buae pykonucu MmoHorpaduu) I'.A.
Benast, y koTopoii He OBUIO OmbITa PabOTHl CO CTYAEHTAMH M MPOCTO HE OBLIO 3arOTOBOK IS
JIeKIMH, BhIBAIMIIA HAa Hac. Mbl Maio yto noHuManu. OgHako B 3ToM ObLIO Hamie cuacthe. Kak
cobauex JIpecCupyroT, 4YTOObI OHU B3SUIM HY)KHYIO BBICOTY, TaK M MBI MPBITATH-TIPHITATH, YTOOBI
YTO-TO MOHSATH, U Aompbiranuck. Ha Hac oOpymmmiack o6oiiMa HOBBIX UMeH. BOT Torga-to Briep-
BbIe npo3Byvano uMsa M.M. baxtuna. O eme 6511 5xuB. [1o moackaske I'.A. benoit Mel mpounu
ero crarbto 1975 r. B «Bompocax auTepaTypbl», HAKYNWIA KHUTY «BOMpockl auTepaTypsl U 3¢-
tetukn» (1975), xors nener 610 B 00pe3. Y Hac ¢ sxeHoit E.M. OpinoBoii, Torjaa Toxe CTyIeHT-
kot MI'Y, a HbiHe 3aBeaytoleil kadenpoil pycckoil TurepaTypsl U )KYpPHAITUCTUKH Ha Kypdake
MI'Y, y Kaxa0oro cBOM 3K3eMIUISIp 3TOM KHUTU. BeTpeda ¢ baxTHHBIM CTana OMIEIOMIISIIOIIAM
coObiTueM. [lomHto, yntan. Mano 4ro moHuman, Ho 10 oxypeHus: yutai. [losxe, B 1979 r., B
KaKOM-TO CTpaHHOM MecTe (Ha sipMapke B JlyxHukax) onsate no HaBojake ['.A. benoil kynuiun
«IIpobnemsbl moatuku JloctoeBckoro» (m3a-Bo «CoBerckas Poccusi»). Toxe ¢ BocxuileHueM, HO
C TPYZIOM IPOAMpPAJICS Yepe3 HOBbIE CMbICIBI. KCTaTH, HEKOTOPbIE COBPEMEHHbBIE MOJIOJIbIE JIFOIU
WK BOOOIIE HE BOCIPUHUMAIOT baxTuHa, uiu moHUMaroT Ha yety. Bpems cpabotano! baxtun
BOILIEJ B IUVIOTh U KPOBb YEJIOBEKA.

2. Xouetcs Ha3BaTh paszHble TeKCThl. OnHako Bee ke — «lIpobnemsl moatuku JlocToes-
CKOTO». Y MEHS €CTh pa3HbIe M3/IaHUs, B TOM YHCJIe B COOpAaHHHM COYMHEHUH, HO TPEATIOUYNUTAIO
u3/1aHue 310Xy Hameld mononoctu. [louemy? IToTomy uTO Mano Kakasi KHUra TaK CHUIIBHO IO-
BJIMSUIA HA MEHS, U, KaK MHE Ka)KeTCs, Ha MO€ IOoKoJIeHue. B Heil Bce Tak 3aK0JIbLIOBaHO, ITPOJTY-
MaHO, yOeAUTENbHO, YTO MOHUMACIIh C OYEBUIHOCTHIO MPO MonuQoHUt0 J[0cTOeBCKOTO.

3. [Ipo ceromus He 3Har0. Mnu qymato, uto He 3HaK0. Bposae Obl ceronus baxTtuHa 3HaAOT
MHOTH€, BKIIFOYasi IEPBOKYPCHUKOB. TOJBKO AJI1 HUX JIMTEPATYpPOBETUECKHUE UAEH, B TOM YHCIIE
u baxTuHa, KOTOpbIe HaC Mopa)cajii CBOEH HOBU3HOM, KaK-TO OYEBUIHBI, CAMU I10 cebe pazyme-
romuecs. Mx y)xe He Tak BOCXHILAET TO, YTO MOpaswio 45 jer Hazaj Hac... Kak oluH y4eHsli,
MOYTH OE3BECTHBIN NP KU3HU, IEPEMEHIIT HE TOIBKO (PUIIOJIOTHIO, HO U MUD.

4. DTOT BKJIAJ 1O TIPaBY MOKHO CPABHUTH C HBIOTOHOBCKHM, €Il TOYHEE — SHHIITEHHOB-
ckum. Jlymaro, baxtun cam s3to monumain. OcobeHHo B cBsi3u ¢ DiHimTeitHoM! He ciydaiino 3a-
MMCTBYET Yy HErO TEPMHUH «XpPOHOTOI» M Ap. O paaukanbHbIX Haedax baxTuHa, kak U 0 Teopuu
OTHOCHUTEJIbHOCTH, CJBILIAIM MHOTHE, HO Majo KTO 4MTaj B NoJyiMHHUKE. OTKpbITHs baxTuHa,
KaK U OTKPBITUsI DUHIITEIHA, B30PBAJIM MUP U3HYTPU. DTO CBOETO poOJia T'yMaHUTapHas sa/iepHas
WIM BOJOpo/iHas 6oM0Oa, B3opBaBLIas MUp. MHe TpyAHO CyIUTh, TaK JI 3TO IO OTHOUIEHHUIO K
BHemHeMy mupy. Onkako B CCCP ato 6buto mMeHHO Tak. B rymanurtapHoil cdepe (1a u He
TOJIBKO B Heil) Mup Obl1 ofHUM 10 baxTuHa u cran ApyruMm nocie Hero! YueHbli Obul OYEHb
BOCTpEOOBAH B TaK Ha3bIBaeMYIO 310Xy 3acTosi. CBOEH KPUTHKOM aBTOPUTAPHOTO Hayaia, MOYTH
HAaCMEIIKOM HaJ HEil, OYEHb CMEJIOM MO TeM BpeMeHaM, baxXxTHH yXe Mociie CBOE€ CMEpPTHU BO
MHOT'OM pa3pyIlIn U3HYTPU COBETCKUN TOTAIMTAPHBIN pekuM. Jla, untarenu Tex JeT, HaBepHOE,
MyTajgl aBTOPUTAPHBIM CTUIIb B XY/I0’KECTBEHHOM MPOM3BEIEHUU U 10 OTHOIICHUIO K PEXUMY,
HO OHH TJIOTHYJH 4epe3 baxTuHa rinoTok cBexkero Bo3ayxa. Hauanock BeceoOriee oxxugaHue re-
pemeH, opyeoti xu3Hn. Camoe yAUBUTEIBHOE, YTO 3TO OCYIIECTBUIOCH. Celuac HE BaXHO Kak,
HO MPOM3OIIIO Ha HamieM BeKy. KcraTu, kak pa3 CTyIeHTHI Kypdaka, CIbIIIABIINE Ha JTEKIIHIX
I'.A. benoii 0 baxTuHe, BEIHOCHIIM IUTAThl U3 HErO B 3aroJIOBKM COBETCKUX Ta3er. HaBepHoe,
LIEH30PBI BCE ke He unTanu baxtuna. He 3nanu.



5. 'oBOpAT, UTO MYIIKMHUCTHKA MEPEKUBAET, U JOBOJILHO JTAaBHO, KPU3UC. DTO KacaeTcs
HE TONbKO M3ydeHus Ilymkuna, HO u Apyrux Beaukux. C BaxTUHBIM Takke ObUT HEBEPOATHBIN
B3JIET MOMYJSPHOCTHU: MepeBeleH MouTu Ha Bce (?) S3bIKM, Hay4HbIE KOH(EpPEeHIMH MO0 BCEMY
mupy. Kak u3BecTHO, cuiia IpUTSIKEHUS BbI3bIBAET U CUly oTTaskuBaHus. Ilocie cocpenoro-
YEHHOCTH Ha OJHOW HJie€ MOSBIISIETCS MHCTUHKTUBHOE YCTPEMJIEHHE K MPOTHBOMNOJOXHOW. Ha
CMEHY OJIHOM JIMTEPATYPHOU U JIMTEPATYPOBEAUYECKOU IIKOJIE IMPUXOAUT MHAsI, HEPEAKO IIPOTH-
BonosioxkHast. OgHaKo TO, 4To baXxTwH — camblil TONYJISPHBIN PYCCKUN (DUIIOJIOT B MUPE, BBI3BI-
BaeT rOpJI0CTh U yJIOBIETBOPEHHUE.

6. Kto moxer 3Hath Oynymiee?! Ho He TonbKO Ha Halll BEK, HO U HA MHOTUX JIPYIHX XBa-
TUT NIO3HAHUS HEU3BEJAHHOTO B Hacienuu baxtuna. Xodercs modiaronaputs Bcex OaXTHHOBE-
JIOB 32 UX TPYA, IOPOU MOJBUT.

Huxonau Jleonuooseuu Bacunves, Mopooeckuii cocyoapcmeeHHblil YHU-

eéepcumem um. H. I1. Ozapésa (Capanck, Poccusn)

1. Ceituac yxe CJI0’)KHO OTBETUTb HA JIAaHHBIN BOIPOC BCJIEICTBHE JABHOCTH ITUX COOBI-
tuid. BepostHO, 4TO cuctemMHo o paborax M.M. baxTuna s ycneiman B nepuo yueOsr B Mop-
JIOBCKOM I'OCYJIapCTBEHHOM YHHBEpPCHUTETE, I/ie paboTall caM baXTUH U NpOoJOIKaiu TPYIUThCS
€ro KOJUICTH, YYEHUKH, B YacTHOCTH ObIBIIME actiupanThl — FO.®. bacuxun, A.B. [lnanekrosa u
np. HoBonuinocs OecenoBath 0 Tpynax baxTtuHa u B mepuo] y4eObl B acniupanType I'oppKOBCKO-
r0 TOCY/IapCTBEHHOTO YHUBEPCUTETA, — HO HE B CBSI3M C KAKOW-TO pereniuend 0aXTHHCKUX HAeH
Ha MCTOPUKO-(pUI0oIOrMYeckoM (hakynbTeTe WM Ha KOHKPETHBIX Kadenpax, a B OOIIEHUHU C
IIpUEeXaBIIeW BbIMYCKHULEH acnupanTypel MIY wum. M.B. JIomoHOCOBa Me€auEBHCTOM
T.B. UepTopu1koii, KoTopasi HEBOJILHO «TpaHCIMPOBaa» TaM yBlledeHHe peHoMeHoM baxTuHa
B MOCKOBCKOH (PHITOJIOTHYECKOM CpeJie M Y KOTOPOH MMenach KHUTa PabOT CapaHCKOTO YYCHOTO
noJ Ha3BaHueM «Bompocsl nutepaTypsl U acteTukn» (M., 1975), 3annTepecoBaBiasi MeHs Jia-
UIapHO-a(hOPUCTHUHBIMU  METOJOJIOTHUECKUME  (HOpMYIHpoBKamMu aBTopa. OnpeneneHHyIo
poJib B (hopMupoBaHUU MHTEpeca K TMYHOCTH baxTtuna ceirpan moit oren JI.I'. Bacuibes (1924—
2002), sBIsABLIMIICS MHOTOJIETHUM KoJuierol baxtuna no pa6ore B Mop0BCKOM NEAUHCTUTYTE
U 3aT€M B YHMBEPCHUTETE, & TAK)KE €ro €IMHCTBEHHBIM O(UIUATbHBIM coasropom?®. (He mckmo-
yaro, YyTo ycibllal uMs baxThHa OT HEro emie B IIKOJbHBIE TO/bI, TOCKOJBKY OTEI] HEPEIKO
HaBellaJl baxTUHBIX, )KUBIIUX HEAAJIEKO OT Hac).

Cepbe3HbIM aHATUTHUECKUM H3ydeHHeM ujeil baxtuna s 006s3aH npodeccopy Mopaos-
ckoro yHusepcutera C.C. Konkuny, kotopslii B 1983 r. npeuiokusl MHE OATOTOBUTH CTaThIO
JUISL HOBOTO «GaxTHHCKOTo» choprnka’. Kak 6rorpad yaeroro C.C. KOHKHH HepeKo JCITHIICS B
HEMPUHYXJIEHHBIX Oecelax BOCIOMUHAHHUAMU O MpUEe3kaBIIUX K BaxTHHYy MOCKOBCKHX (uio-
norax (B.B. Koxunos, B.H. TypOun u ap.).

2. Bynyun npeuMyIiecTBEHHO JIMHI'BUCTOM [0 CBOEMY Hay4HOMY U MEJarormyeckoMy
OMBITY, s OCOOEHHO 1I€HI0O HE3aKOHUYEeHHOoe uccienoBanue baxtuna «[Ipobnema peueBbIX kaH-
POB», IJIe MHOTO HOBaTOPCKUX uaed. CHilbHOE BIleYaTIeHNE Ha MEHs OKa3bIBaeT U Ouorpaduye-

? Cwm., B wactHOCTH: Bacunves JI.I. TakuMm 51 ero noMHio. .. // [nanor. Kapuasanr. Xpounoror. 1994. Ne 4.
C. 109-115; Bacurves H.JI. M.M. baxtun n JI.I'. BacunseB (1Ba ¢ MOJOBHHON JECATUIICTHS OOIICHMUS,
COTPYIHHYECTBA U COABTOPCTBA B xpoHoTone Capancka) // HeBenbckuit cOOpHUK : ¢T. U myOut. Beim. 24 :
[lo marepuanam 24 HeBenbckux baxtunckux urenuit (30 utons — 2 utons 2017 r.). CIIG. : Jlema, 2018.
C. 63-74; E20 sice. Bacunbe Jleonun ['eopruesud // Pycckue nurepatyposenbl XX Beka : Ono0uommorp.
cioBape. T.1: A-JI / moxa. obmr. pen. O.A. Kimara u A.A. XommkoBa. M. ; CII6. : Hecrop-Uctopus,
2017. C. 175-176.

3 Cm.: Bacunves H.JI TIpoGnema BhICKa3bIBaHHs (PEUEBBIX XKAHPOB) B JMHIBHCTHYECKOH KOHIEIMU
M.M. BaxTiHa W ee 3HaueHHE JJIs Pa3BUTUsS (Qutonormyeckux Hayk // [IpobrneMbl HaydyHOTO Hacnemus
M.M. baxTtuna : mexBy3. c0. Hayd. Tp. Capanck, 1985. C. 85-104; Maxaun B.JI. baxTtuH u npo0iemMbl
«HOBOH Haykm» [pel.] // Bomp. nmut. 1987. Ne 8. C. 214-215.



CKul «TekcT» baxTuHa, HE pacTepsBIIEro B TpyAHbIX ycioBusax ku3Hu B CCCP sBpuctudeckuii
MOTEHIIUAJ U POCBETUTENBCKUE YCTPEMIICHHUS.

3. COOTBETCTBEHHO, B OOJbILICH CTENEHU S BBIICISII OPUTMHAIbHBIC JTUHTBUCTUYECKUE
UJCH y4eHOTro, HampuMep 00 MHBapHUAHTHOU (s13bIKOBOM, B moHuManuu @. ne Coccropa) npupo-
JIe PeUEBBIX JKAHPOB, «METATHHIBHCTHYECKUX» CYIHOCTSX . HpaBsitest MHe 1 HabmroaeHus bax-
TUHA HaJ (YHKIIMOHUPOBAHUEM XYIOKECTBEHHOTO CIIOBA B PYCCKOHM KJIACCHKE, €r0 METOM0J0-
THYECKHE SKCKYPCHl B aKTyallbHble Mpo0aemMbl (Guiaocopuu, MCUXOIOTUH, SI3bIKO3HAHUS, TOATH-
KW, JIATEPATypPOBEJCHUS, HAMHCAHHBIE B TECHOM (BEPOSATHO, COABTOPCKOM) KOHTaKTe C
B.H. BonommuossiM 1 I1.H. MeneneBbiM, 3TUUECKHE MTOATEKCTHI €r0 BHICKA3bIBAHUM U OBITO-
BOTO [IOBEICHHS .

4. Orcrofia — ¥ IPUOPUTETHBIE JJI1 MEHS TOJTOBPEMEHHbIE «BIUAHUS baxThHa Ha ryma-
HUTApHBIC O0JIACTH 3HAHUS, UMEIOIINE OCOOBI METOMOJIOTHYECCKHA U CTHIIMCTUYCCKUI «IIpH-
BKYC», MOCKOJbKY baxTuH QopmupoBaics cHadaga Kak caMOOBITHBIA (uiiocod repMaHCKoOi
IIKOJIBI U (PHIIOJIOT-aHTUYHUK, YTO CKA3aJI0Ch HA €r0 MOHUMAHUKA COOCTBEHHO (DMIIOIOTHYCCKHIX
U KyJIbTYpPOJIOTUYECKUX MPOOJIEM U B HAYYHOM METasI3bIKE.

5. C HEKOTOpBIX MOp baxmurnosederue (baxmunonoaus, 6AXMUHUCMUKA) TTPEBPATHIIOCH
YyTh JIU HE B CAMOCTOSITEIILHYIO OTPacib FYMaHI/ITapI/ICTI/IKI/I6. B HEeKoTOpOM cMbICIIE OTIENIbHbBIE
BONIPOCHI Omorpaduu U TBOpUECTBa baxTHHA YK€ MOUYTH MCUSPITBIBAIOIIE OCMBICICHBI U H3y4e-
HbI. XOTS OCTAIOTCS HESICHOCTH B IUIAHE COABTOPCTBA C €ro Apy3bsmu 1920-x rr.’, Guorpadude-
CKHe JIaKyHbI"; He M3/aHBI B [IOIHOM 00bEME TPY/IBbl YUCHOTO, CKOHLICHTPHPOBAHHbIC H IPOKOM-
MEHTHUpPOBaHHBIE B MHOTOTOMHOM CobOpanuu counnenuii (M., 1996-2002). B paborax 3apy0ex-
HBIX HCCIIeJoBaTeNeld Hacieaus baxThHa HEpeIKd KOHBIOHKTYPHO-TIOBEPXHOCTHBIC MOIBITKU
CBS3aTh MOJIHBIM HAy4YHBIA TPEHJ C MPEACTABICHUSIMHU O PA3JIMYHBIX KYJIbTYPHBIX, JIUTEPATYP-

*Cwm., B wactHocTn: Bacunves H.JI. TIpobrnema BHICKa3bIBAaHHMS (PEUEBBIX KAHPOB)...; Ezo oce. Teopus
METAJIMHTBUCTUKH B (uitosiorndeckoii koumennuu M.M. baxtuna / M.M. Baxtun: [IpoGiaemMbl Hayq4HOTO
Haciemusi : MexBy3. cO. Hayd. Tp. Capanck, 1992. C. 45-52; Ezo owce. JIMHTBUCTHYECKHE HIEH
M.M. baxTrHa ¥ MX 3HaYeHHE JUI pa3BUTHs (uionoruueckux Hayk / M.M. baxTtuH u rymaHuTapHoe
MbinuieHne Ha nopore XXI Beka : Te3. Il Capanckux mexayHapoausix baxtuHckux ytenui : B 2 4. Ca-
paHnck, 1995. Y. 1. C. 12-13; Cp.: Aanamoé B.M. BonowmunnoB, baxtun u nuarsuctuka. M., 2005; Bacu-
e HJI. M.M. BaxTHH Kak «JTHHTBHCT»: OT Gmiiocopun s3bIka K METATMHTBUCTHKE // DUIIOIOrnIecKue
uccnenopanus X / IIpo6nemsr 0axtunomorun — 3. Hdouerk : OO0 «tOro-Boctok, JIta, 2007. C. 194—
198; Eeo osice. Muxaun MuxaitnoBuu baxtun n ¢ernomen «Kpyra baxtunay: B momuckax yTpaueHHOTO
BpeMeHH. PexoHcTpykumu u nekoHCcTpykiuu. Keagparypa kpyra. M. : Kamwxk. nom «JIMBPOKOMy,
2013. C. 72-101.

> CM. 06 stom: Bacumves H.JI. Moprosekuii yHuBepenter B cyapoe M.M. Baxtuua // ®eHuke : Hayd.
©XKErofHUK Kad. KyJbTypoJIOTUH U 3THOKYNIbTYpbl. Capanck : M3n-Bo Mopnos. ya-Ta. 2015. Ne 16. C.
16-20; Ezo orce. Konnent M.M. baxtuHa «bonbioe BpeMs» Kak peabHas )KU3HCHHAs MPAaKTHKA U T0-
TeHIHaNbHas dThdeckas kareropus // [Ipobiema XpoHOTONA B COBPEMEHHBIX HAYYHBIX MUCCIIETOBAHUSX
¢0. moki. u ct. M. : ®I'BHY «MIXOuK PAO», 2017. C. 144-152.

® Cwm.: Bacunves H.JI. BaxTHHE3M KaK HCTOPUKO-KYJBTYpHBINA (heHoMeH // baxTuH u BpeMs : Te3. 1okl [V
baxtunckux urenuii. Capanck, 1998. C. 10-12; Ezo ace. denomen baxtunosenenust B CCCP (Poccun),
win B nouckax yrpaueHHoro Bpemenu // HeBenbckuii cOOpHUK : cT., BocmomuHanus. CII6. : Akpomnois,
2004. B 9. C. 62-67.

" Cm.: Bacunves H.JI. VicTopust BOIpoca 06 aBTOPCTBE «CIIOPHBIX TEKCTOBY B POCCHICKOI GaX THHHCTHKE
(M.M. Baxtun u ero coaBtopsl) // Uaterpanus oopaszosanus. 2003. Ne 3. C. 121-129; Ezo sce. cTopus
BOIpOca 00 aBTOPCTBE «CHOPHBIX TEKCTOBY», MpUNHCchBaeMbix M.M. baxtuny // XpoHOTON U OKpecTHO-
ctu : FOOuneinsiit coopauk B yecth Hukomnas [TanpkoBa / mox pen. b.B. Opexosa. Ya : Barant, 2011.
C. 68-105.

® Cm., B uacTHOCTH: Bacumves H.JI. Tlapanoxcel baxTina u mapokcusmsl GaxTuHoBenenus // baxtuackue
yrenus — Il : marepuaner Mexnynap. Hayd. koH}. (ButeOck, 23-25 urons 1998 r.). Burebek, 1998. C.
6874, E2o orce. K Ouorpadpun M.M. baxtrHa u ero poJgHbIX B JICHUHTPAJCKUA TEPHUOJ UX KU3HU //
Hesenbckuii coopruk. CII6 : Jlema, 2019. Beim. 25. C. 36—52 (1 BKIJICHKH).



HBIX, COLIMATBHBIX (DEHOMEHAX, YTO OCOOEHHO MPOSIBISIETCS B MpOrpaMMax MHOTOYHMCIIEHHBIX
MEXYHAPOIHBIX OaXTUHCKUX KOH(EPEHITHIA.

6. lymaro, 4ro mpaBuibHee ObUIO OBl TOBOPUTH HE O OAXMUHOBEOeHUU, A O PEICTIUN
UJIel YUEHOTO M €ro MOTy3a0bIThIX HBIHE MpeAlIeCTBEHHUKOB, coBpeMeHHIKoB (Poccus, CCCP,
3aman, BocTok) B cerogHsIIHEM HAYYHOM «XPOHOTOIE». XOTENIOCh Obl YBHIETh MPOPBIBHBIE
nyOJIMKaluy, MPOJIMBAIOLINE CBET Ha MOKA Majo MPOSICHEHHBIE SMU30/1bI OMorpadguu U TBOpYe-
cKoll nesitenbHOCTH baxthna, a Takxke ero Opara H.M. baxtuna u ux poansix. Bmecte ¢ tem
BCETJa YHUBIISAIOCH, YTO KOMILIEKC BOIPOCOB TeMbI «BaxTHH» MPOI0IKAET OCTaBaThCS aKTyallb-
HBIM U OPTaHU3AIOHHO BBIPAXKATHCS B MHOT'OYHMCIIEHHBIX KOH(EPEHLHUAX, «IIEHTpax», clelnna-
JU3UPOBAHHBIX KYPHAIBHBIX U3AHUSAX B Pa3HBIX YaCTAX 3€MHOrO Iapa (poccuiickas MpOBUH-
uusi, BenukoOpuranus, bpazunus u np.). Moxer ObIThb, 3TO CBSI3aHO C HEPABHOMEPHOCTHIO pac-
IPOCTPaHEHHUsI HAYYHOT'O 3HAHUS WM TMIOKa HeBeJOMbIMU 3akoHamu «Hoocheps». ..

Jy Cao-x3, Akademusn obuecmeennvix HayK ¢ nposunyuu X031 (X031,

Kuman)

1. Buepssle s ycinbiman o M.M. baxtune B 1983 r. B 310 Bpems 5 3aHUMasCs U3y4YE€HUEM
po0JIeMbl XyJ0’KECTBEHHOTO BPEMEHU U €€ MHTEPIPETAllii COBETCKUM JIUTEPATYPOBEIECHUEM.
S y3nanm ums u Tpyael M.M. baxTuHa U yXe TOrjaa MoHsuI, 4TO baXTHHY Kak MCCIEeI0BATEIO
(dopM BpeMEeHHU U XPOHOTOIIA IIPUHA/IEKUT I1EPBOE MECTO B ATOH 00JaCTH.

2. 5 cumraro, uto «IIpobnemsl mosTukH J10CTOEBCKOT0» — CaMblil BAKHBINA TEKCT. Tak Kak
MMEHHO 3]1eCh baXTUH pa3bsACHUI CyTh TBOpUYECTBA J[OCTOEBCKOIrO M J1al METOOJIOTHUIO €r0 MC-
CJIEZIOBAHMUSL.

3. 51 nymato, 4TO caMo€ aKTyaJlbHOE€ B COBPEMEHHOM OOIIECTBE M KYJbType, — OaXTHH-
cKas ujes auaiora.

4. Bxknan M.M. baxTuHa B r'yMaHUTapUCTUKY COCTOUT B CJIEAYIOIIEM: TEOPHsl IHajora,
TEopusl KapHaBajla U TEOPHUSI XPOHOTONA. DTU TPU TEOPUU OTKPBUIM HaM (KUTANCKUM JIMTEpaTy-
poBeaM) FOPU30HT UccieaoBanuil. Ham crtaio sicHO, 4TO €CTh HOBBII CIIOCOO U3y4eHHS JINTEpa-
Typbl. PaHbllle Mbl U3y4anu JIUTEpaTypHbIE TEKCThI, YAENis 0co00€ BHUMAHUE TOJBKO COJAEp-
aHUI0, UTHOpHUPYs dopMmy. Toraa emie cyuTanock, 4YTo uydeHue GopMm Tekcra Hen30eKHO Be-
neT Kk popmanusmy. B Texcrtax baxTrHa Mbl OTMEYanu OTIMYHOE COOTHOLIEHHE B UCCIEA0BaHNUN
conepxanus u popmel. Kpome toro, njnen baxtuna npocsemniaot Hac B puiaocopckoit aHTporno-
Joruu, GpuinocoPpuu, TMHIBUCTUKE, CEMUOTHKE, KyJIbTYPOJIOTHH U T. 1. B ero Tpyaax mMbl BUJenu
HOBBIE MBICIIM, HOBBIE B3IJIS/bI, HOBbIE BONpockl... Kaxnaas ero pabora naBana HaM BO3MOX-
HOCTb TOJIy4aTh HOBBIE 3HAHUS, BXOJIUTh B HOBbIE 00JIACTH KYJIbTYpPbI, 00OramiaTh HaIlllu UCCIIe-
JIOBaHMSI U COIEHCTBOBATh PA3BUTHIO HAYKH U KYJIBTYpPhI B HAlLIEH CTpaHE.

5. Uro kacaercst coBpeMeHHOro coctosinusi Bakhtin studies y vac B cTpane, MOKHO cKa-
3aTh, YTO paHbllle TpyAbl baxTHHA W3yyanu TOJIBKO Te, KTO 3Hal pycckuil s3bik. Ceroans k 6ax-
TUHCKHUM MCCJIEIOBAaHUSAM 00paIlaloTCsl yueHble, 3aHUMAaloIINUecs Teopuel KUTalCKoN JTuTepaTy-
pel. B By3ax Kuras mpoJoimkaroT OTKpBIBaThCsS JTOKTOPCKHE MPOTPAMMBI 0 W3YYEHMIO HIEH
baxTuHa 1, M0 MOEMy MHEHHIO, Mbl «YILIU C TOJIOBOW» B HOBYIO (hazy UCCIEOBaHUM Uael pyc-
CKOT'O MBICITUTEIIS.

6. I nymaro, uTo pa3Butue OaxtuHOBeAcHHS B Knutae (momumo Gosiee Tiy0oKoro usyde-
HUS XY/I0’)KECTBEHHON MBICIM baXxTuHa) CBSI3aHO C UCCIIEOBAHUEM €TI0 MBICIH B 00JaCTH TaKUX
JTUCIUIUINH, Kak (uiocodckast antpornonorus, ¢puaocodusi, TMHIBUCTHKA, CEMUOTHKA, KYJIbTY-
poJiorus, a Takke B 00JIaCTH SKOHOMHUKHM M oOpa3oBaHus. B To ke BpeMms cienyer o0beIuHUTD
uccienoBanus padbot baxTruHa ¢ TpaAULIMOHHON KYJIbTYpOl M MCIOJB30BaTh €r0 HOBbIE UJEH U
METO/IbI ISl U3yYEHUS TPAAULIMOHHBIX TYMaHUTAPHBIX JUCLIMILINH B HAILIEH CTpaHe.



Hamanva Heanoena Boponuna, Mopooeckuii cocyoapcmeenHtbwlii yHueep-

cumem um. H. II. Ozapésa (Capanck, Poccus)

1. Mue 6p10 15 ner, xorma s ycnplmana, 94to Mo oteny MBan JImurpueBnu Boponun
UJET B TOCTH K baxTHHBIM, a MaMa IPUTrOTOBUJIA MAJIEHbKYIO KOP3UHOUKY C MUPOKKaMHu. [lom-
HIO, YTO €ro He ObLIO BCIO HOYb, U JIMIIb KOI'JIa HACTYINJ PAacCBET, OH BepHYJIcsa JoMol. Ckasair:
«3aroBOpPHIUCH... Muxanin MuxaiioBud HOYBIO HE OTITYCKal». TO OBLIN TOBOJIBHO YaCThIE T1O-
CEIICHUS, HO 51 HE OYCHb MPOHMKAJIACh MPOOIeMaMH, KOTOpble oM obcyxaamu. B 1960 r. s 3a-
KaHUYMBaJla MY3bIKaJIbHOE YUWIMILE, U baxTHH, 3aMHTEpECOBAaBIINCH ITUM COOBITUEM B JKU3HU
Halllell CEMbH, MPUHSI B HEM camoe AelcTBeHHoe yyactue. OH Hanucan M.B. FOnunHoit nucemo,
C KOTOpBIM s M OoTnpaBuiack B MockBy. bbuin BcTpeun B ee kBaptupe, 3aHiatus B ['ocynap-
CTBEHHOM MY3bIKaJIbHO-II€IarOrMYECKOM MHCTUTYTE UM. ['HECHHBIX, COBETHI M, HAaKOHEL, IJaB-
HOe — nosiBuJIach nepenucka HOauHol ¢ baxTUHBIM 10 MOEMy MOBOAY, U, €ECTECTBEHHO, B HUX
00CYXTaJIUCh U IPyrUe BayKHBIC 711 000UX MpoOIeMbl (3Ta Mepenucka u3aHa).

3HAUUTENBHO MO3XKEe, KOTJa 51 Hadasa paboTaTh HaJ KaHIUIATCKON IUCCepTaluei mo uc-
KYCCTBOBEJICHUIO, a TIOTOM M JOKTOPCKOH 1o ¢umiocopuu, ynuraiga U 3HaKOMHIACh ¢ padoTaMu
baxTuHa, ¥ mnepBoe MO€ YIUBIEHME M BOCXMILEHUE OBLIO CBA3aHO C €ro MY3bIKaJIbHO-
HOJM(POHUYECKOM MBIIUICHUEM, INTyOOKHMM MOHUMAaHUEM MHOI'OrOJIOCHS B aUTeparype. 1o Obl-
mu 70-e rr. XX cTonerusi.

B 1985 r. 1 mo3HakomMuiach ¢ 3aMedaTelbHbIM YYEHBbIM, (PUIO0COYOM M 3CTETUKOM
A.®. EpemeeBsiM (Exatepun0Oypr). Ero cinoBa: «Bsl — netn baxTuna (MMen B BUAY CapaHCKHX
YUYEHBIX), CIEIYIOLIYI0 OaXTHHCKYIO0 KOH(EpeHIHIO IpoBoIuM y Bac». Tak u ciaydmnocs. B
1989 r. npomumm Capanckue baxTMHCKHE 4YTeHHs, Ha KOTOpBIE COOpaluCh MHOTOYHMCIICHHBIE
yueHble-0axTuHOBeIbl. bbulM MHTEpecHBIE JOKJa/abl, Oecenbl U BOCIIOMUHaHMS. B pesynbrarte,
IOMHMMO COOpHHUKA TE€3UCOB, UEPE3 J1BA I'OJla BBIILIM JABa HEOonbIUX ToMa «M.M. baxTun: scre-
TUYECKOE Hacjieue U coBpeMeHHOCTh» (1992), B KoTopble ObIIM BKIIOYEHBI U HEOMyOIMKOBaH-
Hble MaTepuayibl baxTMHA O KUTAWCKOW JMTEpaType, a TAaKK€ MHOTOYMCIICHHbIE HCCIIECIOBaHUS
OTEYECTBEHHbIX yueHbIX. Pegakropamu BeicTynmiu s 1 Epemees.

2. [lnst MeHst Bce paboThl baxTrHa MHTEPECHBI, HO HA30BY ClieAyIOMHMe: «DCTETHKA CII0-
BeCHOro TBopuecTBay U «IIpobieMsl mo3Tuku Jl0cTOEBCKOr0o». ITO BBICOKAs LIKOJA MacTepCTBa
CJIOBa U MY3bIKaJIbHOT'O MBIIIJICHUS], HE TOBOPS YK€ 0 OorareiinemM uaeiHoM U IpoOJIEMHOM I0-
TeHuuane. OLEHUTh 3TOT CYLIECTBEHHBIM BKJIAJ B TYMaHUTAPUCTHKY TPYAHO H, CKOpEE, JaKe
HEBO3MOKHO. be3ycioBHO, 4T0O 0aXTHMHOBEIEHHE MEPEKUBATIO U OyAeT NEepeKUBaTh pa3InyHbIe
BOJIHBI 3HAUUMOCTH, TOHUMaHHUsI, BEJINYMSI U, MOXKET ObITh, 3a0BEHUS, HO HE MaJIeHUs, a TIOCTO-
SIHHOTO U O€CKOHEYHOTO BO3pOXKICHMs. | 1aBHOE k€ — HE0OX0IMMO TPUOOPETaTh OMBIT MPOYTE-
HUs baxTuHa, KOTOPBIN pOXKIAeTCs M YKpEIIsieTcs B Mpolecce OOLIeHHUs ¢ ero TeKCTaMu. ITo
BaxkHeimue «ypoku baxtuna» (K.I'. VicynoB) He TONbKO 715 IUTEPATypOBEIOB, HO U A (uso-
co(hoB M KyJIbTYpOJIOTOB.

3. «Capanckuii xporoton M.M. baxTtuHa» — HOBasi BU3UTHAsI KapTOYKa CTOIHIBI Mop-
noBun. 17 HostOpst 2015 r. nucnonaaunock 120 et co AHA poxaeHus baxTuHa, npocaaBUBIIEro He
tobko Poccuto, Ho 1 MopaoButo. 25 ner, kKoTopblie oH mpoxuin B CapaHcke, mpopadoTaB B
Mopa0OBCKOM YHUBEPCHUTETE, ONPEIEININ 3HAKOBOCTh ropoja. «CapaHck — ropon baxtuHa» —
3TO BECOMO M 3HauuMo s Poccuu u 3ByuuT Teneps He Tosbko B EBporie, HO U Ha BCeX KOHTH-
HEHTax, TJe u3aaiT ero padbotsl (ABcTpanus, bpazunus, Anonus, CILIA u np.), npoBOAsST KOH-
depenunu u cumnoznymsl (bpasunus, Benukoopuranus, Kuraii, [lBeuus).

4. ITpoxxuB B CapaHCKe 4eTBEpTh BeKa, baxTHH c03/1a] CBOIO JyXOBHYIO aypy B TUXOM
IIPOBHUHILIMATIBHOM TOpPOE, PACIONIOKEHHOM B 1eHTpe Poccum, HecMoTps Ha To, uyTto CapaHCK
JUIS TAKOT'O YeJIOBEeKa CTajl MPOBHHILMEH, KOTOpast BbIpBajia €ro U3 MPUBBIYHOIO HAYYHOT'O 00IIe-
HUS, clieajia U3roeM, COeIMHUB OJJHOBPEMEHHO MOTUB M30paHHUYECTBA U OOJCIIEHHOCTH KH3-
Hbl0. OnHako BaxTWH He 4yBCTBOBaJl XapakTepHbIE IS PYCCKOTO MHTEJUIMTeHTa (0COOEHHO
MPOBUHIIMANA) CKYKY, OJJUHOUYECTBO M pa3odapoBaHHOCTh. OH paborai... BioxHOBeHHO 4uTal
JIEKIMU ISl CTY/IEHTOB, MUCaJ (Yalle B CTOJ) CBOM I'e€HUAIbHbIE TPY/bl, OOIIAJICS C HHTEPECHbI-
MU JIOJbMH, TEM CaMbIM IPEBPATUB BBIHYKJEHHOE «3aTOUYEHHE» B CPEely OJyXOTBOPEHHOTO



oOuTaHUA HE TOJIBKO sl ce0s, HO U ISl OKPY)KaBLIMX €ro JIIoJei. ITO ObIIO €ro «Mbl», HEIo-
BTOPUMOE, OCOOBIN THIT «€T'0 TPOBUHIIUNY», CTAHOBSIIEIHCS TyXOBHOW CTOJHIICH, CTOIMHUIICH Oax-
TUHCTBA, «CBOEI» cTonuuel mupa. IMeHHO 31ech OH 3aKOHYMII OJHO U3 (PyHAAMEHTAIbHBIX HC-
CJIEZIOBaHUH 4eI0BeYeCKOi naeHTHIHoCcTH — «TBopuecTBo @pancya Pabne u HapoaHas KylbTy-
pa cpenHeBekoBbs U PeHeccanca». He noGsiBaB Hu pa3y B EBpornie, baxTun ctaHoBUTCS uenoBe-
KOM EBpoIbl, NpoaHaJIM3UPOBaB U OLICHUB JIOCTOMHCTBA M HEAOCTATKH CMEXOBOM HApPOJHOU
KYJIBTYPBI JBYX BEJIMKHX 310X — CpeHEBEKOBbA U BO3pOKICHMS — KaK HUKTO JAPYrOW 10 HErO.
CunpHBINM TyXOM, BaXTUH HE TOJNBKO HE CIIOMAJICS, HO SIBUI ce0si Beruxum Teopyom BBHICOKOU
MHTEJJICKTYaJIbHOU KyIbTyphl. Uepe3 «IpHUKOCHOBEHHE» K TAKOMY YEJIOBEKY IIPOSBIISAETCS
CTPACTHBII UHTEpEC K APYromy OBITHIO, OTPaKAIOIIUICS B CIIOCOOHOCTH K CAMOCOBEPIICHCTBO-
BaHUIO, CAMOYTIIYOJEHHUIO U CAMOIIO3HAHUIO.

5. [lamate o baxtune B CapaHcke KuBa. BblIM OTKPBITHI IBE€ MEMOPHAJIbHBIE TOCKHU (Ha
noMe, rie xuil baxTul, u Ha cHeceHHOM Kopryce Ne 1 MopaoBckoro yHuBepcuTera, rie pado-
Tain), ecTh yauna baxtuna, HaydHas Oubimoreka MOpIOBCKOTO YHHBEPCHTETA HOCHT €ro HUMS,
CTaJM TPaJULMOHHbIMU baxTuHckue urenus. @uocodamu, KyabTyposioramu, (GpuionoraMu us-
JlaHbl MHOTOYMCJIEHHbIE COOPHUKH TPYJIOB, PACKPBIBAIOLINE CMbICIBI TBOpuecTBa baxTuHa, 3a-
LIMILIEH HE OJIMH JECATOK AUCCEPTALMM, pa3BUBaoOIIKe ero uaeu. I1o ycranoBuBIIEHCS B HAalIEM
ropoJie TPaJuIMi CBOMMHU BOCIIOMUHAHUSIMHM O baxTuHe AenaTcs NMCbMEHHO M YCTHO €ro KoJ-
JIETH, aCIIUPAHTBI, BBIITYCKHUKH YHUBEPCUTETA.

6. 24 HOs0pst 2015 1. HA O/THOM M3 YHUBEpCUTETCKUX TuTOMIAOK (yi1. [lonekaeBa) Mexy
TpeMsl yueOHbIMH KOpIIycaMH, KaK Obl JJOHE YHUBEPCUTETA U MO/ €r0 3alUTOM, ObUT OTKPHIT Ia-
MATHUK M.M. Baxtuny (6pon3a, ckynsnrop H.M. ®unaroB). OH «CUIUT B Kpeciie» Ha TPaHUT-
HOM IIOCTaMEHTE, OKPYKEHHBIM KHUTaMHU. JTO MEPBBIM U M0KA €IMHCTBEHHBIN MAaMATHUK baxTu-
Hy. CapaHCK e HavaJl HOBBIM O0TCYeT «o01enus ¢ baxtuabsimy.

Beth Brait, University of Sao Paulo, «BAKHTINIANA. Revista de Estudos

do discurso» (Sao Paulo, Brazil)

1. My first contact with Bakhtin (Bakhtin/VoloSinov) took place in the 1980s when I was
a Professor at the Department of Linguistics and in the Postgraduation Program in Semiotics for
the Universidade de Sao Paulo [S3o Paulo University — USP]. The first of Bakhtin’s work I came
upon was BAKHTIN, M. (VOLOCHINOV). Marxismo e filosofia da linguagem. Problemas
fundamentais do método sociologico na ciéncia da linguagem. Tradugao (do francés) Michel La-
hud e Yara F. Vieira. Sdo Paulo: Hucitec, 1979. [VOLOSINOV, V. N. Marxism and the Philos-
ophy of Language. Translated by Ladislav Matejka and 1. R. Titunik. Cam-
bridge/Massachusetts/London: Harvard University Press, 1973]. During that same time, | also
found Problemas da poética de Dostoiévski (M. BAKHTIN. Problémi poétiki Dostoiévskovo. 3.
ed. Moscou: Kbuddjestvennaya Literatura, 1972), which was translated to Portuguese from the
Russian as BAKHTIN, M. Problemas da poética de Dostoiévski. Tradugdao de Paulo Bezerra.
Rio de Janeiro, Forense Universitaria, 1981. [1963].

Thenceforth, | became a Bakhtinian. I realized that Bakhtin’s notions of man and lan-
guage were surprising and contemporary, triggers to constant reflection on the macro-concept of
dialogue/dialogism as inherent to the human condition. | have written many articles, chapters and
organized books and events (the first one was a centenary, A hundred years of Bakhtin [Cem
anos de Bakhtin], in 1995, with several national and international guests), in addition to having
founded the Work Group Bakhtinian studies in the National Association for Research and Post-
graduation in Linguistics; the Research Group Language, Identity and Memory/ Brazilian Na-
tional Council for Scientific and Technological Development; and the journal Bakhtinana. Jour-
nal of Discourse Studies https://revistas.pucsp.br/bakhtiniana’. I have also established, based on

9 Grupo de Trabalho Estudos Bakhtinianos; Associagdo Nacional de Pesquisa e Pos-Graduagio em
Linguistica’/ANPOLL; the Grupo de Pesquisa Linguagem, Identidade e Memorial CNPQ; Bakhtiniana.
Revista de Estudos do Discurso
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Bakhtinian studies, the great reception of Dialogical Discourse Analysis (DDA) in Brazil, that is,
a Brazilian way of investigating, organizing and mobilizing language studies (artistic or not), and
| have also developed verbal-visual studies that rely exclusively on the Bakhtinian thought. I
have also supervised masters and PhDs (and I still do) of professors from many public and pri-
vate universities who are now in charge of educating other researchers. My current investigation,
funded by CNPq focuses on the reception of Bakhtin, VVoloshinov and Medvedev in Brazil and
the constitution of a Brazilian branch of Bakhtinian investigation, which is reflected on official
educational documents.

2. | consider Problems of Dostoyevsky’s Poetics and Rabelais and His World as the most
important of Bakhtin’s works since he develops his argument based on two great authors from
the world’s literature (a Russian and a French author) and presents a powerful reflection on dial-
ogism, polyphony, popular culture, genres, metalinguistics, etc. — founding concepts and notions
and categories for the Bakhtinian thought. Nonetheless, his other works have also made signifi-
cant contributions to both linguistic and literary studies and embraced different fields of
knowledge, such as Humanities, Social Sciences as well as History and Education. This is the
case of BAKHTIN, M. M. The dialogic imagination: four essays. Translated by Caryl Emerson
and Michael Holquist. Austin: University of Texas Press, 1981; BAKHTIN, M. Art and Answer-
ability. Early Philosophical Essays by M. M. Bakhtin. Translated by Vadim Liapunov. Austin:
University of Texas Press, 1990; BAKHTIN, M. M. Speech Genres & Other Late Essays. Trans-
lated by Vern W. McGee and Edited by Caryl Emerson and Michael Holquist. Austin: Universi-
ty of Texas Press, 1986, as well as his philosophical reflection BAKHTIN, M.M. BAKHTIN,
M.M. Toward a Philosophy of the Act. Translation and Notes by Vadim Liapunov. Edited by
Vadim Liapunov & Michael Holquist. Austin: University of Texas Press, 1993.

3. Similar to the whole of his works, many of Bakhtin’s ideas are extremely relevant
nowadays, when humanity faces so many transformations. It was not by chance that Bakhtin
chose Dostoyevsky and Rabelais to understand and expose the world in two of his greatest
books. Both these writers look at the transformation of human beings, which allowed the Russian
thinker to do the same concerning issues of ethics, aesthetics, alterity and diversity of speech,
among the fundamental themes for humanity and its constitutive languages. Bakhtin teaches us
to read and understand a world where differences are more and more neglected by authoritarian
stances.

4. Bakhtin’s contribution to humanities is evident in his presence in the construction of
knowledge in Humanities, Social Sciences and Education, and other sciences, as he considers
language, along with several other aspects, not a mere instrument of communication and expres-
sion, but a site where the individual constitutes themselves from their own discourse and from
socially circulating discourses. Bakhtin’s reflections also ground the definition of “object” in
Humanities as a “speaking object”, rather than something to be spoken of, which means this ob-
ject is always a subject. Therefore, research in Humanities is posed not as cartesian and purely
objective, but in the encounter of these two subjects, of discourses, of consciousnesses, of social-
ly organized beings.

5. In Brazil, 1 would say Bakhtinian studies are solid, especially in the field of Linguis-
tics/discourse analysis and Education. There is a great number of articles submitted to Bakhitini-
ana, mostly national, but there are also contributions from abroad, even from Russia. In the Eu-
ropean continent, | believe Bakhtinian studies are scarce, except for England whereas in the
United States, the number of works and researches is a bit higher.

6. There are two great translators in Brazil, Paulo Bezerra and Sheila Grillo, as well as re-
search groups and research perspectives in several universities. Translations of Bakhtin’s works
are also in development and the writing of theses, dissertations and articles is pretty significant
as well. Considering the presence of the Bakhtinian thought in Humanities, | think we can hope
for Bakhtinian studies to develop around the globe. Nonetheless, Brazil is still more promising
and productive.



Tamvana Heanoena Axumosa, Mopoosckuil 2ocyoapcmeenuvlii yHugsep-

cumem um. H. II. Ozapésa (Capanck, Poccus)

1. BiepBoie umst baxTuHa s ycasimana, Oyydu CTyJeHTKON 1-ro Kypca, Ha MpOBOIUMO
Mopaosckum rocyHuBepcuteToM KoHpepenmuu (1995 r.). Cpa3y npuBiek BHUMaHUE HOBBIU
TEPMUHOJIOTMYECKUI ammapaT. bbuio Majno 4To MOHATHO, HO OYEHb MHTEpEecHO. BecnomuHuaercs
TOP>KECTBEHHOCTh MPOUCXOJISIIETO MEPOIPHUATHS, 00YCIOBICHHAs TTOHUMAHUEM BCEMH Y4acT-
HUKaMHU SM0XaIbHOTr0 coObITHS. [103TOMY OlyIIeHHe CONPUYACTHOCTH ATOMY YK€ IPUBOIUIO B
TPENET U OYEHb BOJHOBAJIO.

2. Ha moii B3riisia, Haubosee «IuTepaTypoBeAUuecKUM» TeKCToM baxTuHa (a motomy s
MEHSI CaMBIM Ba)KHBIM) ClIeZlyeT cuuTath «CI0BO B poMaHe». B 3Toil paboTe yueHbIi HE TOJIBKO
ONepUpyeT JUTEPATyPOBEAUYECKUMHU MOHATUSAMU, HO U MBICIUT KaK (pHIIONOT, AJsi KOTOPOro Mo-
HATUS «CIIOBa» U «OKAHPa» OKa3bIBAIOTCS B3aUMO3aBUCUMBIMU M BCTPaUBaEMbIMH, C OJJHOU CTO-
POHBI, B TPAAUIIMOHHYIO (DUITOIOTUYECKYIO HAYKY, a C IPYroi, — B 0CO0YI0 OaXTUHCKYIO CHCTe-
My KOOPJAMHAT, B KOTOPOH «OKaHP» — 3TO HE (opMalibHasi MM COLMOJIOTHYecKast KaTeropus, a
MIOHSITUE, CONPSKEHHOE C aBTOPCKOM MHTEHIIMOHAJIBHOCTBIO.

3. Ilonararo, 4To ceroaHs akTyalbHbI Bce uiaen baxTtuna. [lpyroe meno, 4To cran riyme
WH(GOPMAILIMOHHBIN IIYM, B CBSI3U C 4YeM HJesiMU baxTHHa CTalu 3aHUMAThCS TOJBKO T€, KOMY
OHM M3HAYaJbHO ObUIM apPECOBAHBL: 3PYIUTHI, MPOPECCUOHAIBI, JIIOJU C BBICOKOM MOpalbHON
OTBETCTBEHHOCTBHIO M HMHTEJUICKTYAJIbHBIMU pecypcamu. M Bce ke MOo3BONIO cebe BBIICIUTH
UJICI0 JIaJIora KaK ONpeAesIONIyIO TSl BCel TOCTOAXTHHCKOM SMIOXH.

4. Ha moii B3rnsaa, baxTuH — 3T0 OfHa U3 IEHTPAIBbHBIX CKpEN COBPEMEHHOW U MOCTCO-
BPEMEHHOM HayKu. Ero MOXHO MOCTaBUTH B ONMH psl ¢ ApucroreneM, Ilnatonom, I'erenem u
Kantom. Kak u onu, baxTun onpenensier ABUKEHUE HAYYHOM MBICIIH, CO3/1a€T OCHOBY JIA Ca-
MBIX Pa3HBIX HAyYHBIX CUCTEM, IPUYEM HE TOJHKO B TYMaHUTAPUCTHKE, HO UMEHHO B TYMaHH-
TapHbIX Haykax baxTuH M300peTaeT Omuu, KOTOPhIE PACIIUPSIIOT MPOCTPAHCTBEHHOE BUACHUE,
[I0-HOBOMY OIIPEEIISAIOT BPEMEHHBIE IUCTAaHIMM, Y4aT YeJIOBEKAa paclo3HaBaThb camoro ceos,
onpenensis KpUTEpUEM Ul 3TOTO «y3HaBaHU» UACHO JUaora.

5. Hayka o baxtune, kak MHE BUIUTCS, HAXOAUTCS B MyOEpTATHOM IEPUOJE — €€ elIe
TPYIHO OMPENEIUTh OJJHO3HAUHO M3-3a FOHOLIECKOT0 BO3pPacTa, XOTs, 0€3yCIOBHO, YK€ CO3JaHbl
3HAUUTENbHBIE TPYJbl C BBIJEIIEHUEM OCHOBHBIX IyT€H pa3BUTHUsI OTEUECTBEHHOM M MHUpPOBOM
0axTHHOJIOTUH, HO BCE e 3pesioe clioBo 0 baxTuHe ckaxercs, monararo, CIyCcTs CTOJIETHE 1OoCIe
€ro CMepTH, Korjaa OyJayT OTYETJIMBO BUJHBI PE3yJbTaThl paOOTHl TOM WJIM MHOW HAyYHOM KO-
JIbl, BOCIIUTABINIEH YUEHUKOB, MOCIIE0BaTeNel, COpMUPOBABILIEH HOBBIC HAIIPABICHUS TYMaHH-
TapHOM MBICIIN.

6. bynymiee pa3BuTHe GaXTHHOBEIEHUS CBSI3aHO HAMPSAMYIO C WH(GOPMAIMOHHBIMU TEX-
Hosorusimu. Ecniu He Oynmer onudpoBan apxuB, 6ubnuotexka baxtuna, To He OYayT CO3/1aHBI
YCIIOBUS AJSl pa3BUTHs OaXTUHCKHUX HJIEH, CY3UTCS YHCIO MOJIOJABIX HCCIenoBaTeNel, HaYHyT
3aTUXaTh MEXAYHapOAHbIE CBA3U. TOIBKO HaXOICh B €AMHOM JIBUKEHHUH C IIpolieccoM udpo-
BU3aIMK U HHGOPMATU3AIMH, MOXKHO TOBOPUTH O II00AILHOM Pa3BUTHH HAyKH O baxTuHe.

Buxkmop Buxmoposuu 3001bnuxkos, Bumeockuit zocyoapcmeenHbwlil yHU-

eéepcumem umenu II.LM. Maweposa (Bumeock, Pecnyonuxa bBenapycs)

51 He oTHouIy ceds K «BEAYIIUM CIElHaIUCTaM B 00JacTH T'yMaHUTApHBIX MCCIIEN0Ba-
HUI» M OTBEYAIO0 HAa Bally aHKETy Kak WIeH penakuuu xypHana «/unanor. KapnaBasi. XpoHo-
TOII» CO JIHSI €0 OCHOBAHUS B T€UEHHUE MOJIYTOpa JECATKA JIET U KaK ero J0CTaTOYHO aKTHBHBIN
aBTOP.

1. B 1990 r. Butebckuii yHUBEPCUTET, TOT/AA €II€ MEAMHCTUTYT, oT™Medan 80-meTHui
100MJIel B KauecTBE MEPBOT0 BHICIIETO y4eOHOTO 3aBe/ICHHS Ha TEPPUTOPHU COBpeMeHHOU be-
aopyccu. K robusero Obl1 n3aH KpaTKUi OUepK ero UCTOPUH, B KOTOPOM BBIJAIOIIUIACS (uUIIO-
cod u nureparypoBea M.M. baxTtun ObU1 Ha3BaH Cpeay MpenojaBaTesiell YUUTeIbCKOTO HHCTH-
tyTta B Havaie 1920-x rr. Toraa-to y Hukonas AnekceeBnua IlanbkoBa poauiach ujesi Hay4Ho-



ro KypHaJia, TIOCBSIIIEHHOTO MCCIIEIOBAHMIO KM3HU U TBopuecTBa M.M. baxtuna. S paboran ¢
HUM Ha OJTHOM Kadeape, ¥ OH «3aBepOOBA» MEHs B CBOM MpoekT. Tak BCTynui g Ha 3Ty IS Me-
HJ terra incognita.

2. Texctol «MckyccTBO U oTBeTcTBEHHOCTHY (1919), «K dunocodun mocrynkay (1920-¢
IT.), «KABTOp U repoil B 3CTETUUYECKON AesTeibHOCTHY, «[Ipobnembl TBopuecTBa J0CTOEBCKOTOY
(1929) u «IIpoGnemsr moatuku JlocroeBckoro» (1962). IlepBbie nBa — Kak yeTKas KyiabTyphu-
nocodckas no3uius baxTuHa-y4eHoro, ocTajibHble — KaK MPOLECC JIBHXKEHUS, KOPPEKIIUH MBbIC-
JIM TEOPETHUKA 101 BIUSHUEM XY/10°)KECTBEHHOHN MPAKTUKU OTEYECTBEHHOM JIUTEPATYpPHI.

3. Uneu paBHOMpPaBHOIO AManora Kak CpeAcTBa JOCTH)KEHUS MCTHUHBI WM COTJIAcHs B
OOIIEHUH OIIOHEHTOB, aMOMBAJICHTHOCTH CMeXa, MOJIU(POHUH TOJIOCOB B MO3TUKE CIOBECHOTO
TBOPYECTBA, 0COOEHHO POMAHHOTO >KaHpa.

4. D10, BO-IIEPBBIX, HOBAas METOJOJIOTMYECKAsl MapagurMa Hay4HOrO CO3HaHMs, Oolsee
KOHCTPYKTUBHAs MPEXK/I€ CYIIECTBOBABIINX; 3TO, BO-BTOPHIX, 0€3YCIOBHOE OTPULIAHUE MTPUHIIH-
11a MOHOJIOTM3Ma B JIF0OOM BHJIE€ IyXOBHOM M COLIMAIIBHOM AEATENbHOCTU. B TO ke Bpemsi NOHU-
MaHHE BHYTPEHHETO MpeJesia OTBICYEHHOCTH B JUAIOTHYECKOM OOLIEHUH, HEOOXOIMMOCTH Iie-
pexona K KoHKpeTHoMy aelctBuio. Jlanee. Kak Teopetuk B 00J1acTH JMTEpaTypOBEACHUS OH,
HaunHasg ¢ 20-X IT. IPOIUIOTO BEeKa, MPOTUBOCTOSI IMOCIEIO0BATENFHO U OECKOMIIPOMUCCHO U
HEUCTOBBIM HOBAaTOpaM B JINTEPATYpE, NPU3BIBABIIUM COPOCUTH KJIACCHUKOB C MapoXojaa COBpe-
MEHHOCTH, CO3/aBaTh YHMCTO MPOJIETAPCKOE HCKYCCTBO, U PEBHUTEISIM KaK COIMOJOTMYECKOM,
Tak U opmanbHOI mKkon. Maen ero okazanucek Oosee KU3HEHHBIMUA U KPEATUBHBIMHU, MTUTAIO-
IIMMU U HBIHEIIHIOK I'YMaHUTAPUCTHUKY.

5. K coxanennto, moe obmienue ¢ Hukomnaem AnexceeBuueM, MpoOI0JKABIIEECs U MOCTE
ero nepees3ga B MOCKBY, 3aKOHYHJIOCH B ITOCJIEIHEM, «IIPOILAJILHOMY, HOMEPE KypHala, KaeT-
cs, 40-m o cuerty. [locie yxona U3 *U3HU €ro peAakTopa MO MHTEpeC K 0aXTUHOBEACHUIO 110-
yrac, u 0 €ro COBp€MEHHOM COCTOSIHUM HUYETO CYIIECTBEHHOI'O CKa3aTh HE MOTY.

6. OHO oOpeTaeT HOBBII HMITYJIBC K Pa3BUTHIO 11O TPUYMHE COBPEMEHHOTO TATOTEHHS HC-
TOPUYECKOTO TpoIecca K I100anu3aluu, a o CyTyu — K MOJHON JeryMaHu3anuu xu3Hu. Juamno-
TU3M KaK CaMblil TYMaHHBIA ¥ TUIOAOTBOPHEIN CIIOCO0 OOIICHUS TOCYAApCTB, HAPOJIOB, UX KYJIb-
Typ OyzAeT BoCcTpeOOBaH Kak MPOTHBOBEC 3aMAaCKMUPOBAHHOMY 0oJiee HAYYHBIM TEPMUHOM «IJI0-
Oanu3anus» MOHOJIOTU3MY, HECYIIEMY YTPO3y BCEl COBPEMEHHOW LIMBUIIN3ALUH.

Hamanvs Koncmanmunosna boneuxas, c60000Hblil ucciedosamed

(Mockea, Poccus)

1. Bnepsolie s no3Hakomuiiack ¢ Tpyaamu baxtuna («IIpoGnemsl moatuku JlocToeBcko-
ro» u «TBopuectBo ®Ppancya Pabie...»), Oyayuu cryaentkoil JlureparypHoro uncruryra CII
CCCP —rpue-1o B cepenune 1970-x rr. BrutoTHyto 3aHsinach MX u3ydeHueM B acniupantype Cek-
Topa Teopuu aureparypsl UMJIN, rae yunnace B 1982—-1986 rr. C. bouapos Toraa nogapui MHe
coopHHK paboT baxThHa «9cTeTHuKa CI0OBECHOIO TBOPUECTBAY», U YK€ TOr/1a MHE OTKphlics bax-
TUH B KauecTBe guiocoda. B Hayane nepectpoiixku UMJIN npuctynui kK moJAroToBKe akaaeMu-
YECKOro coOpaHus couMHeHU baxTuHa, U MHE ObUIO MPEAoKeHO KOMMEHTHUPOBATh €ro TPy
«ABTOp M repoil B acTeTuyeckoi aesrenbHoctuy». CraB cotpyanukom MMIIN, s riay6oko norpy-
3WJIaCh B KOHTEKCT OAaXTUHCKOM MBICIU: HAJ0 ObUIO MOHSTH €r0 MECTO B pyccKol ¢unocopuu u
TEOpUU JIUTEPATYpPBl, a TAKXKE IJI1 IOHUMaHUS BO33peHUN baxTuHa ciieoBano MpociaeauTb UX
TeHe3UC — OHM YKOpPEHEHBI B 3amagHoil ¢uinocopuu. CoBeplIeHHO HEU3BECTHBIE Yy HAC TPYAbI
3anafHbIX MbIcauTeneil BTopoit momoBuHbl XIX B., cocraBnsBiIMe Kpyr uTeHus baxtuna (3TH
¢bunocopsl KPUTUYECKU YIIOMSHYTHI B «ABTOpE M Tepoe...»), ciaBa bory, Obuin st MeHS J0-
CTYIHBIMH B JIeHMHCKON OuOIMOTEKe, T1e s MpoBeja MHOTO MecsleB (ecau He jer). [lo mepe
Moero norpyxenus B punocodckoe coznanue baxtuHa, MHE CTAHOBUJIOCH Bce OoJiee SICHO, YTo,
Ka3aJIoCh Obl, pa3pO3HEHHBIE U CAMOCTOSATENBHBIE €r0 TPYAbl — KHUTH, TPAKTaThl, CTaThH, (par-
MEHTapHbIE 3aMETKH IMOCIIEIHUX JIET, «IICEBJ0-baxTUH», NHTEPBBIO — HA CAMOM JI€JIe COCTaBJIs-
IOT €JJMHCTBO, CYTh, Pa3BOPOTHI eaquHOM (unocodekoit naen baxtuna. Ha ocHoBaHMM ysicHEHUS
MHOM 3TOW MIen U ObLI HalucaH KOMMEHTapuil K «ABTOpy M repoo...». K Tomy BpemeHu s



onyOnMKOBajga MHOXECTBO cTarteid o baxtune (kypHansl «Bompockl dumocodumn», «Jluanor.
Kapnapan. XpoHotomn», HayuHble COOpHHKH, M3JaHHbIE Kak B Poccuu, Tak M 3a pyOexom),
y4acTBOBaJIa B PsA€ MEXIYHAPOJIHBIX KOHrpeccoB U KoH(pepeHuui. Bes ata 6ubnuorpadus
NPUCYTCTBYET B Moeil knure o baxtune «baxTuH rinazamu meradusukay, u3ganHon yxe B 2018
I. aKaJeMHYECKUM H3AaTelbCcTBOM «LIeHTp ryMaHUTapHBIX MHHUIMATUB» (KHUTA HAXOIUTCS B
OTKPBITOM JIOCTYII€ B JIEKTPOHHOM BHJE Ha CaiTe KypHana «3Be3fa», otaen «bubmmnorexay).
[en yxe 1993 r., 8 UMJIN npowu3somien Kpu3uc, KOTOPHIM BOCIIOIB30BAIUCh MOU HEA00POKE-
JaTey U aBaHTIOPUCTHI U3 HOBBIX COTPYAHHUKOB. B pe3ynbTare UX MHTPUT g HOTEpsia CBOE Me-
CTO B MHCTUTYTE U B OaxTuHOBeAeHUH. OTHAKO HU OJUH U3 MOUX TeKCTOB 0 baxTuHe He mponai
— BCE HBIHE M3aHbI U BOILIH B MOHOTrpaduio «baxTun riazamu merapusukay. Taxoke s u3iana B
MHUOH PAH cBoe «anpTepHaTHBHOE» coOpaHHWe COYMHEHWU baxTwHa ¢ COOCTBEHHBIMU KOM-
MeHTapusMu . Tak 9TO MEHs YHHUYTOXHTB HE YAANOCh, BCE POM3OIILIO, KAK 5 BIKY ceiuac, K
ayumemy! Tak B Hamel >KM3HHM — M 4epe3 AYPHBIX JIoAeH — aeicTByer Omaroit boxxwmii [Ipo-
MBICII.

2. Bece tekctbl baxTuHa 0IMHAKOBO Ba)KHBI JJIsl MOHUMAaHUS ero GuiIocoCcKoil uaeu, Bce
ABJIAIOTCS KaK Obl OpraHaMu €IMHOTO Tena. BaXkHO BUAETH CBSI3b MEX]ly HUMHU.

3. «/lnanorusupoBana» W «KapHaBaJIM30BaHa» BCS HBIHEIIHAS OOIIECTBEHHAs XHU3Hb
(paauo, TeleBUIEHUE, UHTEPHET W Mp.). VneliHble CeKyIsIpHO-CTPacTHBIE «IUAJIOIM» C HEU3-
OCKHOCTBIO «KApHABAJM3YIOTCS» — BBIPOXKJAIOTCS B «BECENYI0 IMPEUCIOTHIONY, BIUIOTH 0
MOpI000sT M TaCKaHUsS 32 BOJIOCHI OIIMOHEHTa. TakoBa JAyXOBHas JIOTUKa COBPEMEHHOCTH, OJie-
CTSIIIE — U, HAJI0 TyMaTh, HEBOJILHO OTKphITas reHneM baxtuna (cM. rnaBy 4 «[Ipobiem mostuku
J1ocTOEBCKOr0» 0 «KapHaBaIM30BAHOM JAHAIIOTEY). ..

4. Kauru baxtuna o JlocroeBckom u Pabne — camble, OBITH MOXKET, COBEPIIIEHHbBIE 00pa3-
[l PYCCKOW IepMEHEBTUKU. BaXTUHCKUI aHalIU3 TEKCTa SBJSETCS B TO YK€ BpeMs MpE/CTaBlie-
HueM ero unocodekoro yuenus o ObiTun uenoBeka. OH JOCTUTaeT cpa3y ABYX Iiesiel — aHaIu-
3UpYeT XYA0KECTBEHHOE MPOM3BEACHUE M M3JIaraeT COOCTBEHHOE MHPOBO33pEHHE. DTO M €CTh
repMeHeBTUKa. baxTuH 31eck popmanbsHo cienyet 3a bepaeBbiM, KOTOpHI B cBOeil kHure «Mu-
poBo33penue JlocroeBckoro» (1918 r.) TpakTyeT TBOPYECTBO mucarteliss 1 MaHU(ECTUPYET COO-
CTBEHHOE yu€HHE O CBOOOIHOM JyXe uenoBeKa. baXTUH CKPBITO BBICTYMAET HACIECTHUKOM rep-
MeHeBTUKU CepeOpsiHoro Beka — KHUT U ctateil o JloctoeBckoM JIbBa lllectoBa, JI. Mepexkos-
ckoro, Bsu. MBanoBa, bepasena.

5. 41 BeIcokO uLeHIO Tpynabl B.JI. MaxiinHa, OTKpPBIBIIET0 HaM MapajulebHOCTh TPYIIOB
baxTtuna u 3amanHoil auanorudeckoi ¢unocoduu. Heuro oueHs BakHOe 0 baxTuHe BIOXKEHO
TaKkK€ B TEPMHUH «IIpo3auKa», NpemnokeHHbl uccnenoatensmMu u3 CIIA K. Omepcon u
I'. MopcoHOM. DTUM TEPMUHOM YKa3bIBAa€TCS UMEHHO Ha FepMEHEBTUYHOCTh OAXTHMHCKON MBbIC-
au: baxTuH TpakTyeT npo3y — U OJTHOBPEMEHHO €ro ¢Guiocopusi OMUpaeTcsl Ha ONBIT Mpo3anye-
CKOH, OyTHUYHOMN KU3HU.

6. HacrositenpHOI 3a1a4eii Haykn 0 baXxTuHE SIBJISETCS] YCTAHOBJICHUE CBSI3U OAXTHHCKOM
dunocodun ¢ Meicapio CepebpsHOro Beka. S Hauana MCCIETOBAHHMS B STOM HAMPABICHHUM .
Tpebyercs obpaieHne Takxke kK TeMe «baxTUH M KyJnbTypa MOCTMOJEPHA», JyXOBHasl OIEHKA
6axTHHCKOro (peHomeHa. VIHTepecHO ObLIO ObI BBIICHATH, CAMOCTOSITENIECH I baxTuH, B3sABIINI
Ha BoOpyxeHue B Havase 1920-X IT. KaTeropuio auaiora, Wil K€ OH 103auMcTBOBal ee y byOe-
pa. «baxtun n Humme» — reMa Takke MHTEpecHas, 0COOEHHO B CBSI3U C KaTeropuei cMexa, He
yyxaoi Hunme («Becenas nayka» u ap.). I[lonsts baxTuHa kak mpenctaBuTeNst pyccKOro 3K3u-
CTEHIIMAJIN3Ma — T€HEPAJIbHAS JIMHNS MHOTUX HOBBIX BO3MOXKHBIX MCCIIEI0BAaHUM.

0 Cwm.: Baxmun M. Us6panroe : 8 2 . T. 1 : ABTOp U repoii B scrernueckom coObrrum. T. 2 : [losTHka
Hocroesckoro. CII6. : Llentp rymanuTap. uHunmatus, 2017.

" Cm.: Boneykas H.K. M. Baxtu u dunocodus «cepebpsiroro Bekay // 3sesna. 2020. Ne 7; Ee oce. Bax-
tuH U bepasen o loctoeBckoM // Tam xxe. Ne 9. Crarbu mocBsiaTcs 125-1eTHeMy FOOUIICI0 MBICITUTE-
JS1.



Onvea Buxmoposna @ununnosa, Mopooeckuii 20cyoapcmeeHHblil yHU-

eepcumem um. H. I1. Ozapésa (Capanck, Poccusn)

1. BriepBoie ycabimana umsi M.M. baxtuna B 1982 r., Korma craia cTyJIeHTKOH (HhUioo-
ruueckoro daxyiprera MI'Y um. H.IL. Orapésa, a ¢ pabotamu TO3HaKOMHJIACh BO BpPEMs HaIlu-
CaHMs KaHAUAATCKOW nuccepraiuu B 1992 r.

2. IlockoNbKY 51 3aHUMAIOCh JIMHTBOJMIAKTUKOW, PUTOPUKOH, TO CaMbIM 3HAYUMBIM TEK-
CTOM U151 MeHA siBiisgeTcs paboTa «IIpoGiema pedeBbIX KAHPOBY.

3. Uest 0 1uamoroBoM XapakTepe YeJIOBEUeCKOro U KyJIbTYPHOTO B3aMMOACHCTBHS, UICs
O BBICKA3bIBAHNHU KaK €IMHULC KOMMYHHUKALIUU.

4. C nossnenueM pabotr M.M. baxTuHa oTeuecTBeHHas JIMHTBUCTUYECKAs HayKa Hayasa
YBEPEHHO JBUIAThCA B CTOPOHY aHTPOIOLICHTPU3MA, CMELICHHS aKLIEHTOB C ONUCAaHUS CTPYKTY-
pBI s3bIKa HAa PaCCMOTPEHUE S3bIKA B ACIIEKTE COLMAIBHO-TIICUXOJornyeckoM. Henb3st ckasars,
yro 10 M.M. baxTuHa Takoro acnekTa B M3y4€HHHM s3bIKa HE ObUIO, HO UMEHHO Onarojaps ero
paboTtam ¢ ero BUIEHUEM U pediekcueid, OH NOTy4Yn HOBBIH UMIYIIBC U HOBYIO METOIOJIOTHIO.
Takue coBpeMEHHBIE TMHTBUCTUYECKUE HAIIPABIICHUS, KAK T€HPUCTUKA, KOMMYHUKAaTUBHAS CTH-
JMCTUKA U JIP., CBOUM (PYHIaMEHTOM TaK WM WHaue Mpu3HatoT uaen M.M. baxtuna.

6. baxTuHOBeEeHME, HA MOW B3I, OyJIEeT JBUTaThCsl B HANPABICHUU MEKAMCLUILIM-
HapHOM, UMEHHO B CHJIy OCOOEHHOCTH BbICKa3aHHbIX M.M. baxTtunsiM uznei. Bo Bcsikom cityuae,
B JIMHI'BOAMJAKTHKE KaK MEXJIUCIMIUIMHAPHOM 00JacTH, a TaKKe B PUTOPUKE MEPCHEKTHUBHbI
TaKU€ HaIpaBJIEHUs, KaK >KaHPOBBII MMOAX0/ K U3yYEHUIO SI3bIKa U OOYYEHHUIO peur, UHIUBUY-
JIBHBIA CTUJIb PEUU U CIOCOOBI €r0 Pa3BUTHS, A3bIKOBAs/KOMMYHUKATUBHAS JIMYHOCTD U MOAXO-
JIbl K €€ BOCIIMTaHUIO, PEYEBOM ITOCTYIIOK U JIp.

Hamanva Tuzpanoena Ilaxcapvan, Mockoeckuil 20cyoapcmeeHHblil yHU-

eéepcumem umenu M.B. /lomonocosa (Mockea, Poccus)

1. BrepBoie s ycnbimana umsi M.M. baxtuna B 1969 r. Ha neKusx 1Mo UCTOPUH 3aPY-
OexxHoil mureparypsl CpenHeBekoBbs u Bo3poxaenus. Ero pabory «TBopuectBo ®pancya Pab-
ae» (1965) Mbl MOAPOOHO aHANM3UPOBAIM Ha CTYAEHUYECKOM JIMTEPATYypOBEIUECKOM KPYXKKE,
KoTOpel Bena B JHempomnerpoBckoM yHuBepcutere Huna CamoitnoBna Ilpeinep. UnTtepec,
NpOOYXACHHBIN STOW KHUTOM, 3aCTaBUJI MO3HAKOMUTHCS U ¢ padboToil «IIpobnems! moatuxu Jlo-
croeBckoro» (u3a. 1963). Kparkas craxupoBka Bo @paniuu B 1972 r. nmpoaeMoHCTpUpoBaia
UHTEpeC M (PpaHIly3CKUX (PHIIONOroB K OaXTMHCKOMY TBOpYeCTBY. Bce 3To cTumynnpoBaiio
HE00XO0/IMMOCTh MOCTOSTHHO 00paIaThCsi K OMyOJIMKOBAaHHBIM MOHOTpadusM, a 3aTeM — BHUMa-
TEJIbHO U3Y4YHUTh CTaTbU YUEHOT0, ONyOauKkoBaHHbIEe B 1975 1. B kHUre «Bomnpockl turepaTypsl U
ACTETUKUY.

2. ITockonbKy OCHOBHBIM HAaIPaBJICHUEM MOMX HAyYHBIX UCCIIEIOBAaHUN B aCIUPAHTYPE H
nokTopaHType Oblia modtuka pomana XVII — XVIII BB., 0cOOEHHO Ba)XHOM AJi1 MEHS, TOMHMO
KHUTH 0 TBOpuecTBe Pabie, Oblia crathst yueHoro «®opmbl BpeMEHH U XpOHOTOIIA B pOMaHe», a
TaKkXe Te (parMeHThl U HAOPOCKH, KacarollHecs MOITOJOIMUYECKUX AaCIEeKTOB >KaHpa poMaHa,
KOTOpBIE OBLIIM OMyOIMKOBaHbBI B K€ YIIOMSIHYTON KHUTe «BONpock! TMTepaTypsl U 3CTETUKU U
NO37HEE — B KHUTEe «JCTETUKA CIOBECHOrO TBopuecTBa» (1979). Drot e kpyr uccienoBaHMi,
paCUIUPUBIINICS U YTOUHEHHBIN B CBSI3M C MyOJUKamuer coopanusi counHeHuii baxtuna, octa-
€TCsl BAKHBIM JUUIS1 MEHSI U IO CUX T10D.

3. lymaro, 4To CerofHs akTyaJleH IIMPOKHI Kpyr uaed baxTuHa, TPyIHO BBIIEIHTH Ka-
KYIO-TO OCOOEHHO BaKHYI0. B 3TOM s BMXXY 0COOEHHOCTH COBpEMEHHOHM (puionoruu: eciau He
TaK JIaBHO B aKTUBHBIN JIUTEPATypOBEAUECKUNA 0OMXO0/1 BXOAMIIHU, IPEKIE BCETO, TEPMUHBI «Kap-
HaBaJIM3aIUA», «XPOHOTOI», «IIOIU(DOHUYECKUI pOMaH», KOTOpbIE TPAKTOBAJIMCh BO MHOI'OM
pa3IMyYHO Pa3HBIMU YUEHBIMH, TO B HACTOSIEE BpEMS OBITYET LIETOCTHBIN M KOMITJIEKCHBIN MOJ-
X0J] K 6axTUHCKOMY Hacnennto. COBpeMEeHHBIM MHTepec K MHTEPTEKCTYyaJIbHOCTH, B YaCTHOCTH,
BBIPOCIINI MEepBOHAYaIbHO U3 Tak nepeseaeHHoro 0. KpucreBoit 0aXTUHCKOTO «AHaloTU3May,
CTUMYJIUPOBaJ 0ojiee HEMOCPEICTBEHHOE OOpallleHue K KOHLENIUAM baxTHHa, 4TO MO3BOJIMIO



HE TOJIBKO TPAKTOBATh MHTEPTEKCTYaIbHOCTh 00JIe€ UICTOPUYECKH TOUYHO U ITyOOKO, HO U BBISB-
JATH pasHooOpa3Hble (popMmel auanmoruzma. CoBpeMeHHOE ke OOpalleHue K aHalIu3y XyJoXKe-
CTBEHHOT'0 IIPOCTPAHCTBA, Ja)ke He Mpuleras K UCIOIb30BAHUIO MOHATUS «XPOHOTOI», OUEBHU -
HO IPOHU3aHO YCBOCHUEM UcH baxTuHa.

4. Bkiaji 3TOro y4eHoro B 'yMaHUTapUCTHKY BECbMa 3HaYMTEJIEH, OH MPEXKIE BCEro, KaKk
MHE Ka)KeTCsl, MPOJEMOHCTPUPOBAII OPraHUYECKOe CIUsHUE QUiIocopun U (PUIOIOTHH, UCTOPUN
KYJbTYpbl U (DUIIOJIOIMH, pacCMaTpUBAIl JIUTEPATYPHBIC SIBJICHUS B COLMOKYJIbTYPHOM KOHTEK-
CT€, 4TO OBLIO MOJAXBAYEHO COBPEMEHHON HayKOW. baXTHHY HBIHYE MEHBIIIE MTOAPAKAIOT, OJHAKO
HEHU3MEHHO BJIOXHOBISIOTCS ero koHuenuusaMu. He ciydaitHo B 2018 1. mosiBUiICS KOJUIEKTHUB-
HBIM TPYA MOJ pelaKkuuend HeMenkoro yueHoro Marruaca @paiize «B1oxHOBIeHHbIE baXTHHBIM:
Junanornyeckue METOAbl B 'yMaHUTApHBIX HAyKax».

5. Jlnst 3apyOexHON HayKH Ba)KHYIO POJIb M3HAYAIBHO Mrpajia MICOJOTHYECKasi COCTaB-
nsromas: Tak, B CIIIA baxTuH — aHTUTOTAIMTAPHBIM y4eHbIH-Oepan, Bo OpaHIuu OH — Tepo-
MYecKas JKepTBa CTAJIMHCKOIO peXHUMa, PEBOJIIOLMOHEP-aHAPXUCT U T. M., HO 3TO HE 3aCJIOHSJIO
COOCTBEHHO HAy4HOIO 3HAa4€HHUs €ro TPYyJOB. 3amajHble Y4eHble NPOJODKAIOT aKTUBHO oOpa-
1iaTbes K U3y4eHUIo Hacaenus baxTuHa, roBopsaT 00 0co00M JUalIOrMuecKOM METOJIe U3YyUEHHS
JUTEPATypBl, NPEIJIOKEHHOTO YYeHbIM. Ero uaen mmupoko UCIOJIB3YIOTCS COBPEMEHHBIMU KOM-
[apaTUBUCTAMU, UCCIEIYIOIIUMU HE TOJBKO JUTEPATYpHbIE B3aUMOCBSI3U, HO U JIUTEPATypy U
KHUBOIIUCh, MY3bIKY, KHHO, IUTEpPATypy U UcTOputo Wwin ¢puiocoduro. Mnen baxtuna, kpome To-
ro, OXOTHO TepepadaThIBAIOT M HCIIOIB3YIOT B aHTUKOJIOHUAIBHBIX U (DEMHHHUCTCKUX HCCIIEHO0-
BaHUAX. DTO HE UCKIIIOYAET CIOPOB BOKPYT OaXTUHCKHUX padoT: Tak, B 4acTHOCTH, B 2011 r. nBoe
MIBEULIAPCKUX yYeHBIX — bpoHkap n bota — BeiTycTriIM MOHOTpaduio Mo SMaTaKHBIM Ha3BaHU-
em «baxtun 0e3 macku. Mcropus oOMaHIIMKa, KOJUIEKTUBHOIO MOLIEHHHYECTBA U IICHUX03a»,
r7ie, BIPOYEM, pedb LIUIa O TOM, YTO T'€HUAJIbHBIMU YUEHBIMU IpejacTaBaiu Bojomun u Mense-
JeB (B IPOTUBOBEC OOLIENPUHATOMY HPEACTABICHHUIO O TOM, YTO MOJJIMHHBIM aBTOPOM HJIU BO
BCAKOM Cllydae TJIaBHBIM COaBTOPOM B UX palOoTax Obul BaxTHH), a TEKCThl CaMOro y4eHOro,
BECbMa CpeHEN OJapEHHOCTH, MapruHaja — JUIIb KOMIWIALUA U3 ux uaeil. Cencauus, OIHAKO,
HE yJajnachb, U apryMEHTUPOBAHHbIE ONpOBEpkKeHU no3uiuu bponkapa u bora nosBuiauces He
TOJBKO B 3aMajHON, HO U B OTedecTBeHHO mpecce’’. ObIee npencTaBIeH e YUYEHBIX O LIEHHO-
CTH Hacieaus baxThHa okaszanoch HE TOJIBKO HEMOKOJIEOJIEHHBIM, HO U TOPOJUIIO CTPEMIICHUE
noKa3aTh HeOOXOAMMOCTb CBOETO pOJia «BO3BpalleHusl K baxTHHY» (TakoB, B YaCTHOCTH, M0/13a-
rosoBok Belimeaniero B 2020 r. tpyna ucnanckoro yueHoro C.M. /Iuaca «baxTuH B KMHO U U3Y-
YeHHe KNHOAIANTaImin ™).

6. Tpynsl baxTuHa HACTONBKO Pa3HOOOpPA3HBI, OOTATHI UIESIMH, YaCTO COJIEPKAT B CBEP-
HYTOM BHJE€ BO3MOKHOCTH POXACHMS Pa3HbIX KOHILIEMIHH, YTO s HE CTaHy IPOrHO3UPOBATh
HanpaBsiieHue 0axTuHOBeneHUs B OyaymieM. Ckaxy Jullb, 4TO, IO-MOEMY, Hacienue baxtuna
ele JoJro OyAeT akTUBHBIM B HAYYHOM OOMXOJie U BOCTPEOOBAHHBIM JUIsl MHOTUX MOKOJEHUH
YUYE€HBIX — (pUII0JI0TOB, PUIOCOPOB, COLIMOIOIOB, ICUXOJIOTOB U JP.

Bacunui Bacunvesuu baouu (Bumeock, Pecnyonuka Benapyce)

1. B 1972 r. (Bo Bpems yuebbl B yHuBepcutete, bI'Y, MuHck) npouen padoty «I[IpobGie-
MbI TOATHKH J[ocTOeBCKOTO» (3-€ M371.), KOTOpasi MPOU3Belia Ha MEHSI OYCHb CHUIIBHOE BIleYaTIie-
HHE, HO, BO3MOXKHO, U paHee unTai o baxtune B «Tpyaax 1Mo 3HAKOBBIM CHCTEMam» WU B JIPY-
THX U3JJAHUSX.

2 Cwm.: HM. Jlonropykosa, B.JI. Maxiun PecentumenT onypaueHHbIX / Bompocsl muteparypsi. 2013
Ne6. C. 444-450.

3S. Mas Diaz Bakhtin in Cinema and Adaptation Studies Part 11. Adaptation studies: back to Bakhtin
again // baxtunckuii Bectauk. 2020. Ne 1(3). URL: https://bakhtin.mrsu.ru
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2. Cunraro, yTo TBOpUEeCTBO baxTWHa 001ajaeT HEKHMM BHYTPEHHUM EIMHCTBOM (TIpH
BHEIITHEM Pa3HO00pa3uu), U C STOW TOYKHU 3PEHUS HA3BIBATh KAKOW-TO TEKCT TJIABHBIM OBLIO OBI,
HaBEPHOE, HETPABUIIHHO.

Jis HOHUMaHMS 3TOTO €IMHCTBA (M CMBICIIOB) «00IIel KOHIeNMM» baxTHHa Ba>kHBI Bce
TeKCThI, BKItouas «Dperinuzm» (baxtun — BomommHoB), «@opMallbHBIA METOJI B JTUTEPATYpO-
Benenun» (baxtun — MenseneB), «Mapkcusm u ¢unocodus s3eika» (baxtun — BomommHoB),
«JIekuu mo pycckoit (3apyOekHOI) JuTepaType» (pa3HbIX JIET U B Pa3HbIX KOHCIIEKTax), WH-
TepBbI0 baxTHHA M BOCHOMUHAHHUSA O HEM U T. 1.

Bce xe Beigensercs «JlocroeBckuii»: 6omabmmoi Teket 1921-1963 (Burebcek, Ilerporpan
— Jlenunrpan, CapaHck), WM 1axe 1907*-1971"%.

3. CoOcTBEHHO, BCe OCHOBHBIE HJeHu (kareropun) baxTuHa B TOW WJIM MHOU CTETICHH (M
¢dopme) BOCHPUHATHI (aKTyallbHbI) B COBPEMEHHOM T'YMaHMTAapPHOM 3HAHUH: «THATIOTUYHOCTDH)
(«uHTEepTeKcTyanbHOCTh» B Bepcun 0. KpucreBoil), «kapHaBaJIbHOCTBY», «MEHUIIECHHOCTHY
(Hepenko ocraprBaeMasi, Ipu4YeM MHOTA B MapagoKCAIbHOM (opMme: C OJHON CTOPOHBI, HAIIPH-
Mep, yOeITuTeNbHO T0Ka3bIBaeTcs, uTo «OKnu3Heonucanue 230ma» — 3T0 HACTOSIIAS «MEHUIIIES»,
HO C JpYroil CTOPOHBI CYIIECTBOBAHUE «MEHMIINEN» OTPULIAETCS UM CTABUTCS 1107 COMHEHHUE),
«Teopus kaHpoB» (comocTaBieHHas Bsu. Bc. MiBanoBwsiM ¢ «Teopueit apxerunos» K. FOura),
«XPOHOTOMTUIHOCTHY.

4. Ecnu xopoTKo, TO baxTuH ckazan «HOBo€ clioBO» B (GUIOCOPCKON aHTPOMOJIOTHH, TO-
ATHKE, JIUTEPATYPOBEIACHUH U JIp., IPEAJIOKUB, B YACTHOCTH, HOBBIE ITOAXO/IbI JIJIsl OIUCAHUS CH-
CTeMBbl CBs3€il (KOHHEKTOMHUKH, HCIONB3YS TEPMHUH HEWPOHayKu) B OOJIBIION (TI00anbHON)
KYJIbTYPHOH Tpaguiuu: JJocToeBCckuii B Tpaulluu AUAJOTUYHOCTH (M MeHunneiHoctun), Pabne u
TpaaulKs KapHABAIbHOCTH, TEOPHS KAHPOB.

5. HauGonpeit mpobieMoil U Cephe3HBIM MPETATCTBUEM ISl Pa3BUTH OAXTHHUCTHKH
ABIISIETCS. HEIOCTATOYHAs pa3pabOTaHHOCTh UCTOYHUKOB (KOHTEKCTa) TBopUyecTBa baxTuHa.

6. Co BTOpOIi monoBuHBI XX B. CKIIAJIBIBACTCS HOBAasi MHTErpaJibHAsi HAyKa O CO3HAHUHU
(Cognitive science), u 6aXTHHCKUM HJIESM BIIOJHE MOYKET HAWTUCh HUINIA B 3TOW HayKe Oyayiie-
ro. B nmosip3y Takoro npearnonoKeHus TOBOPUT, HallpuMep, TO, 4TO B KHArax Bsu. Be. MBanoBa
«Hert u neyer» (1-e usa.), «Heduet u uer» (2-e u3a.), onpeaeasieMbIX aBTOPOM KaK CEMUOTHYE-
CKHE, HO KOTOpbIE MOYXHO OTHECTH M K KOTHUTUBUCTHKE, HJleM baxThHa 3aHMMAIOT Ba)KHOE Me-
CTO.

Hamanva Muxaiinoena Jlonzopykosa, Boeicuaa wikona 3IxoHomuku

(Mockea, Poccus)

1. Yyace Ha 1-M Kypce Torja erie JEHUMHCKOTO «Iefay, s ciyliaja MporeJeBTUYECKHM
Kypc MO0 TEOpUHU JUTEPATyphl, 1 Ha OJIHOM M3 IEPBbIX CEMUHAPOB HaM 3aJalld 3aKOHCHEKTUPO-
BaTh KHUTy M.M. baxtna o JlocroeBckoM. Cryckasich ¢ MOAPYKKOM 1O 3HAMEHUTOW BUHTOBOM
JIECTHHUIIE, I TPOMKO pyrajia OMOIrMoTedHbI (POHJT MHCTUTYTA 3a TO, YTO y HUX BCErO OJMH JK-
3eMIUISIp 3TOW KHUTH, J1a U TOT Ha pykax. 1 uyTh He Hajerena Ha mpodeccopa, KOTOPBIN pe3ko
00epHYJICS U PEe3KO CIPOCHII, Yero 3TO s roBopto mpo baxrtuna. IIpodeccopom 6w mpenogaBa-
Tesb ¢ Kadeaps! punocopun Buranuit JIbBoBuY MaximH, KOTOpBIH MOCOBETOBA YNTaTh baxTu-
Ha [0 HAYaBIIMM BBIXOJUTH TOTJa OOJMbIIMM 4YepHbIM ToMaM CoOpaHHUs COUMHEHUN U Moobe-
I1aJ, YTO Ha CBOEM Kypce MO UCTOpuH (puiocoduu, KOTOPHIH A0KEH OblT OBITH y HAc depes
rof, 0yner peus u o baxtune. Yepes roj y HacC ¢ HUM JIEHCTBUTENBHO Havascs pa3roBop o bax-
THUHE, KOTOPBII MPOJOJIKAETCS 10 CUX TIOP.

2. JInst MeHs 9TO, B TIEPBYIO O4epeb, HE OJMH TEKCT, a CKOpee IeJiasi TpyIa TeKCTOB, M0
KOTOPBIM MO>KHO PEKOHCTPYHMPOBATh «Teopuio» nmapoanun M.M. baxtuna. 9to, koHeuHo, «Pab-
ne» u «/locToeBckuii», B KOTOPBIX HEMaJO CTPAHUI[ MOCBALICHO OCMBICICHUIO AHTUYHBIX U

“ Baxtie M.M.: «J[0CTOEBCKOTO 5 3HAI y)Ke C OIMHHAIATH-IBeHaanatu Je™» [M.M. baxtun: becens ¢
B. 1. yBaxuneiM / mox pex. C. I'. Bouaposa. M.: Cormacue, 2002. C. 41].
 Baxtun M.M. O nomdonnaroctr pomanos Jloctoesckoro [uurepsbio 3. Iloaryxery].



CPEIHEBEKOBBIX MapOJUIHBIX TEKCTOB U UX (OJHKIOPHBIM MCTOYHUKAM, a Takke nokmnan «Po-
MaH, KaK JUTepaTypHBIN xkaHpy» (mepBas myOnukanus — «I1Moc U pOMaHy), TJe CPeau MpoYero
CKa3aHo, YTO «BOOOIIE BCSKasi CTPOTast BhIAEPKAHHOCTD JKaHpa, IOMUMO XY105KECTBEHHOI BOJIU
aBTOpAa, HAYMHAET OT3bIBATHCS CTWJIM3ALMEH, a TO U MapOJMUHON CTHIM3aLMENn»; cTaThs «M3
MPEIbICTOPUM POMAHHOTO CJIOBa», TE€ YTBEPHKAAeTCs, YTO «OyKBalIbHO HE OBUIO HU OIHOTO
CTPOTOro MpsIMOTO >KaHpa, He ObUIO HU OJIHOTO THUIIA IPSMOI0 CJI0BA — XYy/105KECTBEHHOI'0, pPUTO-
pudeckoro, GuIo0coPCcKoro, peIMruo3HOro, ObITOBOr0, — KOTOPbIE HE MOMYyYMIH Obl CBOETO Ia-
POIUIHO-TPABECTUPYIOIIECTO JBOWHUKA, CBOSH KOMHKO-UPOHHUYECKOW contre-partie», MOToMy
YTO «BCE CEPbE3HOE JIOJKHO ObUIO UMETh U UMEJIO0 CMEXOBOro ayodsepay. «CloBO B poMaHey, ¢
YTBEP)KICHHEM, UYTO «B MHPOBOH JINTEpaType BOoOIIe OE30r0BOPOUYHO CKA3aHHBIX M YUCTO O/I-
HOTOJIOCBIX CJIOB, BEPOSITHO, O4€Hb Mano». B «®DopMax BpeMeHHM U XpOHOTONA B POMAaHE»
M.M. baxTuH pa3BUBAET 3Ty MBICIIb IPUMEHUTEIBLHO K CPEIHEBEKOBOU JIUTEPATYPE, & B DHLIHUK-
nonenuueckor cratbe «Catupa» [enaroTcsl BBIBOJBI O «BO3POXKIAIOUICH» M OOHOBIIAIOIIEH
(GYHKIINHM CAaTUPUYECKHUX M MTAPOIUHHBIX )KaHPOB.

3. [lycTh nOHATHE «aKTYyalbHOCTH)» OCTAHETCSl BO BBEJEHUSIX K BBITYCKHBIM KBaTH(pHUKa-
LUOHHBIM paboTaM. B HayuyHO-ryMaHHMTapHBIX MCCIEIOBAHUSAX CETOJHSA ITO IMOHITHE HMEET
MIPUMEPHO TOT K€ CMBICII, KaK B COBETCKOE BpeMsl — CChUIKM Ha nocieauuii cre3n KIICC.

4. MHe He HpaBUTCS CIIOBO «T'yMaHUTapucTukay. Hackonpko mory cyauts, Jluteparypo-
BezeHre XX BeKa OCTaBHIIO HaM JIBa MO-HACTOSIIEMY OOJBIIMX W BIUSTENBHBIX SBICHUHN: 3TO
dopmanuctel 1 M.M. baxtun. U3 dhopmanuszma, 6iaromaps nocpeanunuectsy Pomana Slko0cona,
B 3HAUUTEJBHON CTETNEeHH, KaK U3BECTHO, pa3BUBAICA (PpaHIly3CKUN CTpYyKTypaiu3M, a u3 bax-
THHA, Oarogaps nocpeannuectBy FOmuu Kpucrepoit, ponuincs P. bapt, a ABrop ymep.

5. B «baxtunckoM cooprauke — 4» 3a 2000 1. ecTh craths B.JI. Maximuna «Mocksa — Ile-
KWH — baxTuH», HallMCaHHasi, MO>KHO CKa3aTh, B KaHPE «CEPHE3HO-CMEXOBOrO». Tam Toxe OTBe-
Thl Ha BOIIPOCHI AHKETHI, IPEIJI0KEHHOW KUTACKOW uccienoBarenbuuie u3 [lekunckoro yHu-
BEPCHUTETA; OHU NMPUMEPHO Te ke. B Toil ctatbe Butanuii JIbBOBMY OTBEYAET HA TOT K€ CaMblid
BOIIPOC, U HE JyMaro, 4YTO MOT'Y OTBETUTh Jy4lle, MOCKOJIbKY NpPU3HAKU KpU3UCa KaK OTeye-
CTBEHHOW OAXTHUHHWCTHKH, TaK U 3aNaJIHON OOHAPYXWIHCH yXKe TOraa, Ha pyOeke cToleTHil (ec-
JI1 HE PaHbIIIE).

6. Moe «BHIEHHNE» CBSI3aHO C MBICIISIMU O OyIylIeM TYMaHUTapHOTO 3HaHUS B 1iesoM. C
OJTHOW CTOpOHBI, MoXoke, Hac xaeT «digital Bakhtin», «Big data Bakhtin» u Tomy nmomoGHbIe
JOCTHUKEHUS SNIOXU MHHOBaMi U nudposuzanuil. C 1pyroil CTOpOHBI, s AyMaro U 3HAIO, YTO
OBLIM M €CTh MHOTHE YHMTATENH, OTAETbHBIC UCCIIEOBATENN, KOTOPBIX MOpPaKaeT U HHTEPECyeT
HE CTOJIBKO TOT baXxTHH, 0 KOTOPOM «BCE€ 3HAIOT», & TOT, CHOBA JINILIEHHBIN «aKTyaJIbHOCTHY, KO-
TOPBIH KakK ObLJI, TAK U OCTAETCS 3araJKoi U MPEeAMETOM HOBBIX HCCIEIOBAaHUM.

Wang Hongzhang, Fudan University (Shanghai, China)

1. 1 first heard the name of Mikhail Bakhtin when | came across the Chinese version of
his Problems of Dostoevsky’s Poetics published in 1988, the very year when | became a graduate
student of Fudan University majoring in comparative literature. | got to know a little later that
Professor Xia Zhongyi, my MA and PhD supervisor, was the first Chinese scholar who translat-
ed and studied Bakhtin. Professor Xia’s article “Dostoevsky’s Notes from the Underground and
the Problem of the Polyphonic Structure of the Novel”, together with his translation of the first
chapter of Problems of Dostoevsky’s Poetics, were published in World Literature, No. 4, 1982.

2. | consider Problems of Dostoevsky’s Poetics to be the most important of all his works,
because in it he introduces many exceedingly influential concepts later to be interpreted and de-
veloped in different ways either by himself or by other theorists and critics so as to accommodate
or produce new theories of language philosophy and literary writing, particularly, the novel.

3. To a university professor who’s currently teaching some theory courses including
“Theory of the Novel” to my graduate students, I think particularly relevant today are Bakhtin’s
ideas about unfinalizability and heteroglossia which he uses to define the reality true both of the
human word and world.



«He saw 1n it a degrading reification of a person's soul, a discounting of its freedom and
its unfinalizability... Dostoevsky always represents a person on the threshold of a final decision,
at a moment of crisis, at an unfinalizable, and unpredeterminable, turning point for their soul».

4. Bakhtin’s contribution to the humanities are many-sided and far-reaching. Marvelously
steeped in and informed about historical and contemporary developments of many human sci-
ences, Bakhtin could manage to exhibit his intellectual creativity and genius in a large body of
his works, most of which were completed in difficult times of his personal and academic life.
Perhaps just because of the difficulties he experienced, his prodigious academic output should
not be treated merely for academic sake. The existentialist implications to be derived from a
proper study of the relations between his life and work should lead us to a rethinking of the na-
ture of the human sciences. And the impact of his works on our current and future humanities is
yet to be felt.

5. Bakhtin Studies has made greater achievements in applying his dialogic theory to stud-
ies of language philosophy as well as literary theory and criticism. However, to broaden and
deepen Bakhtin Studies in an attempt to fulfil the academic implications and potentials of his
theory, we need a cross-fertilization of disciplines, applying his multi-faceted theory productive-
ly to more of human sciences.

6. My vision for the future development of Bakhtin Studies is to bring together scientists
from different fields of research and extend Bakhtin’s academic ideas to more disciplines than
language philosophy and literary theory. We must escape from disciplinary confines and cross
demarcations traditionally and very often artificially established in the early 19™ century among
disciplines of human studies — humanities, social sciences, and sciences. Two decades of the 21°
century have passed. A real disciplinary revolution and liberation is highly desirable at this mo-
ment of human history. In this respect, Bakhtin’s own life of academic research, trespassing var-
ious fields, is particularly relevant and instructive.

Anexkcanop Anexcanoposeuu Kopaones, /loneukuit nayuonanvHwlil yHU-
eéepcumem (/{oneux, /IHP)

1. Ha mepBom kypce ¢undaka B Jlonerkom yHuepcurete (1974 r.) urenue baxTuna
cTasio guionoruyeckoil uHUIManuen. Takas mpakTUKa MpoJoKaeTcs y Hac U ceiuac.

2. «MckyccTBO M OTBETCTBEHHOCTB) — 3TO 3€pHO (puitojoruueckoi konuenuun baxtuna.
Takxe «K Meromonoruu ryMaHUTapHBIX HAyK» — 3TO 3€pHa Pa3BUTHUS OPraHUYHOTO Pa3BUTHUS
OaXTUHUCTHKHU.

3. lnanor, BHEHaXOJUMOCTh, OTBETCTBEHHOCTb, TIOCTYIIOK.

4. ITposicHeHue TITyOMHHOTO ¥ KOPPEKTHOTO B3auMoJeiicTBus (unonoruu u punocodun.
O6ocHOBaHNE HHOHAYYHOTO MTO3HAHUS.

5. locroitHoe. C¢opMHpPOBAaHO HUHTEUIEKTyalbHOE COOOLIECTBO C E€CTECTBEHHO-
OPraHUYHOUN CTPYKTYpPOM: SIAPO CHEIUATUCTOB, KOTOPBIE UCCIEAYIOT U Pa3BUBAIOT UleH baxTuHa
co00pa3HO €ro METO/I0JIOTUH, U c(hepbl UCCIIeAOBAaHUM, Ie TPOUCXOAUT TpaHchHopMaIus u/uin
aJanTanus TUX UAeH ¢ MHBIX TEOPETUYECKUX MO3ULIUH.

6. OcMbicnenne Hacnenus baxThHa Kak IeTOCTHOCTH; CUCTEMHOE M3YYEHHUE ero ujaed u
MOHSTHI; aKTUBAILIMS €r0 yYeHUs B NOJU(OHUHM COBPEMEHHOTO TYMaHUTAPHOTO 3HAHUS.

Banenmuna Ilagnoena ®@ypmanoea, Mopoosckuii 20cyoapcmeeHHblil

yuugepcumem um. H. II. Ozapésa (Capanck, Poccus)

1. 5 umena BO3MOXXHOCTH B CBOEH FOHOCTH ciymaTh ek M.M. baxTuHa no aHTH4HOI
muteparype (1-it kype, 1958 r., Capanck, MopaoBcKuii rocyJapCTBEHHbBII YHUBEPCUTET), BUE-
Ja 3TOr0 4eJI0BEKa, ¢ TPYAOM XOJSINEro M MHOro kKypsiero. Ho!.. oH BXoawn B ayquTOpHIO,
CTIIOKOMHO CaJuiICs U HauMHAJI TOBOPUTH. BOT Toraa A MEHS OTKPBIBAJICS YOUBUMENbHBIU MUD
cobvimuti u cnosa. Crapaiia 35K3aMeH M O4Y€Hb BOJIHOBAJIaCh, HE yMeJa IIHUPOKO U CBOOOJHO U3-
JaraTh BOIIPOC, HO MOJIy4Mya naTepky. JIuimb co BpeMeHeM, 3aHUMasiCh HaydyHOU paboToii, s mo-



HsJ1a 3HaUYeHue pabot M.M. baxTruHa 0 peueBOM BBICKa3bIBAaHWH, KaK TJTyOOKO OH 000CHOBA 3TY
JIMHTBUCTUYECKYIO KAaTETOPUIO M MPEIBOCXUTUI TPYAbl COBPEMEHHBIX 3apyOEkKHBIX YUCHBIX B
CEMaHTHKE U NparMaTuke TEKCTa.

Bo Bpems oOyuyenus B ['epmManuu ¥ Ha MEXIYHAPOAHBIX KOH(EPEHIUIX, MMPEICTaBIIsA
CBOI1 TOpOJI M YHUBEPCUTET, 5 CJIbIIIAJA C TOPAOCTHIO UM — TaK 3T0 8aw Muxaun baxmuH.

Eme nemuoro. B 1995 r. BeicTynuiaa nepeBOJYUKOM JI0KJIa/1a aBCTPUHCKOIO YUEHOTO Ha
IUICHAPHOM 3aceJaHuu Ha MexayHapoJAHOM KOHIpEecce, MOCBSIIEHHOM CTOJIETHIO CO JHS POXK-
nenus M.M. baxtuna B CapaHncke.

2. B moeii Hay4HOl paboTe Ype3BBIYAtHO BaXKHBIMU CTau Takue Tpyubl, Kak «K ¢uro-
co(hckuM ocHOBaM r'yMaHHUTapHBIX Hayk» U «IIpoGieMa pedeBbIX )KaHPOBY.

3. Bo-niepBbix, koHuenmus baxTuHa O BBICKa3bIBaHHH, KOTOPOE BBICTYNAET pPeajbHOM
€IMHUIICH pEeUYeBOro OOIIEHUS, XapaKTEPU3YIOIIEeCs CMEHOW TOBOPSAIINX, 3d6EPULEHHOCMBIO.
OTa 3a6epuieHHAs YeI0CMHOCMb 8bICKA3bIBAHUS, OTIPEENIAeTCs TpeMsl MOMEHTaMHu (1in (akTo-
pamH), HEpPa3pbIBHO CBA3aHHBIMU B OPraHUYECKOM LIE€JIOM BBICKA3bIBaHUA: |) mpeaMeTHo-
CMBICJIOBOM HMCUYEPIIAaHHOCTHIO; 2) peYeBBIM 3aMBICIIOM WJIM DPEYEBOM BOJIEH TOBOPSALIETO;
3) THNMYECKMMHU KOMITO3UIIMOHHO-)KaHPOBBIMH (opMamu 3aBepiieHus. Oco00 OTMedy Takue
MPU3HAKHU, KaK IKCApeccusHas unmonayus, oOpaleHHOCTh K KOMY-TH00 UITU a0peco8aHHOCb.
Bo-BTophIX, Juanocuueckas xonyenyus Kyaibmypul. DTU UAE€U UYPE3BbIYAMHO BAXKHBI JJIS aJlE€K-
BaTHOCTH OOIIECHUSI.

4. Bxnan 3akiaroyaeTrcs B MHTEPIPETALUU BAXKHBIX MMOJIOKEHUH T'yMaHUTAPUCTHKHU, TEO-
pUM TEKCTa W BBICKA3bIBAHUSA, TUAIOTMKH TEKCTa, PEUEBOT0 MOCTYyNKa U T. A. «['ymMaHUTapHBIE
HAyKHd — HAyYKH O YeJIOBEKE B €ro crenuduke, a He 0 0e3rNIacHON BeIld M €CTECTBEHHOM SBIIe-
Huu. YesoBek B ero yesoBedYeckoil crenuduke Bceraa BeipaxkaeT cedst (TOBOPUT), TO €CTh CO3/1a-
€T TeKCT (XOTsI OBl M MOTEHIHMAIbHBIN). Tam, re 4eloBeK U3y4aeTcsi BHE TEKCTa M HE3aBUCHMO
OT HETO, 3TO YK€ HE TYMaHUTapHbIe HAyKH (aHATOMUS U (HU3HOJIOTHS YEeTIOBEKa U Jp.)», — OTMe-
yaeT baxTun B pabore «IIpobiema TekcTa B IMHIBUCTUKE, (PUIIOJIOTUU U JPYTUX T'yMaHUTAPHbIX
HayKax>>16.

5. MexucuuIuinHapHas HalpaBieHHOCTh UCCIIEOBAHNN, KAUECTBEHHO HOBBIN MOAXO0. K
BBICKA3bIBAHUIO KAaK PEYEeBO €UHUIIC B paMKaX HOBOW HAyYHOW MUCIUIUIUHBI — MemanuHeeu-
cmuKu, KOTOPYIO YUY€HBIH MIIaHUPOBaJ pa3padboTaTh.

6. Ham mpeacrout pa®oTare Haj pa3BUTHEM KOMMYHUKATUBUCTHUKH, HUCIOJIb30BAHHUEM
MEIMHHBIX TEKCTOB, TUCKYpCa M UX HHTEpIpeTanun. [Ipogomkenne Tnarorn4eckoil KOHIEIHN
KYJIBTYpPBI MPEACTABISETCS aKTYAIbHBIM 8 PA3UMUU MEXCKYIbMYPHO20 Ouaniozd, meopemue-
CKUX U NPUKTIAOHBIX NPOOSIeM MEHCKYIbMYPHOU KOMMYHUKAYUYU KaK HOBOTO HAlpaBJICHUs B pa3-
BUTHM TYMAaHUTApHOT'O 3HAHMSI C BKIIIOUYEHHEM Pa3HOKAaHPOBBIX TEKCTOB, JUCKYPCOB, MIPEICTAB-
JSIFOIINX PA3JIMYHBIE KYJIBTYPHI.

Anekcandp I'ennaodvesuu Jlucos, Bumeockasa opoena «3nax Ilouemay
20cyoapcmeenHnasn akademus eemepunaprou meoununsl (Bumeock, Pecnyonuka
benapycs)

1. Bonpoc 3TOT ceroiHs y»X€ CTaBUT B TYNHK — Ka)eTCs, UMs YYEHOTO ObLIO M3BECTHO
BCErJia, ero JI0JDKEH 3HaTh BCSKUI 0Opa3oBaHHBIN 4enoBek. M Bce ke He Oynaem JykaBuTh. B
CTYJIEHUECTBE, KOTOPOE MPHUIIIOCh HA BTOPYIO MOJOBHUHY 1970-X IT., S 3aHUMAJCS COBCEM HE
UCTOpUEH JIUTEPATYypPHl, U JIMIIL HHTEPEC K KYJIbTYPHOU ku3HN BuTebcka mocnepeBoonoHHO-
r0 BpEMEHU MPUBET MEHS K HEOOXOJUMOCTH MTPUCMOTPETHCS K TEM HMEHaM, KOTOpbIe ObUIH B TO
BpeMsl CBSI3aHBI C JIEATENBbHOCThI0 BuTeOCKOM HapoaHOW KOHcepBaTopuu. B apXuBHBIX JOKY-
MEHTax cpenu Hux ObUT HazBaH M.M. baxtun. IMs ydeHOro Torna ObUTO OLIEHEHO Y3KHM KpPY-
roM crienuanuctoB. [103HaKOMUTBCS ¢ ero HaydyHbIMU paboTamu yaanock yxe B 1980-e rr., Ko-

' Baxmun M.M. TIpo6iema TeKCTa B THHIBHCTHKE, GUIOTOTHN H JPYTHX IyMAHHTAPHBIX HAyKax. OIBIT
¢unocodekoro ananmza // baxrun M.M. JluteparypHo-kputndeckue cratbut / cocT. C. bouapoB u
B. Koxxunos. M., 1986. C. 477-478.



I71a B CTpaHE CTaja MEHSAThCS OOIIECTBEHHAs CHUTYyalUsi, MOCTEIIEHHO Hayall Mepeu3aaBaTbCs
KHUTH aBTOPOB, KOTOPBIX MOE MOKOJICHHE JUIst ce0st OTKpbIBano. OHUM U3 TaKUX OTKPBITHHA 1O
npaBy MOxHO cuutath M.M. baxtuna. Toraa e crano NpuxoJnuTh OCO3HAHUE 3HAYUMOCTU €0
BKJIa/Ia KaK OJIHOTO M3 TJIaBHEHIINX JTOCTHKEHUN TyMaHuTapuu XX CTONETHUs, Ha4allu MyOJIuKo-
BaThCs MCCIIENOBaHUs O HeM. TakuM o0pa3oM, MO# MyTh K baxTuHy ObU1, B U3BECTHOM CMBICIIE,
MyTeM BCIIe], CiiejoBaHreM BpeMeHn nepeMer. Pybex 1980-1990-x rr. oTMedeH yCHIHSIMH dH-
TY3UacCTOB, CTPEMHBIIMXCS BO3BPAaTUTh UMSI YUEHOTO B MaccoBoe co3HaHue. Benp B BureGcke
OH KWJI, TPUOOpPETaNI OMBIT MPO(PECCHOHANBHON M MEAArOrMueCKON IeATeNbHOCTH, paboTall Hafl
CBOMMH paHHUMH COYMHEHUsMH. ['pymnra MoABMKHUKOB-IEAATOTOB MECTHOIO YHUBEpPCUTETA
dbopMupoBanach BOKpyr m3maBasierocs ¢ 1992 r. xxypuana «J/luanmor. KapnaBan. XpoHoTor.
JKypHan HaydHBIX pa3bickaHUK 0 Omorpaduu, TeopeTHYecKoM Hacieauu u smoxe M.M. baxTu-
Ha». MHE MOCYaCTIMBHIIOCH OBITH OJM3KHM K ATHUM JIIOASM, YTO YIPOYMIIO MO COOCTBEHHBIN
HWHTEpEC K paHHel Onorpadumu.

2. CaMbIM BaXHBIM TeKcTOM M.M. baxTuna ns MeHs ObuTa U OCTaeTcs ero Kaura o Pao-
Jie — caMblif 3penblif U 3aBepIIECHHBIN ero Tpyad. B HeM, kak u3BecTHO, MoApoOHO pa3paboTaHa
KOHLENIMS KapHaBaJIbHOU KyJIbTypbl. OHa o0OoraTuia JIUTEpaTypoOBECHHE, elle 00jee KylbTy-
ponorudeckyro u unocodekyro mbicab. [lepensganne kuuru 1990 r. okazanoch O4eHb CBOe-
BpeMEHHbIM. M31105keHHbIE B HEW HJIEU HE NMEPECcTaroT ObITh akTyalbHBIMU U ceroans. O ee 3Ha-
YEHUU OYE€Hb MHOI'O HAIllUCAaHO, CKa3aHo.

3. JIBe KOHIeNINHU, C KOTOPHIMHU CBSI3aHO WMSI MBICIIUTEINS, HECOMHEHHO, HE TEPECTaroT
OBITH cero/iHs akTyaiabHbIMU. [lepBas — koHIenus auanorusma. Juanorndeckas punocopus B
3araHbIX UCCIEOBAHUSIX TPAIUIIMOHHO CBSA3BIBACTCS C €0 UMEHEM, U 3TO, 0€3yCIOBHO, Tak. B
ee pa3paboTKy OH BHEC CYIIECTBEHHBIN BKJIaA. Bkiaa stor mpunnunuaneH. He 6yaem, onHako,
3a0bIBaTh, 4TO B Qrutocopun XX cTojeTus baXTHH JMHUIb OMH U3 TeX, KTO Pa3BUBAJ TUAIIOTHU-
yeckoe HampalieHue. Jpyras — KOHIENIUS KapHaBaJbHON KyJIbTYphl, KOTOpas mpuoodpena Mme-
TOJIOJIOTHYECKOE 3HAUEHHE M TIOATOMY BHIILIA 32 TPEAEIIbl TEOPUH JINTEPATYpPhl, Tpuodpena Gu-
710co(pCKYI0 3HAYUMOCTb.

4. Unen, o KOTOpPBIX CKa3aHO B 1.3, cTaBAT baxTuHa B psii KpymHEMIINX Yy4YEHBIX-
rymanuTapueB XX B. Cerousi mpoJoHKalT OCTaBaThCS BaXKHBIMU BOIPOCHI O TOM, Kak (OpMH-
pOBAJINCh €r0 WJEH, KaK OHU SBOJIOIMOHUPOBANIN, KaK ObUIM CBSI3aHBI C WAESIMH YUYEHBIX €ro
Kpyra, Kakod Hay4dHbId ONBIT TYMaHUTApHOrO 3HaHUA UX ompenenwi. [lombITku uccienoBaTh
npo0OsieMbl MPeANPUHUMAIOT T€, KTO 3aHUMAaeTcs M3ydyeHueM Hacieaus baxTuHa B Hacrosiee
BpeMs. B KOHEUHOM cUeTe, OCMBICIIEHHE €T0 BKJIaJa B HAyKy I103BOJIMT Pa3BUBATh 9TO HACIIEUE.

5. 3a TpU MOCIETHUX JIECATKA JIET POCCUHCKOE OaXTHHOBEAECHUE MPOJIBUHYIOCH B BaX-
HBIX HAaIpaBJIEHUX, OCYLIECTBUIO DPSAJ MPUHIMIHAIBHBIX PabOT, KOTOpPhIE MO3BOJSAIOT Oolee
INIyOOKO OCMBICIUTh €r0 Hay4YHblE JOCTHXKEHUS: M3JaHO MEePBOE HAyYHOE KOMMEHTHPOBAHHOE
coOpaHue COUMHEHMH yYEHOTo, Mepen3/iaHbl OTAEIbHO €ro INIaBHbIEe TPYIbl, a TaKXKe JOKYMEH-
TaJIbHbIE MCTOYHUKHM, BBINIUIM HecKonbkuMmu u3gaHusmu  «becegpl  B.JI. [lyBakmHa ¢
M.M. BaxTuHbIMY, SBIISIONIMECS LIEHHBIM UCTOYHUKOM Ouorpaduieckoil uHdopMaiim, umeercs
OMBIT €ro Ouorpaduu, omyoJIUKOBaH sl MyOJIMKAIMM, TOCBSIIEHHBIX «0aXTUHCKOMY KPYry» U
npobjemMe aBTOpPCTBa CIIOPHBIX TEKCTOB. He Bce BocIpUHUMAeETCs McCie10BaTeIs MU OJTHO3HAY-
HO. OJTHAaKO 3TO OOCTOSITENBCTBO, KaK pa3, yKa3blBaeT Ha BO3MOXHbBIE MEPCIEKTUBBI, OTKPbIBA-
olMecs nepesa OyaymuMy Y4eHbIMU.

6. JlemaTh TIPOTHO3HI CIIOKHO. MOXKET IMoKa3aTbes, 9To HHTepec kK baxtuny 3aryxaer. J[o-
CTHKEHHsI HayKH CJeNlald OTHOIIEHHE K YYEHOMY M €ro HacieAuio Oojiee CIIOKOMHBIM U B3Be-
nieHHbIM. [1o MoeMy MHEHHIO, IEpBOE U TIaBHOE /10 Onrkaiiero Oyayuero — uzanue QyH-
JTAMEHTAJIbHOW HayyHOW Ouorpaduu y4eHoro, KoTopas Mo3Bojuia Obl CyMMHpPOBATh U OOBEK-
TUBHO OLIEHUTh BECh HAKOIUICHHBIN OIBIT M3yYEHUS KU3HU U HAYYHOT'O HACJeNIUs, OCTOPOKHO
MOJIOUTH K PEIIEHUIO BBIIBUBIIMXCS MPOOIIEM.

[lonarato, 9YTO HAacC OXKUIAIOT B CKOPOM OyIyIlleM HCCIeI0BaHUs, KOTOPHIE MO3BOJIST B
HOBBIX paKypcax U3y4uTh CBsI3U uaeil baxtuna ¢ gpumonornueckoil u Gpuaocopckoil MbICIbIO €T0
BpeMeHH, pab0oTaMH YUEHBIX €ro Kpyra.



Hazneroce Ha HOBBIE apXMBHBIE HAXOJKH, B TOM YHCIIE€ UMEIOLIUE OTHOIICHUE K apXUBY
camoro baxTtuna. D10, BEpOSITHO, TOMOKET MO-HOBOMY MOJONTH K MHTEPIIPETAI[H €ro Ouorpa-
¢uu 1 HayyHoro Hacienus. OTKpbIBas CKJIOHHOCTh Muxanina MuxaiinoBuda K MUCTU(QHUKALMSIM,
MU(POTBOPUYECTBY, NOJIArar0, YTO HaC, HECOMHEHHO, KIIyT €Ie OTKPBITHS.

Anekceit Anekcanoposuyu Xoaukoe, MocKkoecKkuii 20cyoapcmeeHHblil yHuU-

eepcumem umenu M.B. /lomonocosa (Mockea, Poccus)

1. C M.M. baxtuHbIM MeHs (pa3ymeeTcs, B CTYAEHUECKUE I'0/bl) BIEPBbIE O3HAKOMMII
B.E. Xamu3eB. OH «kOoHTpaOaHI0#» YynTad HaM KypC MCTOPHHM OTEUECTBEHHOIO JINTEPATypOBE-
neHus. Mexay TeM B pacnucaHuu crosuia «Teopus IuTeparypbl», KOTOPYIO Mbl U TaK MOIJIN
OCBOUTH Onarogaps ero ke yueOHuky. baxtuna on He npocto nenui. [lpuuuncisan k cBouM «3a-
OYHBIM YUHTEJSIM», Yb€ BIHMSIHHE OKa3aJloch CyabOOHOCHBIM. Cymen u Hac yBiedb. [Ipuyem He
TOJIbKO TpyHamu o JlocroeBckom u Pabne (JiutepaTypoBeAUecKd 3HAUUMBIMH ), HO U MacIITabom
JMYHOCTH 3TOTO BBIAaromierocs ¢guiaocodpa. MHOroe U3 TOro, yTo s BIEpBbIE yciublman o bax-
THUHE OT Xalu3eBa, 03JHee BOILIO B €ro MeMyaphl «B Kpyry ¢puionorosy.

2. OguH TeKCT He Ha30By. BakHelmmu i cebs caurtato padotel 1920-x rr. mo ¢uio-
codckoif acreTuke, coopannsie B nepBoM Tome CoOpanust counHenuid baxtuna. B Hux — 3pumas
CBS3b ACTETMUYECKOT0 U 3TUYECKOT0. DTO Ha4yaJlo IIyTH HE TOJbKO B MHTEIJIEKTyaJbHOU OHorpa-
(buu KOHKPETHOTO MBICIUTEINSI, HO U OCHOBA JI1 METOJOJIOTHYECKOTO CaMOOMpPeIeIeHUs TH000-
ro, KTO TOJIKYET 00 MCKYCCTBE ClioBa. Bo ()parMeHTapHOCTH, HE3aBEPIICHHOCTH TaKHX TEKCTOB,
u3BeCTHBIX nmoj 3arnaBusiMu «K dunocoduu nocrynka» miu «ABTOpP U Iepoil B SCTETHUECKOMN
JeSTEIbBHOCTH», KPOETCs MOACTPEKAIOIAs CUIa K BO3BPAILIEHUIO U BONPOIIAHNIO, K OTBETCTBEH-
HOMY JIMAJIOTy C CaMUM baXTHHBIM.

3. Ecnn yxBaTUThCA 32 COOCTBEHHO HAYYHYIO «aKTyallbHOCTB», TO 3TO uien baxtuHa,
chopMynMpoBaHHbIE B pabOTax MO METAJIMHTBUCTUKE. B HUX MHOTO€ MEepPEeKINKAETCs C TEM, YTO,
BEPOSITHO, OOBEIUHICT OTEYECTBEHHYIO M 3allaJHYyl0 T'yMaHUTApHYIO MBICIb, OOpAaIICHHYIO K
npobiieMaM TeKCTa, PEUEBbIX KaHPOB, TECOPUH MOBECTBOBAHUS 1 KOMMYHHKAIIUU B IIETIOM.

4. [loHnmasi «ryMaHUTApUCTUKY» LIUPOKO, T. €. HE CBOJSI TYMAaHUTApPHOE 3HAHUE HCKIIIO-
YUTEIHbHO K HAyYHBIM (OpMaM, OTMEUY HE «TEPMHUHBI» U «KOHIICTIIIUUY», ACCOLUUPYIOIIHECS C
baxTuHbIM, a €ro IIEHHOCTHBIN Uana3oH, IPUYACTHOCTh HPABCTBEHHO OPUEHTHPOBAHHOM (uiIo-
co(uu KU3HU U YTBEPKIECHHUE MPUHLIUMIIOB, YyX/IbIX arpecCUBHON aerymanu3anuu (Oyap To uc-
KYCCTBO, HayKa UJIU TIOBCETHEBHOCTD) U MPOTUBSIIUXCS «OJHOCTOPOHHEN CEPhE3HOCTH.

5. Ilepedpaszupys u3BecTHbI oTBeT baxTmHa Ha Bompoc pemakuuu «HoBoro mupay,
MO’KHO CKa3aTh, YTO «0aXxTHHOBEJIEHHUE», B CYIIIHOCTH, €lle Moyioast Hayka. Ee rpaHunsl ocra-
IOTCSI OTKPBITBIMU JUIs puitocopuu, GUIONOTUH, KYIbTYPOJIOTUH, UCTOPUU U JIPYTUX T'yMaHU-
TapHBIX AUCHUIUTHH. KOHEUHO, MEeXIUCIUITUHAPHOCTE «0e3 OeperoBy ypeBara yTpaTtou cooO-
CTBEHHOTr0 npeamera uzydeHus. Onnako B ciyyae ¢ Bakhtin studies 1uyHOCTb MBICIHTENS CITY-
KUT HEOOXOAMMBIM KOHCTUTYHPYIOUIMM CTEP)KHEM, a MOTEHILIMaJ €ro TBOPYECKOIro Hacieaus
CTOJIb BHYLIUTEJIEH, YTO O KPU3UCE TOBOPUTH PAHO.

6. Korma-To MHE yXe NpPUXOAWUIIOCH TOBOPUTH O TOM, YTO JKU3HEHHBIH M TBOPYECKHM
IyTh TaKUX uccienosareneil, kak M.M. baxTuH, — 9T0 B CBEpHYTOM BHJI€ UCTOPHSI OTEYECTBEH-
HOM Hayku o nuTteparype XX B., IO3TOMY JMYHO MHE XOTEJIOCh Obl BUJETh HOBbIE padOTHI MO
YTOYHEHHMIO TOUYEK B3aUMOJEHCTBUS baxTuHa M ero maeil ¢ poCcCUIICKUM JIMTEPaTypOBENECHUEM
(KaKk MUHUMYM) B IIPOCTPAHCTBE «OOJIBLIOTO BPEMEHN». Y 0€XIeH, YTO IJIaBHBIM COOBITHEM CTa-
HET BBIXOJ «baXTHHCKON SHIMKIONEINN», KOTOpast 3a7acT BEKTOp Oyayliero 0axTHHOBECHHUS.
Kenaro ee BIOXHOBUTENSAM U CO3UAATENSM YCIEIIHOTO 3aBEPIICHUS TPOEKTa!

Tamovana I'enpuxoena KOpuenko, Hncmumym nayunoi ungopmayuu no

oowecmeennvim naykam PAH (Mockea, Poccus)
1. Korga B 1975 1. Beima kaura «Bompocsl muTepaTypbl M ICTETHKW», S KyNMHJIa €e
BIIOJIHE OCO3HAHHO, IIOTOMY YTO JI0 3TOr'0 YK€ CIbIIIaNa OTKYJa-TO PO KHUTY O JOCTOEBCKOM,



HO elle He YyMuTaia. 3aT0 TOYHO MOMHIO, YTO O KHHUre «PopMaibHbI METOJ B JIUTEPATypPOBEIE-
HUM» s BIEPBbIE y3HaJa Ha BTOpoM Kypce ¢mipaka MI'Y na cemunape B.H. TypOuna ocenbio
1976 1., kak 1 0 TOM, 4TO baXTHH BBIMTYCTUII KHUTY MO 4yXKUM umMeHeM. Y Bnagumupa Hukona-
eBrYa ObUT KCEPOKC ATOM TPYTHOMOCTYITHOW B TE€ BPEMEHA pPa0OThI, U JKEIAIOIINX 03HAKOMHTHCS
C TEKCTOM OH Ipuriamai k cede oMoil. S cTecHsulach HampamuBaThCsl K HEMY B TOCTH U pas3-
J00BLIa KCEPOKC yXKe 3HAUYUTETBHO TTO3KE.

2. Mue HauOosiee 0M3KH (PUIIOJOTUUYECKHE HCCleoBaHus baxTuHa — 0 cyap0ax cioBa,
npoOieme xaHpa... OHU TOMOTJIM MHE MTO-MHOMY YBUJETh MHOTHE MPOOJIEMbI, KOTOPHIE ITPEKIe
Ka3aJIMCh HEPA3PEIIMMbIMU, @ UX CYLIECTBYIOLIME PEIICHUS IPEICTaBIIINCh TIOBEPXHOCTHBIMU
U HEeyOeAUTEeNbHBIMH. B 9acTHOCTH, MOAXO]T K JKaHPY KaK «30HE W MO0 IIEHHOCTHOTO BOCIIPH sI-
TUS ¥ U300paKEHUsI MHPa» MO3BOJIUI MHE KOE-UTO MOHATH B KaHPE UAWUIMH, KOTOPOU S OJHO
BpeMsl 3aHUMaJach, MOHATh, HAIIPUMEP, YTO 00IIero y Oykonmueckoi mo3zuu deokpura ¢ mose-
ctei0 «CtapocBerckue nomemukn» H.B. 'orons. [lepBas kyruieHHass MHOIO KHUTA — BCS B 3a-
KJIaJKaxX.

3. Uneu baxTuHa, Kak MHE Ka)XeTcsl, MPOJOJDKAIOT OCTaBaThCS HACYIIHOM 3a1adeit ass
MOHUMAaHUS. B 3TOM — WX aKkTyaJlbHOCTh. S OBl 3aTpyIHUIIACH HA3BATh YTO-TO YCTAPCBIIUM HIIN
YTPATUBIIMM CBOE 3HAUCHUE.

4. Bknan baxThHa B TyMaHUTapUCTUKY — METOJIOJIOTUYECKUM: AUATIOTU3M KaK MUPOBO3-
3peHYecKasi MePeOPUEHTAUS C TPATUIMOHHBIX U TTyOOKO YKOPEHHUBIIMXCS B CO3HAHHH CYOb-
eKT-O00BbEKTHBIX OTHOIICHHH Ha CyOBEKT-CYOBEKTHBIE OTKPHIBAET BO3MOXKHOCTh HHOM TYMaHUTA-
PUCTHUKH, [10KA, OJTHAKO, — TOJIbKO BO3MO>KHOCTb.

5. bym Bakhtin studies sBHO miporiiesn, moBceMecTHOE IUTUPOBaHNEe baxTrHa (Kak Mmpexie
— KIIJACCHKOB MapKCH3Ma-JICHWHU3Ma), KaxeTcs, Toxe. [Ipu aTom baxTuHa n3y4aroT B BbICIIEH
IIKOJIe, TPUYEM MHOT/Ia BEChbMa HaBA3YMBO — TAK, YTO Y BBITYCKHHUKOB HEKOTOPHIX BY30B Kella-
HUS oOpaniatbes B JaIbHEHIIIEM K TpyJaM MBICTUTENS He BO3HUKaeT. (3abaBHasi, HO BecbMa MO-
KazareynbHas Jetajib: B KoHie 1970-x rr. Ha ¢unpake MI'Y, rae — Kak MHOTHE TOABI U 10 U TI0-
cie — «iapuuei nomuei» 6outa «Teopus autepatyps» I.H. [locnenoBa, na cemunap B.H. Typ-
OMHA OTIPABJISIIM UHOCTPAHHBIX CTYJEHTOB, JKEJIABIIUX 3aHUMATHCA CTPYKTypanuzMoMm). OnnHa-
KO, MOXET OBITh, BCE 3TO TOJBKO K JIYUILIEMY.

6. Kaxxercs, ceifuac HacTymaeT WM CKOPO HACTYIHT TaKOW MEepHoJ, Korjaa OaXTHHHCTH-
Ka, MepecTaB ObITh «MOJHONY», CHOBA CTAHET YJEJIOM HEMHOTHX, 03a00YEHHBIX HE MPUKIIAJTHBIM
WCIIOJIb30BAHUEM MJICW MBICIHUTEINS, a «MEJJICHHBIM YTEHHEM» COOCTBEHHO TeKCcTOB baxTuHa,
MOCTHKEHUEM UX reHe3nca u KoHtekcTa. C 3aBepuieHueM B 2012 r. u3gaHusi nepBoro Hay4YHOTo
CoOpanust counHeHnit baxTrHa 17151 ’TOT0 OTKPHIBAIOTCSI HOBBIE MTEPCIIEKTUBHI.

JIu Cunomrit, @yoanvckuii ynueepcumem (Illanxaii, Kumaii)

1. Buepssle 51 ycnplana uMa M.M. baxTuHa B cTyzieHU€CKHE TObl, HO TO3HAKOMMIIIACh C
€ro paboTamMM TOJIKO B aCIIMpPaHType, KOrja y Hac OblUla OTKpBITA CHEelHaibHAas TUCIMILIMHA MO
TBOpYecTBY baxTuHa.

2. Bce TeKkcThl, KOTOpBIE CBsI3aHBI C JIMTEPATypOBEJCHMEM, O4YeHb BakHBL. K mpumepy,
«IIpobGnembl mo3TukH JloCTOEBCKOr0o», «ABTOP M TepOoil B 3CTETUYECKON MAESITEIBLHOCTU»,
«TBopuectBOo Ppancya Pabne u HapoaHas KyJIbTYpa CpeHEBEKOBbs U PeHeccaHcay.

3. Unen xapHaBajm3aliy, OTHOIIEHHS aBTOPA M Teposl MPEACTaBISIFOTCS MHE Hambouee
AKTyaJIbHBIMH CETOJTHSI.

4. OcHoBHOM BKJaJ baxThHa B T'yMaHUTapUCTUKY 3aKIJIIOYAETCSl B TOM, YTO OH OYEHb IO-
JPOOHO ¥ OCHOBATEJIBHO MPOAHATU3UPOBAT MHOTO JIUTEPATYPHBIX IPOU3BEACHUIN PYCCKON U 3a-
pyOEXKHON KJIACCHKU. DTO OYEHb MOJIE3HO JJISl JIUTEPATypOBEJOB M KPUTHUKOB, OCOOCHHO AJIs
T€X, KTO TOJIbKO HAayaJl YYUThCS JIUTEPATYPHON KPUTHUKE.

5. B Kutae nemano uccnenoBateneid 1 yaeHbIx uHTepecytoTcst Bakhtin studies, Ho moka
ellle 3TO HalpaBJIeHUEe HeIOCTaTOYHO U3y4eHO. Hy)KHO MPHUIIOKUTH OOMIbIIE YCUITHIA.



6. B Oynymem OaxTuHOBeneHHE OyIET pa3BUBATHCS OBICTpEE W JIydIlee, YeM CETOJIHS,
Be/Ib OOJIbIIIe U OOJbIIE CTYIEHTOB U aCIIMPAHTOB y3HAIOT 00 uaesx baxtuHa, yntaroT ero pado-
THI ¥ IPUMEHSIOT €T0 TEOPUH B CBOMX JUCCEPTALMSIX M HAYYHBIX CTATHSX.

Oxcana Anamonvesna Kpaeuenko, /loneuxkuit nayuonanvbHuvlit yHueep-
cumem (/loneux, /[HP)

1. Moe nepBoe 3HakoMcTBO ¢ M. M. BaxTuHbpIM NpoU301ILII0 HA IEPBOM Kypce y4ueObl B
Jonenxom yHusepcurere. Ctarhs «910C U pOMaH» 00CYXJajlach Ha MPAKTUUYECKOM 3aHSITUH IO
«Benenuto B nureparypoBeneHuey. [loHATHA «aOCOMOTHAS 3MUYECKas TUCTAHIUSY, «OKAHPO-
BBl KOCTSIK pOMaHay», «(paMUIIbSPHBIA KOHTAKT C JAEHCTBUTEIbHOCTBIO»... BCE 3TU y3HABAaEMO-
O6axTuHCKHE (HOPMYIHPOBKHU JAaBaJIH HAM, EPBOKYPCHUKAM, OYTH (PU3HOIOTHYECKOE OLIYyIIle-
HUE BKyca (PUIIOJNIOTUN KaK HayKH, KaK UCCIIEI0BaHMsI, CTOJIb HE MOX0KEr0 Ha IPECHYI0 PUTOPH-
Ky IIKOJBHBIX COYMHCHHN. B manmpHeiIeM, Ha CTYJICHUECKUX KOH(PEPEHIUIX U CEMHHapaX Ka-
Gbenpsl Teopun JuTepaTypsl uaen M.M. baxTuHa, Ka3aiaock, KOHIEHCUPOBAIUCH U3 CaMOI'0 BO3-
JyXxa ayAMTOpUi KaKk HEKoe «Haie Bcey». Jlonenkas ¢umonornueckas mkona B 1990-2000-¢ rr.
Obu1a cBOEOOpa3HOM OpaHxkepeei 0aXTUHCKOM MBICIH, KIMMAaT-KOHTPOJIb B KOTOPOI MO1epKu-
BaJjla LeNasi KOMaHJa MperojaBarenei-uccienopareneii Bo riaase ¢ Muxawiom Mouceesnuem
I'mpmimanom u Bragumupom Bukroposnuem ®@enoposbiM. [103TOMy HaCTOALIMM MOTPSACEHUEM,
Nepexoa0M U3 WHPAHTUIHHO-YYEHUYECKOTO B TPE3BO-KPUTUYECKOE COCTOSHUE CTAJlO JJISi MEHs
JIEKOHCTPYKTHUBHCTCKOE JI0BOJILHO arpeCCUBHOE «pa3BEHUaHHE» OaXTHMHCKHUX HAEH, a BMecTe ¢
HUMHU U TEOPUHU LEIOCTHOCTU JIUTEPATypHOrO IPOU3BENEHUS, C KOTOPHIMHM SI CTOJKHYJIACh B
1999 r. B HoBocubupcke Ha JieTHEH 1IKOJIe 711 MOJIOJABIX YYEHBIX. JTO CO3/1aJI0 TOT HEOOXO01H-
MBIH TIPOOJIEMHBIH (DOH BOCTIPUSTHS, KOTOPBIH 10 HACTOSIIETO BPEMEHH CTUMYJIHPYET MOE Tie-
pednThIBaHUE U Bonpollanue baxTuna.

2. CoMHEBaIOCh, 9YTO MOXXHO YKa3aTh Ha KAaKOW-TO OJIMH, BAXHCUINIUNA W aOCOIFOTHBIN
TEKCT, YYUTbIBasi MHOTOBEKTOPHOCTh Bo3aeicTBUs M.M. baxTuHa Ha ryMaHUTapHyH MBICIIb.
AOCOIOTHOM 1IEHHOCTBhIO 00Ja/laeT BECh KOPIYC OaxXTUHCKUX TEKCTOB, 3apsHKEHHBIX IOYTH
NaHAEMHUYECKOM CUIION TPOHUKHOBEHUS.

OpHako JUIst MEHsI IMYHO caMOM TJIaBHOM paboToil siBisieTcs « ABTOp U T€poil B 3CTETHYE-
CKOM JIeATETbHOCTH»: 3TO Ta «I0YKa, IAe IpeMieT popMay BceX MOCIETyIOIUX CTETUYECKUX —
YTO Ba)XXHO MOJYEPKHYTh — noctpoeHnit M.M. baxtuna. Otmedy, 4To B Moeil Hay4HOIl Ouorpa-
GbuK onpeensIouIy0 poib ChIrpall BOCXOIAIINN K UIesIM «ABTOpa U reposl...» Tpakrat 1924 r.,
BBIILIEIINNA MO/ JaHHBIM MyOsnkatopamu Ha3BaHueM «lIpobimema copepskanusi, marepuana u
(GopMBI B CIIOBECHOM XYJI0’KECTBEHHOM TBOpYecTBe». [10/10’keHHs 3TOro TpakTara JIErJd B OC-
HOBY nuccepTanuid «I'apMOHHSI KaK OCHOBA €IMHCTBA JIMTepaTypHOro npousseacHus» (2000) u
«Kareropust BO3BBIIIEHHOI'O: apXUTEKTOHUKO-KOMIIO3ULIMOHHBIE Moaupukanuuy (2012). Mok
Hay4yHbId pykoBojauTenb npodeccop M.M. I'upiiman — 4enoBek, yCHIIUSIMUA KOTOPOTO JIOHEIKas
TEOPETUKO-IUTepaTypHask MbICIIb 00pesa «Iula HeoOlllee BhIPAXKEHbE», JTHOUI MOBTOPSTh, YTO
¢unon0r MpICIUT MacTaboM oT ciora Ao bora. f cuurato, uro M.M. baxTun B ciope ¢ mare-
PHAJIBHOM 3CTETUKOM, MPUBEPIKEHHON «CIIOBY» M IpHEMaM ero o0paboTKH, yKa3bIBall Ha HEOO-
XOJIMMOCTb BUJETh 3a cJIOBOM-MaTepuanoM CI0BO Kak CHIy, 33JalOIlyI0 HNPUHLHUIBI MUPO-
ycTpoicTBa. B GaXTMHCKOM MOHSATHM 3CTETUYECKOr0 O0BEKTa M CTPYKTYpPHUPYIOIUX ero (Gpopm
YTBEPXkKAEH TOT caMblii TpeOyeMblil MaciuTad punonoruu, KOTOpol ONpaBIbIBaeT €€ Mepes Ju-
1IOM BEYHOCTH.

3. Eciii ToBOpUTE 00 aKTYaJIbHOCTH CETOHSIIHETO JHS, TO TAKOW HCeH MHE MPeICTaB-
asiercs mpoOsieMa uanora B TOM €€ 3a0CTPEHHOM 3By4YaHHH, KoTopoe Bbipasui O. Po3eHmTok-
Xrocu: «Mpbl HalieM Tr00 00N S3BIK, JINOO OOIIYIO TTOTHOEITHY.

4. 51 nymato, 4To 3HaueHue baXTuHa HE MOXKET U3MEPATHCS «BKJIAJIOM B T'yMaHUTAPUCTH-
Ky». 3/1eCh JOJKHA OBITh ONTHKA MPUHIMIIMAILHO WHOM OHTOJOTHYECKOM MpUpOJbl, 0003Ha-
YeHHOH y camoro baxTuHa Kak «I1ocieHee [e0e.



5. Mue BcriomuHaercs, uto B. [lIkmoBckuii, roopst o JlocToeBCKOM, Ha3Ball €T0 «OJHUM
U3 BEeNMYAHIIMX OTKpbIBaTesned mupa». M. baxTun co cBoum «monudonmueckum» Jlocroes-
CKUM — TOT «BEJIMYAMIINI», KOro OTKpbIBACT U M3y4yaeT Bechb MHp. ['J1aBHast 0cOOEHHOCTH CO-
BpPEMEHHOI0 n3yueHus: baxtuHa — KojioccanbHbli reorpadudeckuii oxsaT — ot bpasummu 1o Ku-
Tas. baXTHUH, 4TO HA3BIBAETCA, 11AraeT 110 IUIAHETE.

6. bynymiee pa3BuTue 0aXTUHOBEIECHHUSI MHE BUJUTCS B YBEJIMYCHUU BIIMSHUS TEX HAllH-
OHAJIBHBIX MCCIIEJOBATEIbCKUX CUJI, KOTOPBIE 10 HACTOSALIETO MOMEHTA HaXOJWINCh B TEHU POC-
CHICKO-eBpOINEHCKO-aMEPUKAHCKON OaxTHHUCTHKH. bynymiee OaxTuHoBeneHus — 3a JIaTuHCKOM
Awmepukoit 1 Boctokom. M3 onbiTa 001eHus ¢ kouieraMu u3 TerepaHckoro yHUBEpCUTETa MOTY
CKa3aTh, YTO 3/1€Ch YATAIOT baXxTHHA KaKk HEKOe repMEHEBTUYECKOE MTOCIaHUE, OJTHOMOMEHTHO U
KOMIUIEKCHO Pa3BEPTHIBAIOLLEE CBOU CMBICIBI B JIMTEPATYpPOBEICHUH, JIMHIBUCTHKE, COLIMOJIO-
run, noiurosnioruu. [lepeBoasl baxtuna Ha s3pik Caagu camu o ceGe I1EMOHCTPUPYIOT CHTYa-
LIMI0 HEBO3MOKHOCTH OKOHYATEIBHOIO CJI0BA O MUPE, B KOTOPOM «BCE €I1I€ BIIEPENH. .. ».

Galin Tihanov, Queen Mary University of London (London, United King-

dom)

1. It must have been during my studies at Sofia University, in the mid-1980s. | gradually
became an avid reader of Bakhtin’s scholarly and philosophical prose; by 1994, when | began
my second doctorate, he had emerged as a truly important thinker for me.

2. I always hesitate to privilege one particular work in Bakhtin’s oeuvre over the rest of
his writings. His essays on the novel are very powerful, as is, in different ways, his early text on
the author and hero in aesthetic activity. His very late writings, in which he proclaims the festival
of homecoming to be celebrated by every meaning, are equally significant. Perhaps | am inclined
to see his book on Rabelais as his most important work after all. Not only does he dismantle in
that work the opposition between novel and epic, but he also makes the case for a philosophy of
culture that rises above the constraints of the literary or the philological and dwells on laughter
and everyday life as its proper manifestations. The Rabelais book is mesmerizing in other ways
too; it is an early example of what has recently become almost a vogue: the discussion of litera-
ture and culture from the perspective of “deep time”, or as Bakhtin’s contemporary, Fernand
Braudel, would call it, longue durée. Bakhtin, of course, was drawing here on Marr and Frei-
denberg, and he was also in dialogue with Cassirer, but his is a singular and truly seminal
achievement. One should also mention that Bakhtin’s Rabelais book foreshadows later preoccu-
pations with world literature. Bakhtin appears to be relying on a Western canon to validate his
theses; the Rabelais book begins with a comparison of Rabelais with VVoltaire, Shakespeare, Cer-
vantes, etc. But, in truth, Bakhtin is more interested in the literature and culture of pre-
modernity, the time when Europe is not yet a dominant force, before the continent begins to see
itself as the centre of the world. Bakhtin is thus actually a thinker much more fascinated by the
subterranean cultural deposits of folklore, of minor discourses, of ancient genres, of anonymous
verbal masses — all of which long predates European culture of the age of modernity (beginning
roughly with the Renaissance), which is the only dominant European culture we know. Even
Rabelais’ novel interests him for its more traditional, pre-modern, folklore-based layers. Bakh-
tin’s is a flight away from Eurocentrism not by writing on non-European cultures, but by writing
on pre-European cultures, on cultures that occupy the old shared territory of folklore, rites, and
epic narratives, before Europe even begins to emerge as an entity on the cultural and political
map of the world: his is an anti-Eurocentric journey not in space, but in time.

3. I suppose his insistence on large-scale, overlapping typologies of culture, and his acute
awareness of the self-estrangement of language and culture in the process of their social distribu-
tion and stratification. Bakhtin’s work has developed powerful tools that allow us to address cul-
tural hybridity and to cast the history of marginal cultural forms as evolving towards domination:
the story of the novel itself is a story of reversal; it is the story of a genre that ascends from being
an underdog of cultural history to a ‘colonizer’ of literature, as Bakhtin puts it (it is interesting
that he should be speaking in those terms), a genre that takes over and permeates all other liter-



ary genres. Bakhtin arrived at this idea not without help from the Russian Formalists, notably
Shklovsky and Tynianov. Bakhtin’s work thus holds significant potential to invigorate debates in
postcolonial studies, even now as postcolonial theory moves to a phase where it is more interest-
ed in postcolonial ecology, cultural transfers, or critically reflects on its own past and seeks to
shed older frameworks by embracing the “Global South” agenda.

4. | have been asked this question in the past and have tried to answer it with an empahsis
on the early Bakhtin, because this is a segment of Bakhtin’s legacy that is less frequently
claimed, whereas | tend to think that it deserves to be seriously appropriated because of its con-
siderable potential to speak to the humanities, and also to what the French call the “human sci-
ences”. Bakhtin, especially in his early work, is marvellously seminal on the question of other-
ness, and what it actually means to accept the Other. We need to remember, perhaps, that he be-
gins as a thinker motivated by problems of ethics: What is at stake in the process of creative
writing? What does ‘ethical’ creative writing entail? How can the writer shape his/her hero (the
Other), without intrusion and without depriving the Other of otherness? The whole notion of dia-
logue in the Dostoevsky book comes as a response to this earlier set of questions which Bakhtin
asks in his long essay “Author and Hero”. Equally, the early Bakhtin is vividly interested in the
idea of boundaries; he sees them as porous and yet not entirely fluid. Bakhtin’s work could help
us rethink Derrida’s notion of hospitality and, indeed, most of the literature that has appeared in
the wake of the revival of cosmopolitanism in the last 20 years or so, and with this also the prob-
lematic of exile and migration (his brother, Nikolai, was himself an exile in France, later an émi-
gré in England). The early Bakhtin is an inspiration for democrats (dialogue; polyphony), but the
later Bakhtin, particularly with the Rabelais book, retreats into a corporative vision of solidarity
without an underlying liberal belief in the autonomy of the individual, without a dialogue with,
or respect for the private world of, the individual.

5. Well, we finally have the invaluable edition of Bakhtin’s Collected Works, which was
completed a few years ago in Moscow. This edition is a veritable monument to scholarship,
something generations of Bakhtin scholars would benefit from. We also have several milestones
of extremely important and stimulating work on Bakhtin, above all the books, translations, and
biographies by Caryl Emerson, Katerina Clark, Ken Hirschkop, and the late Michael Holquist.
We also have the helpful research infrastructure of the Bakhtin Centres at Saransk and Sheffield.
These are very positive developments. When | go to various Bakhtin Conferences around the
world, I cannot help noticing that sometimes we still tend to work with Bakhtin’s concepts as if
they were monoliths whose validity accrues independently of a particular historical and cultural
context. It seems to me that the best way to resist this is to always ask the question about the lim-
its of Bakhtinian theory, the limits of its applicability: try to contextualize his categories and see
how much a different cultural context would resist these categories, and how much it would al-
low us to do with them; try to confront his theory with your own cultural history and your own
aesthetic formations, and see how far it goes before it needs reworking, supplementing, qualify-
ing.

6. This really ought to be a question, as | read it, about how one could develop further
Bakhtinian theory. In a sense, by staging the encounters | have outlined when answering the pre-
vious question; but also by developing a conceptual apparatus that responds to new global devel-
opments. | recently had a doctoral student from Sao Paulo who was examining Bakhtin’s theory
of discursive genres, and what happens to it in Brazil in the age of facebook, twitter, and other
social media. Or think of India and its powerful ancient literary tradition. Bakhtin’s major oppo-
sition, between novel and epic — which to him is also an opposition between the dialogical and
the monological — would not quite work when explaining the repertoire of genres in the literature
written in Sanskrit. It is only through productive confrontations with other cultural constellations
that a theory can be tested, modified, and developed. The impulse emanating from Bakhtin’s
conceptual framework may be carried forward in these encounters, but only as an impulse.



Baaoumup Heanosuu Jlanmyn, Mopooeckuii 2ocyoapcmeeHHblil neoazo-

cuueckuit ynugepcumem um. M.E. Eecesvesa (Capanck, Poccus)

1. BnepBoie umss M.M. baxtuna s ycielman oceHbto 1987 r., korga MHE TPeIIOKHIN
BO3TJIaBUTH J1aboparoputo myseliHoro aena MI'Y um. H.II. Orapesa. Ilo monry cimyxOb1 MHE
MPUXOUJIOCH BCTPEYATHCS C OBIBUIMMH COTPYJHUKAMU YHUBEPCHUTETAa U MHTEPBBIOUPOBATH MX
OTHOCHTEJILHO BUJIHBIX YU€HBIX By3a. Tak s mo3nakomuics ¢ Banentunoit bopucosnoii Ectude-
€BOH, KOTOpas JoJIrke rojpl padorana ¢ Muxamiom MuxaiaoBudeM Ha OJHON Kadeape u Oblia
ero cocelkoi 1o goMy. OHa 04eHb MHOT'O paccKas3blBaja O €ro0 HEJIErKOM >KM3HHU U €r0 HayYHBIX
Tpynax. bnaronaps Banentune bopucoBHe 51 MO3HAKOMUICS € YAUBUTEIbHBIMU KHUTaMu Muxa-
wia Muxaitnosuda o [locroeBckom u Pabne. Oqnako 6obiie BCEro MEHsS 3aMHTEPECcOBalia ero
ouorpadus, Tem Ooinee, yTo OH Mpoxkui B CapaHcke MOYTH 4eTBepTh Beka. C 1eNnblo U3y4yeHus
CapaHCKOro MepHoJa KU3HH YICHOTO s Hayasl paboTaTh B MECTHOM apXUBE, KOTOPBIA, K MOEMY
YAMBJICHUIO, MPAKTHYECKU HE ObUT U3ydeH uccienoBatessiMu. Jlanpme — 6onpire. B 1989 r. mae
YAQJIOCh IO3HAKOMUTBHCA C HaciueaHuKaMu M.M. baxTuHa — MOCKOBCKHMM JIMTEPATYPOBEIAMHU
C.I'. bouapoBbm u JI.C. MenuxoBoi. [Ipousomio 3to ciydaitno. B deBpane 1989 r. s BcTpe-
yasicst B Mockse ¢ xynoxxaukom FO.U. CenuBepcToBbIM 110 BOIIPOCY IPUOOPETEHUS ISl YHUBEP-
CUTETa ero 3HaMeHHUTOro noprpera (opopra) M.M. baxtuna. Berpeuanuch y Hero B MacTepckoi
Ha yi. OrapeBa (ecau MHE He u3MeHseT namsrh). CrpaBeqJIMBOCTH pagl OTMETUM, YTO 3Ty
BCTpeuy, 1o Moeit npocwde, opranuzosan W.I'. Jlynko, B To Bpemst aciiupant MI'Y um. JlomoHo-
COBa, a HBIHE — JOKTOP IOPUIMYECKUX HayK, podeccop, 3acmyxeHnnsli opuct Poccun. Y Cenn-
BEpPCTOBA MBI OBLTM BMECTE U pa3roBapuBaiu Ooiee AByX uyacoB. IOpuii MiBanoBUY MHOTO pac-
cka3biBal 0 baxTuHe, 0 BcTpeuax ¢ HMM, O TOM, KaK CO3/aBaJiCs 3TOT MOPTPET. 3aTeM ke
HEOKUJAHHO CKa3aj, YTO HaM 00s13aTelnbHO HYXHO BcTpeTuthes ¢ C.I'. bouapoBsim u JI.C. Me-
IMX0BOM, u TyT e no3BoHua Cepreto ['eoprueBuuy. ToT ¢ pagocTeio corjacwics U Ha3HAYMII
BCTpeuy Ha cienyromui aeub B UMJIN. Tak s no3Hakomuics ¢ bouapoBsiM, a 4yTh II03KE, YKE
B Capancke, c¢ Jleontnnoit CepreeBHoit MennxoBoii. 3aBsi3anach pyx0a, 1 Mbl Ha4aJIu oOMe-
HUBaThCs HHGoOpMarueit o Muxaunie MuxaiiioBuye.

2. Kak ogun u3 6uorpadoB M.M. baxtuHa, s pex/e BCEro IEHI0 T€ €ro TeKCTHI, B KO-
TOpBIX cibllIeH rojfoc He baxTuna-mpicnutens (kauru o JlocroeBckoM u Pabine, paGotel 0 po-
MaHe, pPeueBbIX >KaHpax M Jpyrue uccienoBaHus), a baxTuHa-uenoBeka. JTO, KOHEUHO, €r0
NUCbMa, 3alIMCKU U KOPOTKHE (pparMeHTH! pa3MblliuleHUH. B capaHckux apxuBax MHE mocyacT-
JMBUJIOCH HAaWTU U MPOTOKOJIBI Kadeapbl JIUTEpaTypbl, COOCTBEHHOPYYHO HalluMcaHHble baxTu-
HBIM, U LEJBIN PSI IPYTUX JOKYMEHTOB, CBSI3aHHBIX ¢ HUM. M, KOHEUHO, caMblil 3aMe4aTeIbHbIN
TEKCT, KOTOphIi baxTuH ocTaBui cBouM uccieaoBaTessiM, — ero oeceast ¢ B.Jl. JlyBakunsim. B
HUX JKMBOH rojioc baxTuHa MOXKHO paccibllaTh ¥ Ha MarHUTO(MOHHBIX IUICHKAaX, M MO/ KHUX-
HOM 00JI05KKOH.

3. lymato, He Oyay OpUTHHAJIEH, €ClIU CKaXy, YTO HanboJiee BaXKHOM /ISl CETOHSIIHETO
JTHSI MHE Ka)KeTcsl OaXTUHCKas ujes [uanora.

4. CerofiHsi, KOTia KOHUaeTCs BTOPOE JECATUIIETHE TPEThEro ThICSUeNeTus, To, uTo bax-
TUH W3MEHUJ JIMII0 COBPEMEHHOI I'yMaHUTapHON HayKH, OYEBHIHO BCEM, XOTS HE BCE B COCTOSI-
HUM OPUHATH 3TO Kak UCTUHY. UyTh nepedpasupysa baxtuna u JlocToeBCKOro, CKaxy, 4To MUp,
B KOTOpBIN npuien baxTtuH, HUKOrga He OYAET MPEKHUM.

5. 3a mocneHue COPOK JeT OaXTHHOBEACHUE MPEBPATHIIOCH B MOLIHYIO MEKIYHAPOIHYIO
oTpaciib  COBPEMEHHOM  rymaHuTapuctuku. IlpodeccuonanbHble  mepeBOAbl  TPYIOB
M.M. baxTuHa, pa3BepHyTble KOMMEHTApPUN K HUM IOSBUINCH Ha CAMBIX PA3HBIX S3bIKaX — OT
AHTJIMHCKOTO M MOPTYTaJbCKOTO J0 KUTAWCKOro U simoHckoro. dunonoru, Gpuiaocodsl, KyiIbTy-
pOJIOTH, UCTOPUKH U TEJArOrM HE TOJIBKO MNPEANPUHHUMAIOT TOINBITKM CHUCTEMHO OCMBICIHTH
Hacyeque baxTuHa, HO U IIMPOKO HCIOJIB3YIOT €r0 OTKPBITHS B COOCTBEHHBIX O0JIACTAX, MPH-
ONMKAACh K IOCTPOCHUIO KOMIUIEKCHBIX UCCIIEIOBAaHUM, OCHOBAaHHBIX Ha Uesx baxTuHa.

6. 51 mymaro, 9TO OJHOM W3 3a/1a4 OAXTUHOBEICHUS B OJIMKAKMIIIEeM OYyTyleM OCTaeTCs CO-
3naHue HaydHoil Ouorpadpum M.M. baxTuHa, B OCHOBE KOTOPOH OyzeT jekaTb HMpOJyMaHHBINA
aHaJIU3 BCEM COBOKYITHOCTH €r0 UJAEH, peaJu30BaHHBIX B €r0 TPyJaX, U HOBOI'O apXMBHOIO Ma-



Tepuaina, oOHapyKeHHE U BBEJCHHE B HAYyYHOU 000pOT KOTOPOIO TACT BO3MOKHOCTH 3aIlOJIHUTh
BCE €€ UMEIOIIKECS MPOOEIIbl B )KU3HEOMMCAHUN MBICITUTEIA.

Craig Brandist, University of Sheffield, Bakhtin Centre (Sheffield, United
Kingdom)

1. This must have been when | began studying for an MA in Critical Theory at Sussex
University in 1987. This was at a time when poststructuralism and postmodernism was fashiona-
ble and receiving a lot of attention, but I found these ideas to be unconvincing and problematic.
On becoming acquainted with the flawed English translations of Bakhtin, Medvedev and Vo-
loshinov | discovered there were other ways of addressing some of the same questions in a more
responsible fashion. | quickly became aware | needed to read the Russian originals and so began
to learn the language at that time. I made enough progress to write one of the earliest PhD disser-
tations on the sources of the ideas of the Circle, which I partially completed while living in St.
Petersburg in the early 1990s.

2. Bakhtin’s essays on the novel of the 1930s seem to me his most important works. This
is because here Bakhtin moved beyond his early idealist philosophy to deal with concrete cultur-
al phenomena and questions of the historical development of language and literature. He was
able to bring the strengths of Russian scholarship about language and literature into dialogue
with German and Austrian philosophy, creating something that combined them all but was a
unique contribution. Reading these exploratory works now there is still much of value that lead
us to go beyond the work he produced, overcoming their limitations and realizing some of the
potentials there. The sociological dimensions of these texts are particularly important, along with
the attention to the struggles within the larger movements of the time.

3. The ideas about dialogue as a cultural and social phenomenon have an ongoing signifi-
cance, especially in overcoming the persistently monological formulations we find in much cul-
tural theory in general and postcolonial theory in particular. These ideas have significant im-
portance beyond literary studies, in intellectual history more general. The ideas about the rooted-
ness of cultural forms in the often anonymous, mass culture of premodern times, before our cur-
rent spatiotemporal categories had been formed (ie notions of nation, East and West and the like)
have much to commend themselves in the current conjuncture. The notions of pazxHopeune, pas-
Hosi3bpiure, MHorosi3biure and the like remain extremely fertile, though we need to make sure
these are rigorously specified and historicised.

4. A foregrounding of the shifting and mutually-implicated nature of social consciousness
and the sociocultural forms in which they exist. An ability to account for the shared nature of our
symbolic resources, recognizing the way in which this undermines psychologism, while main-
taining a sense of agency. A number of resources to resist reductionism.

5. At a transitional point between the appearance of the collected works and full access to
the archive. We know much more than previously and we now have an idea of what we still
don’t know. We now have a clearer understanding of the unique and irreducible contributions of
the various members of what we now call the ‘Bakhtin Circle’, and a greater understanding of
the contours of the intellectual field within which Bakhtin operated. We also have a pretty good
understanding of the philosophical background, but we need unhindered and complete archival
access to specify the exact intersections more adequately.

6. Following on from the above, we need to pay attention to the archival materials. We
need to maintain a critical approach and avoid hagiography. We need to celebrate the incom-
pleteness of Bakhtin’s ideas for what they tell us about active, dialogic thinking and how we can
move beyond the work he and others did in the past. We need to view Bakhtin as engaged with
other thinkers of a similar stature, not as some kind of guru. We need to see Bakhtin’s work as
full of pregnant insights, problems and questions and not a set of ready-made formulations that
can simply be applied. We need to engage with the works with respect but not reverence.



Tamvana Eezenvesna Aemyxoeuu, I poonenckuii zocyoapcmeennslii yHu-

eéepcumem umenu Anxu Kynanot (I poono, Pecnyonuxa benapyco)

1. K coxanenuto, A0CTaTOYHO MO3AHO, mpumepHo B 1981 1. 310 OBUIO O0YCIOBICHO
nByMst paktopamu. C OZHON CTOPOHBI, CHIEIU(PHUKON MTpeaIMeTa, ¢ U3YyYeHUsI KOTOPOro HaYMHAJI-
¢ MOM IyTh B Hayke: pycckas quteparypa X VIII B. BIJIOTh 10 HETaBHETO BPEMEHU HaXOIMJIACh
Ha nepu()epun MCCIIe0BATEIBCKOI0 BHUMAHMsI, BBI3bIBAJIA UHTEPEC B OCHOBHOM JIHOO KaK 00b-
eKT apXUBHBIX MOUCKOB (1mKoja ITymkunckoro /loma, koTopas /Ui MEHsl 3HAYUT OYEHb MHOTO),
100 Kak OOBEKT KYJIbTYpPOJIOTMYECKOTO OCMBICICHUS (B O3TOM OTHOWICHHH pPabOTHI
A.M. [laHueHKO ¥ CEToIHs IJIsi MEHsI OCTarOTCsl 00pa3ioBbiMu). C npyroit cropoHsl, B benopyc-
CHUH I10 Cel JIeHb pa3BUBAIOTCS UCTOPUKO-IUTEPATYPHbIE UCCIEN0BAHUS, B TO BPEMsI KaK Teope-
TUYECKOE JIMTEPATypOBEICHUE HE CIUILKOM B IIOYETE, a 4TO yke roBoputh 0 70—80-x rr. mpo-
IIJIOTO BEKa, KOTJa MOMBITKA TOBOPUTH O TMOATHUKE XYJ0KECTBEHHOTO MPOU3BEICHUS KBaTU(U-
LUPOBAIUCH KaK MpPOsBIEHUE «popMaan3May, IpUYeM JaHHOE CJIIOBO MPOM3HOCHIIOCH C COOT-
BETCTBYIOIICH MHTOHAIMEH, OTCHUIAIONIEH K MeYabHO 3HAMEHUTHIM MPOpPabOTKaM CTaJIMHCKON
snoxu! IToaToMy cybOOHOCHBIM Uil MEHsI ObIJIO MOSBICHHE Ha Kadelape pycckod u 3apyOex-
HOM JTepaTyphl [ pOJHEHCKOro rocyjapcTBEHHOr0 yHuBepcurera nMeHu Snku Kynanel, rae s
Hauana paborats, Urops BsuecnaBoBuua EropoBa, mocieaoBaTeqbHOIO CTOPOHHUKA U IpoIa-
raaucra pabot baxTuHa. YueHuK M3BECTHOrO Teopetnka Muxamna MouceeBnya ['mpmimana,
Hropps BsiuecnaBoBuu npuHec Ha Kadeapy UAEH MOIIHBIX JUTEpaTypoBeIdecKux mkoa — Jo-
HEIKOH, rae yumics, 1 Camapckoii, rae 10 3toro padotan. imenno ot Eropoa st yciblmiana
BIIEPBBIC O JUAJIOTMYECKOM CO3HAHUU, O TEOPUM KapHaBajla © MHOIOM JIpyrom. C 3Toro MomeH-
Ta HAYaJIoCh MOE 3HAKOMCTBO C HacjieaueM baxThHa M MOCTENeHHbIN JIpeiid B CTOPOHY Teopuu
JUTEPATYypBl, IPEKAEC BCET0 UCTOPUUYECKON IOITUKH, B3JIET KOTOPOH B IOCIEIHUE NECATHICTUS
BO MHOI'OM OOYCIIOBJIEH HJesiMU baxThHa U ero nocienoBaresnei.

2. Jlymaro, OTBET JOJDKEH OBITh C YTOUHEHHEM «JIJIsl KOro U B KakoW curyauuu?». Eciau
TOBOPHUTHh O 3HAYMMOCTH JUIsI MOCH MpodecCHOHANBHON (Hay4HOH) pabOThI, TO, KOHEYHO, ITO
pabotbl baxTHa 10 TeopuH poMaHa, OTTAJIKUBASCh OT KOTOPBIX, B JOKTOPCKOM AHccepTaluu s
paccmarpuBaia IMpoLEcC B3aUMOJEHUCTBUS PUTOPUYECKOTO U (OPMUPYIOLIETOCS POMAHHOIO
MmbinuieHust B pycckoM pomane XVIII B. bezycnoBHo, OaxThHCKas uest AMaTOTHYECKON CYIIHO-
CTH XYA0XECTBEHHOI'O TBOPUYECTBA, IIMPE — YEIOBEUECKOTO CO3HAHUS, OIpe/eiia MOe TIOHU-
MaHMe MPHUPOJIBI dKPpacuca, KOTOPOe JIETI0 B OCHOBY KHUTH 00 3k(dpacucax Mocuda bpoacko-
ro. Eciu roBopuTh 0 JMUHOCTHOM CaMOOIIPENIEIeHUH, TO Haubosee 3HaYMMbIMU CTaJIU, C OAHON
CTOpOHBI, KHUTa 0 Pabne, ¢ npyroit — kHUra o no3Tuke J{oCTOeBCKOro ¢ UX UAEesIMU CBOOOJIBI,
JMasiora Kak MOBEACHYECKOM MoJenu U oTpullaHus odpunmosa. B mocnenanee Bpems, B CBS3U C
KPHU3UCOM JIMTEPATYPOLIEHTPU3MA U B IIEJIOM XPUCTHAHCKOM 3MOXM, CHOBAa OCO3HAIO TTyOOKHH
cMbIca paboThl «VICKyCCTBO M OTBETCTBEHHOCTH». Pe3toMupys, MOKHO cKa3aTh, 4To baxTuH
OCTaeTCsl «BEUHBIM CITyTHUKOM» Ha IPOTSKEHUU BCEH MOEH JKU3HHU.

3. M3BecTHO, 94TO OCHOBHBIE HJIeH baxTnHa (OpMHUPOBAIKCH B TIOJEMHKE C OOIIECTBEH-
HO-TIOJINTUYECKUM KOHTEKCTOM €ro BpeMeHHu. Ha Mol B3I, UMEHHO 3TOT MOJIEMHYECKUN NOA-
TEKCT U T'YMaHUCTUYECKHUM CMBICI OaXTMHCKOIO HacjleIus SBJSETCS CEroAHs aKTyaJdbHbIM, 00-
Hapy>KUBAsICh B CAaMbIX HEOXKUIAHHBIX pealn3anusax. Tak, yXKe MUcajoch O TOM, 4TO B COOBITUSX
B benapycu nocne npomeamux B aBrycre 2020 r. mpe3suaeHTCKUX BBIOOPOB SIPKO MPOSIBUIIACH
OaxTHHCKasg TeOpus KapHaBalsla: B3PbIB KpeaTHBa, B OCHOBE KOTOPOI'O BECEIO€ OTPHUIIAHUE U3-
KUBIIEH ceOsl JHKMBOM OQUIIMATIbLHON CHCTEMBI, €€ MapoJAUHOEe pa3BeHUaHue, MPOPbIB K UHOM,
NOJ/UIMHHON, YECTHON JKU3HU, K NHOMY yCTpoicTBY oOmiectBa. [Ipu 3TOM eciu OCHOBHBIE TOJIO-
’KEHHs] TEOPUU BCKPBIBAJIM UCTHHHYIO CYIIHOCTb MPOUCXOJUBIIMX Ha YJIHIIAX OEIOpPYCCKHUX To-
POZIOB COOBITHH, BBOJI X B HICTOPUYECKUN U KYJIbTYPHBII KOHTEKCT, TO, B CBOIO OYepe/ib, CaMH
COOBITHSI MOATBEPKIATN CHUCTEMHYIO 1LI€JIOCTHOCTb, MPOJYKTHUBHOCTh M OOBSICHSIONIYIO CHITY
TEOPUH.

OnsTh-Taku HEOBIBAIYIO 3HAUMMOCTh M aKTYaJIbHOCTh U COBPEMEHHOI'O MHUpa Mpuoo-
peraer uaes quanora. K coxalleHuto, HaJexkabl IMaJIOrMCTOB Havana XX B. HA CTaHOBJICHHUE
KOHBEPIreHTHOI0 MEHTAJIMTETa HE ONPaBJaINCh: MUP CHOBA Pa3pbIBAOT MPOTUBOPEUNS, HA CMe-



Hy PaJUKaJIbHO WHAMBHAYAIU3UPOBAHHOMY CO3HAHHUIO TAK M HE MPHUILIO IWAIOTM3UPOBAHHOE
CO3HAHME, — HAIIPOTUB, U Ha YPOBHE I'OCYJAapCTBEHHOM MOJUTHKH, U HA YPOBHE YaCTHOM 4eJ0-
BEYECKOH JKM3HM YCTAaHOBKAa Ha JIOCTMXKEHUE «auaiora cornacus» (M.M. baxtuH) ocraercs
JMIIB JEKIapalyei, a He pPealbHOCTHIO MBIIUICHUS M IMOBEIEHUs, 0ojee TOro, JeHCTBUTENb-
HOCTh Havasa XXI B. JEMOHCTpUPYET HAPACTAHUE NIPOLIECCOB ABTOHOMU3ALMH JIMYHOCTH, UH]IH-
BUAyaJIn3Ma, HAIIHOHAIBHOTO 3TOM3Ma M KYJIBTYpHOTO M3oisiuonu3ma. Ilepedpasupys u3sect-
Hble cinoBa JleBu-Ctpocca o0 TOM, 4TO ABaJUaTh NEPBbIA BEK OyJeT BEKOM I'yMaHUTapHBIX HayK,
WIN €r0 He OylIeT, MOKHO CKa3aTh, YTO TOJBKO JHAJIOT MOXKET CIIACTH YEJIOBEYECTBO OT TMOETIH.

4. Ecniu oJHUM CJI0BOM, TO — omnpenesnsoniee. He 6yaer 601b1uM npeyBeIMueHHEM CKa-
3aTh, YTO B3J€T 'YMaHUTAPHOH MBICIN BO BTOpO# mojoBuHe XX B. ObUT 00YCIIOBIIEH, MPEXKIC
Bcero, nybnukanueil pador baxtuna. @uiocodus, NCUXOIO0TUs, MEAAroruka, KyJabTypOlIorus,
¢butoI0THS M HCTOPUS — BCE HAYKU T'YMAaHUTAPHOTO IMKJIA MIEPEKIIN CBOETO PO/Ia SIHCTEMOIIO-
TMYECKUN B3PBIB, PE3YJIbTATOM KOTOPOIO CTAJIM «IOBOPOTHI) T'YMAHUTAPHOU MBICIH MOCIEIHUX
JECSATUIETUN MPOLUEAIIEr0 CTOJIETUS: OHTOJIOTMYECKUH, aHTPOIOJOTHYECKUM, JUHTBUCTUYE-
CKUl M (¢eHoMeHonornyeckud. Peub B gaHHOM ciyyae HAET HE O MNPSAMOM HPUYMHHO-
CJIEICTBEHHOM CBS3M, @ 00 YCBOCHUHU JAMAJIOTU3MAa KaK OCHOBOIIOJIATaOIEro METOA0I0rH4YECKO-
ro MPUHIIMIIA, YTO B CBOIO ouyepeab 0003HAYMIIO J0 CUX IOp HE JIOCTUTHYTYIO UJCalIbHYIO 1IEeh
Pa3BUTHSI HAYKH B 1IEJIOM — €€ TYMaHUTApU3aLUIO.

5. Haubonee 3HauuMBbIM COOBITUEM B IIOCIIEIHUE TO/IbI MHE MPEJICTABIACTCS U3AaHUE CO-
Opanus counnenuii baxtuna.

6. MHe kaxkeTcs, Iepro/| IEpBOHAYAIBHOIO OCBOEHUS baXxTHHA yXe 3aBEpIIMICS: OIpe-
JIEJIEH NIepeyeHb KIHYEBBIX MJIeH U MOHATUM, 3T MOHATHS CTAJIM CBOETO PO/ FOTOBBIMU CIO-
BaMH, 4acTO YTPAaTUBIIMMHU aBTOPCTBO, NPOM3OLUIA HUX CTEPEOTHUIM3ALUSA Ul OQHOM 4YacTu
ayIUTOpUM (CTYIEHThl, MHTEJUIMTEHTHAsI MyOiMKa) U MaKCUMAJIbHO IIyOoKasi pa3zpaOoTka i
Jpyroil (MHTEIJIEKTyalbl-ryMaHuTapuu, ¢unonorn). Ilpoiinen u umeBmuii MecTo 3Tan oTpuUIa-
HUS, KOTOPBIA OOBSICHSIICSA HE TOJIBKO IPU3BIBOM HE COTBOPATH KyMHpa, HO U Yalle BCEro UIeo-
noruyeckuM HempustueM. Ceifuac baxTuH TpeOyeT nepeuuThIBaHMs 3aHOBO, T. €. BBIXOAA 3a
npesenbl CTEPEOTUIHBIX IPOUYTEHUH U3BECTHBIX TEPMUHOB U MOHATHH, UX IEPEOCMBICICHUS B
IIPUMEHEHNN K U3MEHMBILEHCS CUTYallld, B TOM YUCIIE JIUTeparypHoi. Tak, Harpumep, NOHATHE
«1onu(pOHN3M» ITPUOOpPETAaET HOBBIE BOIUIOIIEHUS B COBpeMEHHOU npo3e. OueBUIHO, BCE TEp-
MUHBI, CBA3aHHBIE CO CMEXOBOM KYJIbTYpPOU, KAPHABAJIOM, CTABIIHE ITPEIMETOM JTUCKYCCHOHHOTO
o0cyxJ1eHUs B IPUMEHEHUH K pycckoil ntureparype XIX B., Toxke TpeOyloT cBoeoOpa3HOTo pac-
HIMPEHUS B CBSA3M C JMTEPaTypod M OBITOBBIM OOIEHHEM HAIEero CTOJETHs, KOrja MOSBHICS
Takoi (peHOMEH, KaK MOCTHIOMOP: CBA3aHO JIM ITO SIBJICHUE CO CMEXOBOH KYJIBTYPOU, €CIu 1, TO
Kak TpaHc(opMupoBanoch. M, HakoHell, AUaIor KaK BaKHEUIINI KOHLIENT I'YMaHUTapHOU Kyib-
Typbl XX B., CHOBa TpeOyeT OCMBICICHHS] HIMEHHO B COBPEMEHHOW CUTYaIUU.

Anexcanop Hnvuu Heanuuykuii, Poccuiickuii zocyoapcmeeHHbvlil 2yMaHu-
mapnuwtit ynueepcumem (Mockea, Poccus)

1. B 1976 r., Ha nepBoM Kypce ¢akynbrera skypHaaucTuku MI'Y um. M.B. JlomoHoCOBa.

2. <<Hp06J'I6MLI IIO3TUKHU ]_IOCTOGBCKOFO))Z B pycCJI€ MOHUX HHTCPECCOB KHHUI'a ITPOTPAMMHO
Pa3sBUBACT POMAHTHYCCKYIO KOHICTINUIO «COKPATUUCCKOT 0> pOMaHa.

3. I/I,ZLC}I POMAHHOT'O AUAJIOTU3Ma.

4. TIpex e Bcero, Ha MO B3TJISAJI, 9TO UCCIIEOBAaHUE TTOATHKH POMaHA M «KapHABAIHHOTO
Hadajia» B IOBECTBOBATCILHOU IIpo3e.

Dr Adelina Angusheva, Russian and East European Studies, The Univer-
sity of Manchester, UK (Manchester, United Kingdom)

1. Briepssle s ycnblmana umst M. baxtuna B cepeanne 1980-x rr., Oy1yun CTYAE€HTKOMN
1-ro xypca Coduiickoro ynuepcurera uM. CB. Knumenra Oxpuackoro, Ha jekuuu o Pabne
npodeccopa Jlronmuisl CtedanoBol, crenuanucTa 1mo ¢GppaHIy3ckoid U 3amaJHOEBPOIEHCKON



nuteparype. MHe odueHb HpaBwics pomaH «['aprantioa u [TanTarprosiab», HO JEKIUs, B KOTOPOMl
HECKOJIbKO pa3 yImoMHHaJICS baxTuH, OTKpbUIa AJi MEHSI COBEPILIEHHO MHOM MyTh K MOHUMAaHUIO
mieneBpa Pabre. Jlo cux mop moMHIO, Kak cujiena B YUTaIbHOM 3aiie oubnuoreku Coduiickoro
yHHMBepcuTeTa U yntana «BopuectBo ®@pancya Pabiey». S nymaro, 4To Mol epBblIii roJl B YHHU-
BepcuTeTe ObLT HaME4eH JAByMsi KHUramu — «Mud u nureparypa apesHoctu» Dpeitnendepr u
«TBopuectBo @pancya Pabne» baxtuna. B To Bpems baxTun O6bu1 0cOOEHHO MOMyIIsipeH B 60JI-
rapcKuX aKaJIeMUYECKUX Kpyrax, 0COOEHHO €ro KOHIEHINHN «KapHaBajiay U «CMEXOBOW KYJbTY-
pBI». DTO 51 OOHApYKWJIa B TOM rOJly, KOTJla Hayaja y4acTBOBAaTh B CTYACHUYECKOW TPYIIIE 1O
(bOJBKIIOPUCTUKE B YHUBEPCUTETE, IJIe HIMPOKO 00CYKIanuCh ero padotel. B TOoT nepuon u uc-
TOPUKH JINTEPATYPHI, © aHTPOTOJIOTH ((POIbKIOpUCTHI) B Bonrapuun oObsBisuin baxTtuHa «cBo-
UM» U 4TO O0Jiee MHTEPECHO, OHU MO-Pa3HOMY MOHUMAIIM €ro Mpou3BeneHus. To, 4To eMy ynaa-
J0Ch cOOpaTh BOEAMHO M YBUJETh KaK OJIHY BaXKHYIO OPTaHMUYECKYIO LI€Tlb, IOSIBUIIOCH B UHTEJI-
JIEKTyaJbHOM BOOOPa)KEHUU KOHIIA BeKa KaK COBEPIIEHHO pa3Hble MHCTPYMEHThI MHTEpIIpeTa-
107078

2. D10 TpynHbIi Bonpoc. s Menst 3to «TBopuectBo @pancya Pabne» nu «ABTOp U re-
poii». O6e paboTHI SBISIOTCS HE TMPOCTO «HOBATOPCKUMUY, KOTOPHIE MEHSIOT METOIOJIOTHH WIIN
CO3/Ial0T HOBYIO BEXY B CYIIECTBYIOIIUX HAYYHBIX O00JIACTAX, @ PEBOTIOIMOHHBIMHU, KOTOPbIE MO-
T'yT JaTh HA4aJI0 COBEPIIICHHO HOBBIM HAyYHBIM JUCIIUIUIMHAM.

3. Hacneaue baxTuna 6oraTo u pa3HOOOpa3HO, U OBLIO OB HECIIPABEAJIUBO CBOJUTH €0 K
OTJECIBHEIM MM, HO B 1990-¢ IT. ero KOHIENIHS JUAIOrH3Ma Ka3ajlach MHE CaMOl Ba)KHOM,
HIMPOKO 00CYKJAaEMOI B HAYYHBIX Kpyrax  3a ux npeaenamu. CeroHs s CUMTal0, 4YTO BOIMPOC
MoJIM(POHUH KAK-TO JIYYILIE€ BBIpAXKAeT MHUP, B KOTOPOM MBI )KHBEM.

4. baxTuH — GuUI0JI0T, 3aCTABIAIOMINNA HAC 3a0bITh O (PUIIONIOTHH, AHTUUCTOPUIECKHM HC-
topuk. CBOOO/1a, OPraHUYHOCTh U CJIIOKHOCTh, C KOTOPBIMH OH YHTAET JIUTEPATYPy U KYJIbTYPY,
— MOXAaJTy, €ro camblii BaXKHBIN BKJIAI.

5. OT0 aKTHUBHAS B WHTEILICKTYaJIbHOM, KYJIbTYPHOM U COIIMAJILHOM OTHOIICHUH cdepa,
KOTOpasi B Hallle BpeMsl IIPUBIIEKAET HE TOJILKO YUEHBIX U ME/IaroroB, HO U XYJ0KHUKOB, PEKHUC-
CEpOB U MHcaTeNEn.

6. I nymato, uto B Oynyiiem OaxTHHOBeAeHUE OyneT pa3BuBarbes 0e3 «baxTuHay — 31O
OyZeT B OCHOBHOM TEPEOIICHEHHOE U MPOJAYKTUBHO pa3BUTOE Hacneaue baxtuHa, KoTopoe 3aii-
MET IEHTPAJIbHOE MECTO B OCBOCHHH €ro MbICIU. baXTHUHCKME MOJIXO0Jbl K XYI0KECTBEHHOMY
TEKCTY ceiluac MUPOKO MPUMEHSIOTCS B MIPAKTUKE TIPENOIaBaHus TuTepaTypsl Ha BocTtoke u Ha
3amage. OgHako s OB X0Tesna, 4TOObI OAXTHHOBEIEHHE CITOCOOCTBOBANIO MEXIUCIUTUITMHAPHO-
CTH, BBIXOJTy 3a MIPEACIIbl TPAJAUIIMOHHBIX TYMAaHUTAPHBIX HAyK. S BepIo, 4TO 3TO JEHCTBUTEILHO
OyZIeT JaHb YBaOKEHUS €ro rI1y0OKOMY T'YMaHHU3MYy.



